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EXT. BAR, LAE, NEW GUI NEA - DAY 1

CLOSE on a nud-streaked AIRFIELD in m st and driving RAIN
A Lockheed ELECTRA sits. Sleek, tw n-engine, state-of-the-
art, its nmetallic surface battered by the nonsoon. Wiiting.
PULL BACK to see...

...our VIEWdown onto the landing strip is from an open-
si ded, thatched roof BAR high above the airfield. And
peering down through the m st and rain..

...a WOMAN in grinmy flight clothes gazes at the pl ane.

Sl ender. Fenminine. At first glance, fragile. Then the gray
eyes change |ike the sea, as a stray thought transforns her.
Something fierce lives there.

SUPERI MPOSE:  LAE, NEW GUI NEA - 1937.

FRED (O S.)
Sure | can't talk you inta
sonet hin' nore adventurous?

She turns. FRED NOONAN is tall and |ean, ruggedly handsone
in areckless way. His flight clothes as runpled and dirt-
streaked as her owmn. He carries his bottle of tequila, and a
Coke which he sets down for her

AMELI A
Advent urous? You've got the wong
girl, Mster. You should know t hat
by now.

Her eyes study him Assessing sonething as he pours hinself
four fingers.

FRED

Actually. | knew that the nonment |
nmet ol' Geor ge.

He sips his drink. She says nothing.

FRED ( CONT’ D)
I like how you don't tal k about
hi m

AMELI A

That why | get so many chances to
not do 1t?

FRED
Well. Natural curiosity.

Hs charmng smle. She's thinking nore about the tequil a.
She reaches to take his bottle and glass. Mves themto her
side of the table.



FRED
I nmean, why would a guy who needs
to run the show. Pick the one girl
he knew could kick his tail?

No response. Just her clear direct gaze.

FRED ( CONT' D)
I'l'l bet he knew that. First tine
he net you.

She | ooks out to sea.

AMELI A
He thought | hated him He never
knew I was fasci nated.

I NT. GEORGE' S OFFI CE, NEW YORK - DAY 2

Al one by the wi ndow, he gazes at the city. A powerfully
built man in a perfectly-tailored suit. The face at once
strong and el egant, capable of every enption. Yet just now,
there are none to be seen. Even as...

...a door OPENS. A pretty SECRETARY enters soundlessly, sits
respectfully. Wiits, her pen suspended above her steno pad.
Does he know she's there?

SUPERI MPOSE:  NEW YORK, LATER 1937.

GEORGE
(wi t hout turning)
The first tine | net her she sat
in that chair.

The secretary doesn't know whether to wite that dowmn. And
still with his back to her..

GEORGE (CONT’ D)
You may as well wite it down,
Mary. Wite it all down. Even the
parts that are confused or
gracel ess or boring.

He turns with a soft smle to put her at ease.
GEORCE ( CONT' D)
ngll see if | remenber how to
edit.

She smles back. She likes him as nuch as her |evel of
being awed by himpermts. She begins to wite, as...



GEORCE ( CONT' D)
I'"d kept her waiting two hours.
She hated nme on sight, but she
t hought | couldn't tell.

Hs gaze drifts to a bookcase crammed with volunmes. And one
object, oddly out of place. A stuffed CAT, with boots and a
green frock coat. It wears a confident ironic smle.

GEORGE ( CONT’ D)
She was a person who cherished her
privacy and was devoting her life
to soclial work. And there | was...

Hs smle is kind. And honestly self-nocking.

GEORCE ( CONT' D)
Sel f - obsessed. Wallowing in the
glory of ny authors and cel ebrity
acquai ntances. A vain, fast-
tal ki ng, mani pulator. But then I
guess you know all that, don't you?

She | ooks up reproachfully. Nothing of the kind, and you
know it.

GEORCE ( CONT' D)
Oh, yes. And the kind of man who
fishes for conplinents.

He' s made her | augh.
Dl SSOLVE TO...

I NT. RECEPTI ON AREA - DAY 3

She i s younger, dressed conservatively. The calmat the
center of a storm Agents, authors, couriers, peddlers cone
and go. But she has her | egs drawn up beneath her, pouring
t hrough a small stack of volunmes. As if preparing for an
exam

SUPERI MPOSE: G P. PUTNAM S SONS PUBLI SHI NG CO. 1928

GEORCE (V. Q)
The wai ti ng nmade her furious.
She undoubtedly felt | was
est abl i shing ny dom nance and
i mportance.

She doesn't |l ook furious at all. Thunbing through WE by COL.
CHARLES LI NDBERGH. Photos of Lindy beside the Spirit of St.
Louis in Paris.



GEORCGE (V. Q) (CONT' D)
Actually, | hadn't given her a
t hought. Qblivious as usual
Wi ch, perhaps, was even worse.

Now, SKYWARD bK ADM RI CHARD BYRD. Photos of the expl orer
preﬁaring for his flight over the North Pole. One of Byrd
wi th George hinself, displaying considerable gravitas.

AVELI A (V. Q)
| figured he'd be ponpous.

Her eye travels over the stack of books. Adventurers,
explorers, celebrities. On an end table, a framed photo of
George with the great Lindbergh

A pretty SECRETARY comes to sunmon her. Anelia rises,
snooths the winkles fromher brown suit. They head down
the corridor.

AVELI A (V. Q) (CONT' D)
| knew, of course, that he wasn't

going to choose ne. | had no
di scerni bl e qualifications
what soever

They reach the door, already ajar. It says GEORCGE PALMER
PUTNAM on a snal| bronze plate. The secretary gingerly
pushes it open..

...revealing George on the phone in crisp shirtsleeves and
suspenders. He paces, prows, trailing the cord behind him
negoti ati ng non-stop even as he flips through a pile of
nessaggsi O f again, stalking the room Dashing, electric,
mast er f ul .

ANELIA(SV.C)

But to be rejected by this...
parasite. A man who had gi ven up
any life of his owm to flutter near
t he fanous.

He gl ances up, realizing for the first tine that she is
there. Sit, please. But she doesn't.

AVELI A (V. Q) (CONT' D)
| didn’t know whether to | augh or
t hrow sonething at the jerk

He gestures again, nore commandingly. Sit. She doesn't
nmove, she doesn't smle. She doesn't take her steady gaze
fromhim He hangs up the phone.

They stare at each other for a frozen beat. He breaks the
nmonment with a charmng smle...



GEORGE
M ss Earhart?

ANVELI A
M. Put nanf

GEORGE (softly)
| asked you to sit.

AVELI A
Was that the thing you did with
gour hand? Sadly, | don't speak
0g.

Hs smle nowonly a trace. But nore genuine.

GEORCGE
Ah. Well, stand if you Ilike.

Amelia sits.

GEORCE ( CONT’ D)
old you want to fly the
tic Ccean.

AMELI A

GEORCE
In the 12 nonths since Lindbergh,
55 people in 18 planes have tried.
Three planes made it. Fourteen
peopl e have di ed.

ANVELI A
I"1'l make it.

GEORCE
Three wonen died trying. Two
ot hers escaped with their |ives.
If you do make it, you'd be the
first. Wiich...is the rea
attraction for both of us, |
suspect .

She nods. No smle.
AVELI A
Al ways nice to know what the rea
attraction is.

Hs smle. Beginning to enjoy this conversati on.



GEORCGE
The pl ane was bought from Adm Byrd
by Any CGuest, a socialite who
wanted the record for herself. Her
famly wouldn't tolerate the
danger. She has asked for a
repl acenent. .

He gestures. Perhaps you

GEORGE ( CONT’ D)
...who is Anerican, educated, well-
sEoken, a flyer, preferably
physically attractive...

AMELI A
Wiy woul d that matter?

GEORCE
Because she wants the world to pay
attention. And pretty girls
conmand nore attention

AVELI A
Was that your advice?

GEORCE
Sure. M role is selling this
event to the public. There will be

a contract for the girl's story
with the New York Times. Also a
book to be published over her nane.

Under stood. .. ?
GEORCGE ( CONT' D)

But all the noney fromthese will
go to Ms. Cuest.

AVELI A
Except for the part that goes to
you.
GEORGE
Which will be as great as | can
manage, | assure you
AVELI A
You said she wants a flyer
GEORCE
Don't get your hopes up. The
cel ebrated Wlnmer Stultz will be
the pilot. There'll be a nale co-

pi l ot and navigator. The woman
will be purely a passenger.



He waits for reaction. She keeps her nouth shut.

GEORGE (CONT’ D)
That's good for your chances.
Because your |evel of flying
experience woul dn't place you
anywhere near the group that would
be considered for this. If the
woman were to do any flying at all.

No punches pulled. Not his style.

AMVELI A
Way woul d anyone want a book from a
passenger ?

GEORCGE
Because the hook is that we're
maki ng t he woman t he commander.
The pilot will sign a contract
saying he is under her direction
and control. It's her ship, her
flight.

AMELI A
Good for ny chances, you said.
VWhat are nmy chan..

GEORGE
The job's yours.

She blinks. Stunned speechl ess.

GEORGE (CONT’ D)
I chose you the nonent you wal ked
t hrough the door.

He smles his charmng smle. Several phones are RI NG NG

GEORCE ( CONT' D)
Now assumi ng ny awful manners
haven't soured you on the
enterprise. My | give you a lift
to the station?

Anelia rises. |Is she pissed at being toyed with?
AVELI A
You're a busy man, M. Putnam
can find ny way.

The | ook holds. He shrugs. You probably can.



I NT. GRAND CENTRAL STATION - LATER 4

Two figures on the platform Her train is ready to | eave.

GEORCE
| honestly feel an apology is in
order.

AVELI A

Fi ne. \What have | done?
She watches his sml e.

AVELI A ( CONT’ D)
I didn't mnd waiting. Caught up
on ny reading. Knitted a sweater.

GEORGE
| mean an apol ogy. For what's
com ng.

H s voi ce softens.

GEORGE (CONT’ D)
I"mgoing to be pretty controlling
t hese next few nonths. How you
dress, nove, cut your hair. Speak
in public. It's all part of the
package we're selling.

AMELI A
V.

GECRGE
That's right. [If you're not in
there selling with ne, it won't
wor K.

The smile turns friendly.

GEORGE ( CONT’ D)
Y?F're the star. I'"'mno one at
all.

AVELI A
Spoken |i ke a gentl eman.

She steps up onto the train. Extends her hand |ike a man.
He shakes it firmly. The train begins to nove. She watches
his cheery wave as she rolls away.

AVELIA (V.Q ) (CONT' D)
O course a gentlenman. Wuld have
paid for ny ticket.



I NT. TRAIN - LATER 5

Gazing out the wi ndow as she rattles toward Boston. She

| ooks down now to a notebook in her lap. As she flips pages,
we see it is a collection of hand-witten POEMS and t houghts.
She writes...

~ AMVELIA (V.Q) _
Courage is the price that |life exacts
For granting peace

We SUPERI MPOSE over her image the wall of a little girl’s
bedroom filled with treasured NEWSPAPER CLI PPI NGS about
wonen doctors, officials, bank presidents, wonen who had

est abl i shed thensel ves in positions previously thought to be
avail able only to nen.

AVELI A (V. Q)
The soul that knows it not
Knows no rel ease
Fromlittle things

DI SSOLVE TO HER
MEMORY OF. .

EXT. FIELD, DES MJ NES - DAY 6

Two LITTLE G RLS, maybe 10 years old, walking in a field.
Anelia and a girlfriend. They stop, hearing...

The DRONI NG of an engine, a small red plane APPEARI NG above
the treetops. The pilot seeing two girls alone in the field,
SWOOPS down to BUZZ them Anelia's friend runs for her life.
Brt Amelia stands still, throws her arns WDE, and the

pl ane. ..

...DROPS I ower, and LOVER, as it CLOSES straight in on the
sl ender girl with her outstretched arns. LOUDER and FASTER
as if intent on winning sone inpulsive duel of wills. The
aircraft SCREAMS past, just above her head.

AVELI A (V. Q)
As the little red airplane passed
by, it said sonething to ne.
Anelia beanms. She fills her lungs, transported.
AVELI A (V. O ) (CONT D)
| don't think |I've ever stopped
[istening.
HOLD on her, hair and uniform whipping in the breeze.

SMASH CUT TO.. .



10.

I NT. AMELI A'S PLANE - DAY 7
Amelia flying her little yellow Kinner. Feeling the freedom
she thrilled to as a child.

AVELI A (V.0)
Ten years, 28 jobs and an unspeak-
abl e nunber of crashes later, |
hadn't changed nmy m nd.

She LIFTS the nose of the tiny craft. Begins to CLIMB.

AMELI A (V. O.) (CONT D)
I even had ny own plane. Bought
with nmy last dine.

At the apex of her clinb, she FLIPS into a breathtaki ng LOOP
THE LOOP, as...

AVELI A (V.Q) (CONT' D)
Course in the early days of

flying..

... her engine SPUTTERS. Then STALLS. The plane DIPS into a
TAI L- SPIN, PLUNG NG downwar d. . .

AMELI A (V. O.) (CONT D)
...crashing was so common, you
al nost forgot it could kill you..

Anmelia STRUGGLING to start the engine, the little plane
HURTLI NG toward earth, SPINNING as it goes.

AVELI A (V. Q) (CONT D)
c..until it did.

The engine COUGHS to life and at the | ast second she SWOOPS
harrow ngly above the ground to SOAR FREE

AVELI A (V. O ) (CONT D)

Al nost .
EXT. Al RFIELD - DAY 8
A small HANGAR in a lonely field. See a group of...
...MECHANICS in their grease-stained junpsuits. Three big
guys and one little one working on an engine that's been
pul led fromAnelia's Kinner. Wen the little guy conmes up
for air...

...heisn't a guy at all.
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AMELI A
Got it. | think.
I NT. DENI SON HOUSE, BOSTON - DAY 9

SAM CHAPMAN, a handsone young nman is being | ed down an
institutional hallway and out onto the grounds of this
venerabl e settlement house. He finds...

...Anelia sitting cross-1egged on the grass. Reading to a
group of CHI NESE G RLS, who hang on her every ani mated word.
On the periphery, ADULTS sit, taking in the story. They are
of various ethnicities, honel ess or handi capped or i mm grant.
Two are blind. Anelia sees Sam.

AVELI A
Grls, this is M. Sanuel Chapnman
Sam say hullo to the Cctopus O ub

The COctopus Cub waves to Sam The adults wave, too.

AMVELI A ( CONT’ D)
You're just in tinme. Alice has
come through the Looking @ ass,
and things are getting, well...

OCTOPUS CLUB
(on cue)
REALLY STRANGE
AVELI A

They are, actually.

She pats the grass beside her. Sam has no choice but to sit.

EXT. GROUNDS - LATER 10

Arel ia and Sam wal k a wooded path besi de the grounds.
Through the chain link fence, they watch other social workers
pl aying with groups of children

_ SAM
And it's a secret.
AMELI A
Has to be. Conpetition, you know.
MIlionaire heiresses, hot shot

girl ﬁilots. | f George knew | told
you, he'd have ne publicly fl ogged.

She | ooks over.



AVELI A ( CONT’ D)
So long as he could sell tickets.

He's not smling.

She wasn''t

SAM
And no one el se knows.

_ AMELI A
Marion. She's giving ne a | eave
of absence.

SAM
I would think so. Your nane w ||
be in all the papers, and not just
Bost on. Deni son House stands to
cone in for funding, national
attention

AVELI A
Specially if I don't nmake it.

SAM
Don't joke about that.

joking at all.

SAM ( CONT’ D)
You'll make it. And then you'l
have opportunities to work in
avi ati on. Anywhere you want.

She | aughs.

AVELI A
Well, 1’1l have inpressive
credentials as a | ong-distance
passenger. That’'s not exactly a
career in aviation.

She | ooks up at his eyes.

AVELI A (CONT’ D)
"' m not goi ng anywhere, social work
isnmy life. After all the years of
false starts, | found the thing I'm
meant to do.

Keep wal king. She gives himtine to say...

SAM
And where does that | eave us?

12.



13.

AVELI A
You do love to | ook on the dark
side. \hatever did you see in a
sunny character |ike ne?

ﬁhe gives hima sweet playful smle. It doesn't reassure
im

SAM
It's not as if I'd been putting
pressure on you

AMVELI A _
What | ove neans to you. What it
requires. |s the pressure.

He stops wal ki ng.

SAM
I love you. Is that such a
terrible problenf

She gazes at him Can he even hear this?

AMELI A
The problemis what it's al ways
been. The problemis ne.

I NT. WALDORF ASTORI A HOTEL - DAY 11

MOVI ETONE NEWSREEL f oot age, acconpani ed by their signature
fanfare thene. Hotel conference roomjamed with press. A
sexy brunette in a sweater that seens to be nmade of strips of
GE;D mgl_steps to a bank of m crophones. Flashes start
POPPI

ANNOUNCER (O S.)
The Queen of D anonds Mabel Boll,
about to becone the first female to
fly the Atlantic in the wake of
Li ndbergh's historic journey,
regal es an eager world press...

The sound switches to Mabel at the m kes. ..

MABEL
kay, boys. 1'Ill take any
guestions you wanna throw ny way.
Except about what's behind this
sweat er .

The boys ROAR. Mabel keeps her smle tight.

MABEL ( CONT’ D)
The story. Behind it. O course.
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14.

As the | aughter CONTI NUES. ..

I NT. HANGAR, EAST BOSTON Al RPORT - NI GHT 12

The heavy door rolls OPEN. George and Anelia enter the
brightlr-lit hangar to see two nen working on the FRI ENDSHI P
a sea-plane with golden wings. |Its red-orange fusel age
stands beside gigantic PONTOONS, each 29 feet long. The
pﬁntoPns have been opened, and the men are attaching themto
t he pl ane.

They turn toward us now. BILL STULTZ is short and wiry with
qui ck eyes. Only 28, he seens weat hered by his adventures
and the streaks of gray through his hair. He is not
necessarily happy to see us.

AVELI A (V.0Q)
Ceorge had told ne Stultz was Adm
Byrd's favorite pilot, fearless,
gifted. He drank. But George said
It never affected his work.

George waves as we approach. Bill and Anelia seem | ocked on
each ot her.

AVELI A (V. O ) (CONT' D)
When he said it, | nust have had a
funny look. So I just said, ‘Yeh,
| grew up around a guy like that.’

GEORGE
Boys, 1'd like to introduce your
commander, M ss Anelia Earhart.

AMVELI A
W felt ‘conmander’ was |ess
grandi ose than, say, ‘enpress.’

Bill doesn’t smile. The other man does...
GEORGE
Say hello to Slim Gordon your
navi gat or .
She is shaking hands in that strong, direct way.
GEORGE ( CONT’ D)
And Bill Stultz here, sinply the
nost tal ented pil ot working.
She takes Bill's powerful hand. The | ook between them cal m

yet sonmehow intense. As if each is establishing a tone for
their relationship.
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GEORCGE ( CONT' D)
We've got Byrd's pilot, we've got

his plane...

AMELI A
You nean the Admiral flies on
t hose?

The pontoons. She does not seem admiri ng.

GEORCE
Nope, those are new, personally
suggested by the old man hinsel f.

Bill nods on that. Sure were.
GEORCE ( CONT' D)

This way, if you're forced down
at sea, you can wait for a rescue.

AMELI A
Hmm. What does that do to our
fuel ?

Bl LL

Costs us at |east 400 gall ons.
Don't bot her bringing clothes for

Paris, we'll be lucky to hit the
near est beach in Irel and. Real
| ucky.

GEORGE

The Admral estimates the pontoons
only cut our range by 200 nmiles.

But Anrelia looks to Bill. That's not really possible is it?

Bl LL
The Admiral is the Admiral. He
gets to estinmate any damm thing he
wants. Al we have to do is figure
out howto fly w thout petrol.

She turns to George with chall engi ng eyes.

BI LL ( CONT' D)
Don't go blam ng the bookseller.
He's been all through this with
Ms. Guest, but she worships the
Admral. And it's noney that puts
pl anes in the air.

AMVELI A
I wonder if it can keep them up
there. Not that |'ve ever had
enough to try.
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Bill’s small smile. Maybe the girl’s all right.

EXT. DOCK - LATER 13

CGeorge and Anelia approach a waiting notorboat, as the lights
of Boston glimer across the harbor. H's head is down.
She's wat ching his profile.

AMELI A
Sorry. 1'll try keeping ny nouth
shut .

GEORCE

What | ought to try. |Is listening
to you once in awhile.

He nmeant that. And she seens oddly touched.

AMELI A
Careful. | could get to like it.

No reaction fromhim He hops into the boat. Turns, holds
out his hand. She hesitates. Cearly doesn't need his help
to junp into a boat. Their eyes |lock. W are watching her

decide. And then...
She reaches to clasp his hand. Hops down beside him

AMELI A (CONT’ D)
Thank you, Sinpkin. Thank you for
everyt hi ng.

GEORGE
(a smle)
Si mpki n.
AVELI A

It's in a book. Ch, that's right.
You read the ones you publi sh.

Her smile is friendly, not flirtatious. She goes to sit in
the bow. He doesn't follow But he is watching.

EXT. ROOF, COPLEY PLAZA HOTEL - DAY 14
Amrelia in a flying outfit. Hands on her hips as if posing.
AMELI A (V. Q)
There’'s a Beatrix Potter story

about a cat naned Sinpkin.

PULL BACK to see the PHOTOGRAPHER, GCeorge beside him They
are on a hotel rooftop, precariously high above Boston.
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AVELI A (V. Q)
He wasn’t happy unl ess he had
several nmice, each under a
different teacup. So he could
never becone bor ed.

We see that Anelia s POSE | ooks exactly the SAME as a photo
of CHARLES LI NDBERGH i n the photographer’s hand. It is
| abel ed ‘ LUCKY LI NDY.’

AVELI A (V. Q)
THe illusion of activity was
essential for himto feel at peace.

The phot ographer now shows George ANOTHER PHOTO of Lindbergh
in a different pose.

AMELI A

What are you boys doi ng over there?
GEORGE

Trying to make you |l ook |ike a

girl.

CGeorge studies the photo, then goes to Anelia and begins
novi ng her body into the new pose. Tilting her head to
Li ndbergh's angl e.

AVELI A (V. Q)
| wondered. Was | M. Putnam s
43rd nobuse? O his 307th.

Now t ouchi ng her, adjusting her coat, fluffing a bit of her
hair, pulling the collar around to frane her face...

GEORCE
The nore we can nmake you | ook
like a girl, the better.

AMELI A
Oh god, is it worth the effort?

He cocks his head, studies her. Nah, guess not.

GEORCE
Wonderi ng who should play you
inthe filmof all this. 1'm

t hi nki ng Chapl i n.

AMELI A
Val enti no's not avail abl e?

He shakes his head sadly. Adjusts her collar once nore.
This tinme, his hands |inger.
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AVELI A (CONT’ D)
Two things. One, Chaplin can't
pl ay me because he's perfect for
you. And two, you have conpany.

She gl ances to where a WOMAN, beautiful and aristocratic, is
bei ng hel ped onto the roof. George's face lights to see her.
He rushes over, sweeps her into his arns, kisses her
Lenﬂerly. Amrelia smles to see this, nakes her |ike them

ot n.

CEORGE
Anelia Earhart, this is Dorothy
Bi nney Put nam

The wonen trade smiles. They shake hands, hol ding eye
cont act .

DOROTHY
Great to neet you. Ceorge talks
so much about you
(a w nk)
In fact, lately, you're all he
does tal k about.

Ceorge steps in close, and the photographer SNAPS a three-
shot. And anot her.

PHOTOGRAPHER
Hol d those smles for one nore,
pl ease

EXT. JEFFREY YACHT CLUB HARBOR, EAST BOSTON - EARLY LIGHT 15

The FRI ENDSHI P bobbing on its pontoons. Bill and Slimare
of f - | oadi ng eguipnent and ot her gear fromthe plane to a
TUGBQAT filled wth support crew and famly. The plane's
engines REV in the predawn stillness. PULL BACK to see...

EXT. YACHT CLUB DOCK - EARLY LI GHT 16

...the yacht club dock. George and Anelia alone at the
railing. She's wearing her |eather flight jacket and boots.
They stare out at the plane, so frail and awkward. From her
bag now, she pulls three ENVELOPES...

Puts themin George's hand. Straight, unblinking...

AVELI A
Poppi ng off letters. For ny dad,
my nom ny sis. You know. In
case.
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He stares down. Rocked by the weight of this against the
simplicity of her words. The top envel ope says: DEAREST
DAD.

GEORGE
I"'m honored. That you'd | eave
these with ne.

AVELI A
Who else? If | do pop off, it's
your fault.
Said in her sunny way. But she's not kidding. It takes a

beat before he can offer..

GEORGE
"Il call them once you' re safely
on your way.

AMVELI A
Samw ||l handle that. They trust
hi m

That registers.
- Em . - -

I"ve figured out the Sinpkin thing,
you know.

AMVELI A
Have you

GEORGE

Sure. There are so few books |
haven't published, it was easy

to find.
well...?
GEORCE ( CONT’ D)
Beatrix Potter, the Tailor of
G oucester. He's a cat in a
green frock coat.
AVELI A
But why is he you?
Onh.

GEORGE
He's brilliant, charismatic...

AVELI A
So you haven't actually read it.
Do you actually read?
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- GEORGE _
...heurotic, conpulsive,
mani pul ative. Am| getting warner?

She si ghs.

AVELI A
Pray I make it. O the secret pops
off with ne.

A held look. A friendly...

AMELI A (CONT' D)
Well. See ya.

She wal ks of f down the dock toward the Friendship.
He stands wat chi ng her go.

DI SSOLVE TO.. .

I NT. SMALL HOTEL, NEWOUNDLAND - MORNI NG 17

Amelia al one, |eaving her hotel roomin her flight jacket.
Locki ng the door.

SUPERI MPOSE:  FI RST STOP: CANADA

AMELI A (V. Q)
Qur first hop was to Canada, to
start fromas close as we coul d get
to Ireland. Just in case we
couldn’t get the thing in the air
and had to row.

She wal ks briskly down the corridor.

AVELI A (V. Q)
The fuel was going to be so close,
every single mle counted.

Turns a corner. Approaches the dining room door.

AMVELIA (V. 0O)
George told ne to keep to ny room
just in case there was a reporter
or two sonmewhere.

She enters the hotel dining room Stops cold. Across the
rooma disgruntled Bill and a sheepish Slimstare at her from
t hei r breakfast, surrounded by 15 REPORTERS and

PHOTOGRAPHERS. Holy shit. Half a dozen CAMERAS RI SE as one.
It is a defining nonent. And Anelia...

Cocks her head. Throws an effortless golden smle.
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AMELI A
H there, boys. How are the ham
and eggs?

The FLASHES EXPLODE as one. They keep POPPI NG as Anelia
nmakes her way to them

Bl LL
Don't blane us, lady. | think
sonmebody's starting to sell books.

The reporters are handing her their norning editions. The
New York Tinmes front page headline: BOSTON G RL STARTS FOR
ATLANTI C HOP

There beneath the headline, the gl anorous PHOTO we wat ched
bei ng taken on the Copley Hotel roof, Lady Lindy. Next to
it, an earlier photo of her as a denmure social worker.

Anelia is sifting through the other papers, grinning and
shaki ng her head.

- REPORTER
Say, Anelia. Wat have you got for
Mabel Boll to chew on?

AVELI A
Now why woul d a fanous gal |ike
Mabel give a thought to soneone
like me? | don't have a single
sweat er nmade out of gol d.

The boys ROAR, Slimlouder than anyone. Even Bill cracks a
smle. They're shouting, teasing, YOU CAN T KID US!

AMELI A (CONT' D)
Hey, not even silver.

The boys nmake room Bill rises to hold Arelia's chair. A
friendly murmur. ..

Bl LL
The hamis a little tough,
Commander. But the bacon's swell.

I NT. WALDORF- ASTORI A HOTEL - DAY 18

MOVI ETONE NEWSREEL f oot age, acconpani ed by their signature
fanfare thene. Once nore, the hotel conference roomjamred
Wi th press. Today Mabel wears a |uxurious silver fox coat,
shimmes up to a bank of m crophones at the podium Fl ashes
start POPPI NG
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ANNOUNCER (O. S.)
The Queen of D anonds Mabel Boll,
upst aged by upstart social worker,
seens nadder than a rich wet hen
Hey Phbel, tell us about your
rival!

ThE sound switches to Mabel |eaning her sultry voice to the
m kes. ..

MABEL
Well, how woul d any wonan feel
about sone tart who steals her man?

Reporters furiously witing, nore flashes EXPLODE

MABEL ( CONT’ D)
Bill Stultz and | were going to
make history together, until this
poor little social worker and her
sugar daddy, oh excuse ne,
“publisher,’” started throw ng noney
and | don't know what el se at him

REPORTER
Mabel , are you inplying Mss
Ear hart used her fem nine charns on
your pilot?

MABEL
| don't know, Charlie, | never seen
her. Has she got any?

LAUGHTER, they're all calling out. She shows them a snoky
smle, but stays on nessage.

MABEL ( CONT’ D)
Wl |, she had to use sonething on
sonmebody to get from nowhere to
here. You figure it out, or wait
til George Putnamfeeds it to you.

Two dozen questions at once. She's not even |istening.

MABEL ( CONT’ D)
We're going to Canada, waiting for
some good weather on the Atlantic,
and then we'll kick Little Mss
Whoozis in the keester.

REPORTER
What nmakes you so cocky that she
won't |eave first?
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MABEL
Rusty, we can carry enough fuel to
go to China. That thing they're
flying can't | oad enough gas to
make Yonkers. Tell that to
Putnamis girlie. And while you're
at 1t...

She snuggl es the gleam ng fox fur around her.

MABEL ( CONT' D)
Tell her | do wear silver. So |I'm
two up on her.

EXT. HARBOR, TREPASSEY, NEWOUNDLAND - EARLY MORNI NG 19

MOVI ETONE NEWSREEL CONTI NUES. W are | ooking at foggy, bleak
Trepassey Harbor as the Friendshi p makes an unsuccessf ul
attenpt to take off.

ANNOUNCER (O S.)
El even days of failure for plucky
Amelia Earhart and her crew. If it
isn't storns over the Atlantic,
it's the inability of the
seapl ane's pontoons to lift from
t he sea.

SERI ES OF ANGLES. One failed take-off after another.

ANNOUNCER (O. S.) (CONT' D)
Perhaps it's for the best.
Remenber, no wonman has beat the
jinx of the Atlantic and three have
died trying. Including a princess
and the niece of former President
Woodr ow W | son.

The pl ane's engi ne SPUTTERS and STALLS. It floats on the
sea.

ANNOUNCER (0. S.) (CONT’ D)

Maybe this one's not to be. ,
Mabel ! How s your weather report?

I NT. HOTEL CORRI DOR, NEWFOUNDLAND - LATE NI GHT 20
Anelia com ng dowmn the hotel corridor. She passes a room
and hearing DRUNKEN LAUGHTER from a group of MEN within the

room..

She stops. Stares at the door with nore concern than anger.
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| NT. ROOM - SAME MOMENT 21
Bill, Slimand three of the REPORTERS are drinking up a
storm

Bl LL

EXPLORER, MY ASS. BYRD COULDN T
FIND A PUBI C HAIR | N A WHOREHOUSE
AT RUSH HOUR

I NT. HOTEL ROOM NEWFOUNDLAND - LATER 22

Anmelia curled up on her bed with CHARTS of the Atlantic
spread everywhere. From next door, the sound of drunken nen
CONTI NUE

Amelia | ooks down from her charts. Her mnd going to...

FLASHBACK: EXT. HOUSE, ATCH SON, KANSAS - DAY 23

Seven-year-old KIDS dressed as cowboys and I ndi ans are
gathered on the front |lawn of a white clapboard home. W
CLOSE on a clear-eyed tonboy with war paint and tousled hair,
ANEEIA at seven, looking up excitedly as a car pulls to the
curb.

Her FATHER clinbs slowy fromthe car, WOBBLES his way across
the lawm. The kids part to |let himthrough, the confusion
and di sappoi nt nent on every face. He ignores themall, even
Anelia. The front door opens...

... Anelia s MOTHER gazes at himw th shane and disdain. As
she hel ps hi m stagger inside...

I NT. HOTEL ROOM - EARLY MORNI NG 24

Anmelia in her flight gear, sitting on the edge of her bed, an
open TELEGRAM | i es beside her. Her el bows rest on her knees.
Her hands are | ocked together. Her profile is stony,
determned. TILT DO to the tel egram.

It reads: WEATHER PERM TTI NG MABEL FLIES THI S AFTERNCON.
She grabs her flight bag, |eaves the room She only has to
travel as far as the next door. POUNDS on it. Wits.
Pounds LOUDER wi th both fists.

Slimopens the door. Looking bad. Bill sits up in bed,
groggy, disoriented.

Bl LL
Christ, what tinme is...
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AVELI A
Time to fly. Get up, get dressed,
we're goi ng now.

She is cal mand angry at once. A powerful combination. Slim
pulls his pants off a chair.

BI LL
Where's the weat her report?

She goes to his bed. Hands hima slip of paper. He blinks,
still waking up. Reads.

Bl LL ( CONT' D)
It's not good enough.

AMELI A
Great. Maybe Mabel will think so,
too. Because if she doesn't, she's
going to Paris and you're going
honme. Today.

BI LL
It's not good enough.

AVELI A
It's fine, there's a tail wind all
the way, we'll off-load to 700
gal l ons, which gets us off the
water and the wnd gets us to
I rel and.

BI LL
We've had better than this and we
haven't gone.

AMVELI A
But this is the day Mabel's ready,
so we're going now. The weat her
is going to get better and we'l|l
be there to enjoy it.

Bl LL
You' re serious.
AVELI A
Just as serious as you're hung
over.
(to Slim
You go now, get the | ate weat her,
we'll neet you at the plane.

Go. Now Slimpulls on his shoes, grabs his jacket, his
bag. Looks to Bill, but the pilot is glaring at his
conmmander .
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AVELI A ( CONT’ D)

(qui et)
Slim get out. |[I've got this.

A beat. Slimgoes, the door shuts quietly. Anelia sits on
the edge of Bill's bed.

AVELI A (CONT' D)
I'"ve | oved one person
unconditionally, Bill. He is the
nost caring and generous and
charm ng and fl at-out funny guy
"Il ever know. He's ny father.

Her eyes are burning with this. And Bill keeps quiet.
Anyone woul d.

AVELI A ( CONT’ D)
He's a drunk. And he's et nme down
all ny life.

She | eans cl oser.

AVELI A (CONT' D)
Now you get out of that bed. And
you fly that god-dammed thing to
Er?:and. O | swear to you,
il ..

Just above a whi sper..

AMELI A ( CONT' D)
| swear to you Il will. O die
trying.

You got that? Do you?

AMELI A ( CONT’ D)
And either way. You're going to be
living with it.

EXT. TREPASSEY HARBOR - LATER 25

It's dark and cold. Bill and Anelia stand at the dock beside
their plane. He's drinking coffee as they watch Slim cone
down the quay with a slip of paper in his hand. Anelia steps
forward to take it. Reads with neutral eyes.

~ AMVELI A _
Good. SIim start the engines.

She still hasn't given the paper to Bill. Slimsteps onto a
pontoon. Starts CRANKING up the propellers. As the engine
KICKS to life...
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She hands the weather report to Bill. He reads. Looks to
her eyes.

AVELI A (CONT’ D)
You signed a contract. You've got
a direct instruction fromne to go.
That report indicates sone degree
of risk and it's a risk I'mtaking.

Bl LL
Have a nice flight.

ANVELI A
Thanks.

She notions to Slim get on board. The navigator grins,
starts to clinb up, |ooking back at Bill..

SLIM
Hey, |I'm scared shitless of this
dane.

She clinbs up after him One | ook back...

AMELI A
Read tonorrow s papers, Bill.
W' || both be in them

And di sappears. Alone on the dock, Bill hears the engines
REV. Jesus, God, she's going to do it. He takes a step
toward the plane, but her head appears in the hatch...

AVELI A (CONT' D)
So, to take off, you pull back
on the thing, right?

Her perfectly straight, innocent face. He BUSTS out
| aughing. This fucking girl.

Tosses his coffee. dinbs aboard.

I NT. FRIENDSH P - MOMENTS LATER 26

WTH Anelia as she | ocks the hatch. For the first tine, we
can see the inside of the plane. The cabin is too small for
anyone to stand. The plane has been enptied of everything
but two huge elliptical FUEL TANKS.

She wedges herself between the gigantic tanks. Bill pulls
the throttle and the Fokker Tri-notor LURCHES forward,
STRAI NI NG agai nst the surface of the sea in a rattling,

t hr obbi ng desperately VIBRATING al |l -out attenpt.
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Amrelia crawms to the tinr wi ndow, her face to the glass as
chop and spray FLY PAST |i ke shrapnel, and the engi nes VWH NE
and PULSE | ouder. .

...twenty seconds, thirty. Still on the surface. Forty
seconds, fifty, her eyes shut, her forehead bangs agai nst the
gl ass, cone on, sixty seconds, and at 67..

EXT. HARBOR - SAME MOMVENT 27
...the seaplane LIFTS, struggles, then SOARS FREE

I NT. FRIENDSHI P - DAY/ NI GHT 28

Anelia kneels at the tiny wwndow. A kid on a rainy day.

Only outside this window is inpenetrable FOG and a STORM t hat
ROCKS the plane like the shock waves of endl ess expl osi ons.
As she braces herself against the hull...

...water DRIPS onto her froma | oose seam Could this be
dangerous? She | ooks around. Through the opening between
the elliptical fuel tanks...

...Bill and Slimat the controls. Bill is banging on
sonet hi ng beside the instrument panel. Beneath his seat, she
sees the TOOLBOX. The water drips on her faster. She crawls
forward toward the boys, arriving to see..

...Bill POUNDI NG what we can now see is his RADIO. His face
is red, angry. She watches for a beat.

AMELI A
YOU OKAY?

Bl LL
BE BETTER | F OUR DAWMN RADI O WOULD
JO N THE PARTY!

He never turns to her, but she studies him Is he inpaired
or sinply frustrated? She slips the tool box frombeneath his
geat and craw s back to the | eak. But as she opens the

OX. . .

...there, anong the wench and pliers, a BOITLE of whi skey.
She stares at It as we SNAP TO ..

FLASHBACK: EXT. AMELI A'S HOUSE, ATCH SON, KANSAS - DAY 29
RAPI D SERI ES OF ANGLES. War-painted Anelia | ooking up from

the cowboy she's tied to a tree. The car pulling to the
curb. Qut clinbs..
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... her FATHER gl assy-eyed. Stunbling through the children.
Her MOTHER at the door.

ANGLE. Anelia still in war paint enters her parents' room
She knows just where to go. Opens a drawer, digs beneath
crisply starched shirts. Finds the BOITLE

ANGLE. Anelia in the bathroom POURI NG the bottle out into
the sink. She looks up in the mrror to see...

...her father in the doorway. She turns straight to him
MEETS his eyes, direct and unafraid.

I NT. FRI ENDSHI P 30

BACK to Anelia with Bill's bottle, as the battered pl ane

| urches every which way in the storm She lifts it fromthe
tool box. Hdes it in the canera bag, as suddenly the plane
DROPS fifty feet, and Anelia is SLAMVED agai nst the celling,
t hen grashes back to the floor. Dazed, she sees Bill turned
around. . .

Bl LL
HOLD ONTO SOVETHI NG FOR CHRI SSAKE

She GRABS the | eg of the navigation table which has been

bolted down. Stares out the wi ndow, wondering if she'll nake
It.
AVELI A (V. Q)

Dearest Dad. Hooray for the |ast

grand adventure. | wish | had won,

but it was worthwhile anyway. You

know t hat . | have no faith we'll

nmeet anywhere again, but I wsh we

m ght .

HOLD on the gray eyes. DISSOLVE TO. ..

LATER. Anelia at the wi ndow, still opaque with fog.
Suddenly, the plane SWOOPS down toward a clearing in the
clouds. There to the south, a FREI GHTER runni ng across our
path. No land in sight.

Anmelia SCRAWS a note, ties it to an ORANCE from her fli ght
bag, and crawl s back to the boys.

AVELI A ( CONT’ D)
HOW FAR TO LAND?

The boys are studying the freighter.
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Bl LL
RADIO S STILL QUT. NO WAY TO
COMPUTE W NDSPEED AND DRI FT I N THE
FOG SO GOD ONLY KNOWS WHERE
| RELAND | S.

Checks his watch.

Bl LL ( CONT’ D)
NI NETEEN HOURS PLUS. \\E' VE GOT
MAYBE AN HOUR OF PETROL LEFT.
PROBABLY LESS.

She shows himthe note and the orange.

AMELI A
VWESTERN UNI ON, SPECI AL DELI VERY.

Bill has to smle. Are you serious? As a heart attack.
Okay, he tries to get closer to the ship, but we're jerked
and buffeted as we sw ng past and Anelia..

...DROPS the orange toward the freighter, watching the heavy
wi nds CARRY it two hundred yards WDE of the mark. Qur three
stare grimy.

AVELI A ( CONT’ D)

| F VE LAND NEAR THEM WE' VE GOT A
RESCUE.

Their eyes are | ocked.

Bl LL
THI NK THOSE RI DI CULOUS SKI'S COULD
HOLD US UP IN THI S KIND OF SEA?

She' s been wondering the sane.
Bl LL (CONT' D)
YOU SAID WVE WERE GO NG TO MAKE I T.
ARE YOU A LI AR?

AMELI A
NOT ON THI S OCCASI ON.

Arare smle...

Bl LL
VEELL, THEN.

And SWOOPS back on course. Anelia's hand squeezes his
shoul der. DI SSCLVE TO. ..

LATER. Anelia crouched behind Bill's seat. Fog starting to
break up.
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Her face drawn, she al nost seens to be hol ding her breath.
Somet hi ng down below. As we drop, we hear the engines
SPUTTER

AMELI A
VWHEN S THAT HOUR OF FUEL RUN QUT?

Bl LL
El GHTEEN M NUTES AGO.  WHY?

She gl ances over to Slim who is busy unwappi ng a sandw ch.
She can't believe this. He takes a healthy bite.

AMELI A
THE LONGER | OBSERVE MEN THE MORE
| AM AWESTRUCK. BY THEI R CAPACI TY
FOR DENI AL.

She crawl s back to the navigation table. As she | ooks out
her wi ndow, a SANDW CH SAI LS past! She WHI PS around...Slinms
arnms raised in jubilation. Down bel ow. ..

Land.
EXT. SHORE, BURRY PORT, WALES - DAY 31
The little plane sputtering, shuddering, as Bill drops in for

a splashdowmn. We PAN to the shore...

...arural railroad dock. Deserted except for THREE WORKERS
who gl ance up as the Friendship taxis to a buoy a few hundred
yar ds Pffshore. Anelia at the hatch, tiny in distance, WAVES
a towel ...

...one friendly worker takes off his coat and WAVES back.
Then all three guys go back to work. SNAP TO. ..

REVERSE ANGLE. Fromthe Friendship, we watch the workers
ignoring us. Bill and SlimHOLLER and junp up and down on

t he pontoons. Nobody cares. Anelia sits 1n the doorway, her
| egs swi nging free.

AMELI A
Qut of gas. May have to swimfor
It.

LATER. Anelia alone. Six pages witten by her side. Still
wor ki ng, as a rowboat pulls up. Bill stands in the bow.
Calls to her...

BI LL
M . Putnam phoned. He says there's
a fella comng fromLondon. Hilton
Rai | ey.
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AVELI A
Ch, yeh. Very inportant man. More
i nportant than any of us.

Real | y? Yep

Bl LL
He says ya nmustn't cone ashore ti
he gets here. No matter what.

Fieat. She doesn't like it, but there it is. She waves, so
ong.

Bl LL ( CONT' D)
Some kind of royalty, is he?

She nods.

AMELI A
Public rel ati ons.

Goes back to work. DI SSCLVE TO...

LATER. Anelia sits with her papers in her |ap, dangling her
feet fromthe hatch. Alone. Hear the BUZZ of...

...a PLANE dropping slowmy fromthe sky, gliding onto the
Mﬁter on its pontoons. She stares at It. Gathers up her
t hi ngs.

LATER. Anmelia sitting in a tiny dinghy, behind her the
Friendship in distance. She is being rowed to shore. Qur
VIEWis over the back of the man romng. Anelia is staring
past him vaguely apprehensive.

REVERSE ANGLE. She's | ooking at TWD THOUSAND WEL SHVEN
swarm ng the docks. You can't even see the sand.

The crowd is silent and staring. No cheers. As if they were
staring at an alien or an animal in the zoo. Bill and Slim
hel p pull the dinghy to the rocky shore. But when Anelia
junps out, the crowd...

...begins to soberly APPLAUD, and slowy CLOSES IN around
her. At first she seens pleased, trying to shake every hand
thrust toward her. She doesn't see that Bill and SIim have
been shunted to the back. Suddenly...

... people get BOLDER  CLAPPI NG her on the back, reaching to
TOUCH her, someone SNATCHES her scarf, she | ooks around
frantically for Bill and Slimas...

...a SHERI FF and three DEPUTIES nuscle their way to her using
billy clubs to push people back. They surround Anelia, begin
to escort her to the station...



32

33.

SHERI FF
Sorry Ma'am  Shoul da brought
nore nen.

AMVELI A
No, really, this is very sweet,
it's an honor. |'mactually
enjoying it.

SHERI FF

That's a good t hing.
She | ooks at himas they are jostled al ong.

SHERI FF ( CONT’ D).
Because you're stuck with it.
From here on

She is brought to a smling avuncul ar H LTON RAI LEY, standing
beside the closest thing Burry Port has to a linp. She
throws an affectionate arm around him Kkisses his cheek.

ANVELI A
Hul l o, Hil ton.

RaiIeK stands back as FLASHBULBS catch the nonent. He's
br ought phot ographers with him And nore.

RAI LEY
Anelia, say hullo to All en Raynond
of the New York Ti nes.

A hearty handshake. She hol ds out her sheets of paper.

AVELI A
| believe you' ve cone for these.

Both men regard the pages as if they were gold bullion. Cone
for these indeed.

EXT. SOUTHAMPTON - DAY 32

MOVI ETONE FOOTAGE of Anmelia being wel comed by a SEA OF PEOPLE
on the dock at Southanpton. A nob . Folks spilling into the
water. Ships circling, fireboats spray, every craft BLARES
its horn. Police hold back the scream ng throng as FLASHES
EXPLODE and NEWSREEL CAMERAS CHURN. Anelia at the center of
the storm Wl comed by AMY GUEST and the | ady LORD MAYOR of
Sout hanpt on

Thr oughout, we see SUPERI MPOSED | MAGES of the article she
gave Rail ey, displaying her byline, on the front pages of the
London Tinmes, New York Tines, the Tinmes of India, Sydney
Morning Herald, the Toronto Star, Le Monde, as her story
echoes around the world. These | MAGES CONTI NUE OVER. .
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QUICK SERIES OF ANGLES. Anelia cheering animatedly at the
races...watching tennis at Wnbl edon...front row gallery at
t he House of Commons, as...

ANNOUNCER (O, S.)
A whirlw nd week for Boston's
Amelia Earhart, our own Lady Lindy.
Races at Ascot on Gold Cup
day...watching Helen WI|s Mody
play at Wnbl edon...Lady Astor's
guest at the House of Commons...

I NT. HYDE PARK HOTEL, LONDON - DAY 33

MOVI ETONE NEWSREEL CONTINUES. The British press are gathered
in a huge Victorian parlor. Dark woods, rich |eather, a bank
of microphones, an electric expectancy...

Bill and Slimstand next to a seated Any. Anelia steps to
t he m crophones. ..

AMELI A
| was a passenger on this journey.
Just a passenger. Everything that
was done to bring us across was
done by Wlner Stultz and Slim
Gordon. Al the praise..

REPORTER
(calls out)
But you can fly, can't you?

Amelia stares at the man. Conflicting agendas.

ANMELI A
This flight was solely to the
credit of Bill and SIim Wnen
shoul d know, however, that | have
had 500 hours solo flying and once
held the wonen's altitude record.

REPORTER
So you could have done it yourself!
_ CAMELIA
This particular flight, under these
conditions, | wonder if anyone but

Bill Stultz could have pulled it
off. But certainly, one day a

woman will do this. As easily, as
skillfully, as professionally as
any man.

Such cal m sel f-possessi on. Such confidence in that.
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AVELI A (CONT' D
Aviation is clear today for the
pioneer. And if the pioneer has
good i deas nobody wi Il ask whet her
the pioneer is a man or wonan.

Polite applause. Mostly fromwonen. She | ooks around the
room

AVELI A (CONT’ D)
| hear your doubt. That doubt is
our challenge. This is where our
Atlantic flight, or anK ot her good
flight by a woman can hel p. .

She nods. To them to herself.
AVELI A (CONT’ D)
It starts wonen thinking.
EXT. BROADWAY, NEW YORK CITY - DAY 34

Ti cker tape PARADE down Broadway, crowds |ining the streets,
| eaning fromw ndows to wel cone Anelia hone.

SUPERI MPOSE:  NEW YORK CI TY

Amelia sits in an open car between Bill and Slim WAVING to
everyone. In the front seat, CGeorge and Dorothy share the
nonent .

EXT. RECEPTI ON HALL - DAY 35

Amelia flanked by George and Dorothy, com ng out of a
reception hall. Anelia glances to Ceorge...

AMELI A
Guess you can burn those letters.

Dor ot hy wonders. Letters?

GEORGE
| saved them for your book

One sinple shake of Anelia s head. A soft...
AVELI A
The book’s yours. The letters are
m ne.
He smles. Bows in subm ssion

GEORGE
You're the boss.
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DOROTHY
Hey, that’s my job
(to Anelia)
Do %ou think there’s enough of him
to boss for the two of us?

Amelia still |ooking at George. Laughs.

AMELI A
Barel y enough for one.

A battery of reporters and flashbul bs wait by our notorcade.
REPORTER
Mss Earhart, can you tell us some-
t hi ng about your future plans?

She likes this question. Fixes the man with that clear,
honest gaze.

AMVELI A
Wl |, being a social worker by
trade and passion, |'I|l be going

back to work at Deni son House when
all this fun is over

She sends the guy a smle, and a dozen FLASHES catch it.

AMELI A ( CONT’ D)
.if I haven't been fired.

George holds the door of their linb. She |ooks up to him
with a m schievous smle. And with no warning..

... Amelia bypasses the linp, clinbs into the S| DECAR of a
cop's notorcycle, and SMACKS its side. The cop |ooks up to
Ceor ge, who..

...hods, go for it. And the cop DCES, wheeling out into
traffic, opening up the SIREN, as everyone |aughs or cheers
or darts into the street desperate for a fleeting photo.

George watching her go. Dorothy watching CGeorge.

REPORTER
M. Putnam sir. How did a socia
wor ker |ike M ss Earhart becone
confortable as a celebrity so
qui ckl y?

George smles. His eyes still follow ng Areli a.

GEORCE
The truth is, she was a celebrity
on smaller stages all her life.

( MORE)
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GECRCE(cont ' d)

This is just when the rest of us
di scovered her.

And Dorothy. Watches this, too.

EXT. PUTNAM HOMVE, RYE, NEW YORK - DAY 36

Amrelia in a sunlit garden ringed by trees. She sits at a
;olding table, witing longhand. A large dog lies at her
eet.

AVELI A (V. Q)
So they took me home with themto
Rye. And | lived there, while |
wr ot e ny book.

PULL BACK to see our view has been Ceorge's. He sits at an
antique witing desk, watching her through a picture w ndow.
He rises slowy. W see that he has been reviewi ng a
CONTRACT, which he takes with him

ANGLE. Anelia witing, |ooking up to see George com ng down
t he back porch steps to the garden.

AMELI A (V. O ) (CONT D)
| thought he'd be a tyrant and that
I woul d have to manage him

He sm |l es as he approaches. She goes back to work.
AVELI A (V. Q) (CONT D)
I nstead he was ki nd and generous.
And only picked the fights he
needed to w n.

He drops the contract on her table. She |ooks at it.

GEORCE
Lucky Stri ke endorsenent. | wote
t he copy nysel f.

AVELI A
What does it say? ‘1 don't snoke
but you shoul d?’

GEORCE

It says Luck% Strikes were the only
cigarettes aboard the Friendship.
That's true.

AVELI A
True and m sl eading. Wiy would I
sign that?

GEORGE
So Bill and Slimget paid.
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Oh. His smle sinple, confortable.

GEORCE ( CONT' D)
If you're too proud to take tobacco
noney, donate 1t to Byrd's
expedition, and we get great

publicity.
She stares at himw th hard eyes. H's smle just becones
nore relaxed. An easy win, no big deal. She begins to sign

the contract. He places a stack of letters in front of her.

GEORCE ( CONT’ D)
This week's marriage proposals.
The top one's the nbst creative.
It's from Sing Sing

She starts to read. Her eyes w den. Goodness.

AMELI A (reads)
‘...in the prison yard, so everyone
can watch and share in our...’
(1 ooks up)
Did you wite the copy on this one,
t 00?

DOROTHY (O S., approaching)
Have you no shane, CGeorge? No
sense of the scandal you create?

They | ook up. She has a tray of |enonade and cooki es.

DOROTHY ( CONT’ D)
You make her work for nothing. At
| east you can feed her.
(to Aneli a)
Are you done yet? If not, make him
wite the rest, he will anyway.

I NT. AUDI TORI UM BARNARD COLLEGE, NEW YORK - NI GHT 37
A wonen's college. The hall is packed.
GEORCE (V. Q)
The | ecture and publicity schedul e
was fierce. | was with her pretty
much all the tine.

Anel ia and CGeorge alone in the w ngs.
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GEORGE (V. Q) (CONT D)
This was the nonment of opportunity.
Coul d we | aunch her into Lindbergh
status as a pernmnent icon, before
her nanme fell out of the news-
papers.

He re-ties her scarf. Checking out the effect.

CEORGE (V. O.) (CONT' D
We had separate agendas. For her,
it was the advancenent of aviation
and of wonen.

He very slightly rearranges her hair, as if every |ock
matters.

GEORGE (V. Q) (CONT D)
As for me, | liked to tell nyself
it was about the noney. Though
t here was never nuch of that left
over.

She stands for inspection, with her trace of a teasing smle.
He hol ds out his hand and she gives himher note cards.

GEORGE (V. Q) (CONT D)
Really, it was about the chance
to be around her.

He flips through the cards, frowning as he goes.

AMELI A (CGeorge imtation)
This will never do, A E, sinply
unaccept abl e.

He | ooks up. She starts pacing around, gesturing as he
woul d. . .

AMELI A (Ceorge imtation)
You need nore ammunition in these
cards, and where's the goddamed
hunor, for Chrissake? By which
mean sonething actually funny!

He's trying to | ook annoyed. It isn't easy.

AMELI A (Ceorge imtation)
And pl ease renenber not to turn
your pretty little backside to the
crowd when you use your pointer
it's your face they're paying to
see. Well, nost of them

She WHI PS around. He's deadpan.
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AVELI A (CGeorge imtation)
And anot her thing. Your hats.
Are a nenace.

Staring at each other.

GEORGE (softly)
Everyt hi ng about you. |[Is a nenace.

The stare hol ds. Because this is the nonent.

AMELI A (V. Q)
I renenber the first Kkiss.

It is only one step. Her hand goes to his chest. Her eyes
cl ose, as...

She brings her nmouth to his. Tender and strong. And deep.
It is an act of decision.

A held | ook. No one smles. W hear her nane ANNOUNCED from
the podium But she keeps | ooking at him And as the
APPLAUSE CONTI NUES, she finally..

...turns. STRIDES onto the stage, with one graceful wave,
she brings the applause to a crescendo.

AVELI A (V. Q) (CONT' D)
O course, | knew all the stories
t hat Dorot hy had been having a
torrid affair wwth Fred Upton.
Everyone di d.

She steps to the mcrophone. The crowd quiets.

AVELI A (V. Q) (CONT' D)
But I didn't kiss himbecause |
felt sorry for him O because
it would nean the world to him

| NTERCUT. George in the wings. His heart in his eyes.

AVELI A (V. Q) (CONT' D)
I didit. Because | wanted to.

He | ooks down. He's still holding her cards.

I NT. HOTEL, CHI CAGO - DAY 38

Hotel corridor. An elevator OPENS and ELI NOR SM TH a

stri king young worman energes. Looks at a slip of paper.
Nervous. Heads down the hallway to a door. As she gathers
hersel f to knock, she |ooks scared enough to pass out.
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George answers the door, |ooking gracious and suave. They
shake hands. Then, Anelia appears, warmly clasping the
girl's hand, and Elinor |ooks as starstruck as a teenager at
the Oscars.

AVELI A
It's so good to neet you. |'ve
been fol |l owi ng your career with
a great deal of admration.

ELI NOR

Un Thanks, and. You, too.
AMELI A

Feel |ike a drink?

GEORGE
Anelial What woul d her nother
say?

AMVELI A
Rel ax, George. | neant a Coke.

As she leads Elinor into the sitting roomof their suite, the
girl's eye falls on the door to the bedroom It is slightly
ajar, revealing an unnade doubl e bed. Unseen by the others,
the kid reacts. Ch, ny.

LATER. Tea in the sitting room Elinor |eaning forward,
gui |l el ess, eager..

ELI NOR
They' re saying you get $500 a week
on the lecture circuit.
GEORCE AVELI A
On a bad week. On a good week.

The girl | ooks fromone to the other.
AVELI A

Al'l depends. On whether you want
the sell or the real

ELI NOR
Oh, | don't underestinmate the val ue
of selling. 1It's why I'm here.
GEORGE

A 16-year-old girl sets an altitude
record, then makes headl i nes
illegally fI%ing under the four

bri dges of the East River. You
don't seemto need much help
selling yourself.
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ELI NOR
Well, actually M. Putnam | was
hopi ng you could do to ne what
you' ve done to her.

I nadvertently, her eyes flick to the bedroom door. Catching
tﬂis, our couple shares a dry smle. The kid sees that. Un-
oh.

ELI NOR ( CONT’ D)

VWhat | nean is. It's a good thing.
That's why | want it.

Now our couple is trying not to | augh.

GEORCE
Just so we're clear, young | ady.
What is your primary anbition?

ELI NOR (strai ght back)
To take Anelia's place as the
nunber one female pilot.

The honesty, the suddenness, |eave George atypically
dunbst ruck

AVELI A
Well, good for you! | would have
expected nothing |less. You want
atip?

ELI NOR
| do.

AVELI A

Keep doi ng what you're doing.
The girl nods, seriously. Ckay.

AVELI A (CONT' D)
And don't let anyone turn you
around.

I NT. PUTNAM HOUSE - CHRI STMAS DAY 39

Hol i day party in progress. Christmas decorations everywhere.
A small crowd around the Iiving roombar where CGeorge Is
telling a story.

Now we see Dorothy standing, drinking, watching George with
hard eyes. She turns on her heels and wal ks QUT into the
garden. George sees this, excuses hinself, follows her, as
we PAN to...
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... Amelia standing with a group of guests. She’'s seen it

all.
EXT. GARDEN - MOMENTS LATER 40
Here she cones along the roses, still drinking, still fum ng.

A figure cones up behind her. Falls in step.

GECRGE
Lovely party, huh?

DOROTHY
Depends on your point of view
|'"ve been |i1stening to sone idiot
brag about his girlfriend.

Still wal king. She never |ooks at him
GEORGE
Well, in that case, for your

information, it is a lovely party
i ndeed. Anything on your m nd?

DOROTHY
It's not so nmuch that husband
is having an affair with his neal
ticket. It's just a pity we can't

have one honest conversati on about
it.

GEORGE
What's wwong with this one? A
ﬁronising start, 1'd say, in the
onesty departnent.

She finishes her drink. Throws the glass away. From our
ANGLE we can now see Anelia in the w ndow, watching them

DOROTHY
If this is what you call an honest
talk, 1'd say you need sone
practice.

GECRGE

Geat. Let's try one about you
and Fred Upton.

She stops wal king. Turns in shock, to see his easy smle.

GEORCE ( CONT' D)
Vell, I"'mwaiting for our practice
conversation. Hoping I'll learn
sonet hi ng. About honesty.
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She GLARES at him and storns off. He lets her go. Hear a
car engine TURN OVER. Dorothy PEELING QUT. GCeorge reflects.
As he wal ks back toward the party, he now sees Anelia in the
w ndow. He stops. Their |ook holds.

I NT. KITCHEN - LATE NI GHT 41

George at the kitchen table in dimlight. [It's very late. A
HAND pl aces a steam ng nug of coffee before him Foll owed by
a slice of pie. Afork. He smles. And softly...

GEORCE
Dorothy and | are through.

She sits beside him Very cl ose.

AVELIA
For a long, long tine.

GEORGE
It's different now.

She | ooks at him Squints. How?

GEORCE ( CONT' D)
Marry me.

Oh. A breath.

AMELI A
| can't do that.

- CGEORGE
If you give it a chance, you'll
learn to | ove ne.

He seens so sunny and strong. What can he be feeling?

AMELI A
| already |ove you. That's why I
can't marry you

GEORGE (a nur mur)
Well, that explains it. For a
m nute there, | thought you were
stuck for an excuse.

She comes cl ose enough to ki ss.

AMELI A
| know me. And you don't. Not
really.

GEORGE

VWhat if | promse not to | earn?
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AMELI A
The day will come. When | will run
away. And when it does...

He stops her with a Kkiss.

GEORGE
If you love ne. 1'll take ny
chances.

He stares in her troubled eyes. There is no answer.

GEORCE ( CONT' D)
Race you to bed.

EXT. Al RFIELD - DAY - NEWSREEL 42

Anelia and nearly 20 WOVEN |ined up in front of planes.
Waving, smling, talking to each other.

ANNOUNCER (O S.)
Amelia Earhart and a bevy of |ovely
conpetitors say hello to the press
announcing the First Wnen's Ar
Derby, racing from Santa Monica to
Cl evel and. Dubbed b% W Il Rogers
‘the Powder Puff Derby,’ these gals
certainly know how to capture our
attention

The next ANGLE shows Anelia watching sonme of her coll eagues
bouncing playfully on a see-saw. She smles tolerantly, but
maybe there's a little too nuch cheesecake for her taste.

I NT. RECEPTI ON AREA, PUTNAM S - DAY 43

The crowded waiting room W CLOSE on a young wonan we
scarcely recognize. It is Elinor. Though Iess than a year
has passed, she seens nmuch ol der. Sophisticated, poised.

ANGLE. A secretary |eads Elinor down the corridor to
Gﬁorge's office. As they enter, George is pacing on the
phone.

GEORGE (i nto phone)
Because Anelia jnvented the Powder
Puff Derby for female pilots. Then
the nmen running the danm race
suddenly deci de every wonman has to
carry a mal e navigator, and start
from east of the Rockies so they
won't crash into the nountains!

Li stens, inpatient.
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GEORGE (i nto phone)
"Il tell you why it's a front page
story. Because Anelia pulled every
woman out of the race. So the
organi zers had to roll over and
give in, or they'd have lost their
shirts. You want ne to wite your
headl i ne?

He gl ances over. Elinor in the doorway.

CEORCGE (i nto phone)
Call you back. |'ve got a very
i mportant guest.

Eb hangs up, gesturing graciously for her to sit. As she
oes. ..

ELI NOR
Wsh | was inportant enough for
you to manage.

GEORCE
Vell, I've just got one client.
And nost days she's nore than
can manage.

Even Elinor's smle seens ol der, nore capable of subtlety.
ELI NOR
Get in line behind the boys she
smacked around on the Derby.
He grins back. You bet.

ELI NOR ( CONT’ D)
Sonme of the gal flyers had their

doubts about her...well, her skil
| evel. But she's everyone's
chanpi on now.

GEORGE

And both of those things. Are the
reasons | called you.

Strange words. He has her attention.

GEORCE ( CONT' D)
| think it would be huge for wonen
flyers if Anelia won the Derby.
The publicity would put the race,
and all of you, up there with the
boys.



ELI NOR
I''mnot sure she has nuch of a
chance, M. Putnam

GEORGE
Wel |, the one shot would be putting
her in a far nore powerful plane
t han anything she's flown. W're
t hi nki ng the Lockheed Vega.

The girl's shock. He really nmeans this.

He sml es.

El i nor WHI

He stares

ELI NOR
Sir, I"ve test piloted the Vega.
It's way nore than she coul d ever
handle. It wouldn't be safe, let

al one successful .

GEORGE
That's why |I'mthinking of you
flying with her. You could handl e
the cross-country flying, the nore
difficult bits, and I'd pay you $75
a week.

STLES | ow.

ELI NOR
Vll, | think that's the nost
gener ous opportunity |'ve ever
been of fered.

at her.

CEORGE
There's just one thing. Obviously,
it has to appear that Anelia did
all the flying. So when pictures
arg taken, you'll stand off to one
si de.

Her eyes narrow. He's conpletely serious.

ELI NOR
In that case, |I'Il get ny own plane
and win the race nyself.

GEORGE

You haven't changed.

No smle at all.

47.



GEORCE ( CONT' D)
Unfortunately for you, neither
have |.

The ook in his eye is not to be ignored.

GEORGE (CONT' D)
You can't win if you can't get a
plane to enter. Let ne predict
that you won't.

The voice calmand | ow and riveting.

GEORCE ( CONT’ D)
In fact. |If you reject ny
generosity, you may cone to regret
It. For a long, long tine.

ELI NOR
That's a threat.

GEORGE
['man intensely |oyal person,
Elinor. And this is what ny
| oyalty requires.

She's glaring. Reeling. Trapped.
ELI NOR
She's the one who said | shouldn't
| et anybody turn me around.

GEORGE
She probably neant nme.

So honest, the words confuse her.

ELI NOR
Qobvi ously, she doesn't see ne as
a threat.

GEORCGE

Oh, sure she does.
A straight smle...

GEORCE ( CONT' D)
She just doesn't care.

...which silently fades.

GEORCE ( CONT' D)
My | ob. Is to care for her

48.

DI SSOLVE TO. . .
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I NT. OAK ROOM PLAZA HOTEL, NEW YORK - NI GHT 44

LONG ANGLE. Sophi sticated watering hole. Crowded tonight.
PAN to find George alone, waiting. A waiter leads Anelia to
the table. George stands, smling. But the smle is not
returned. We CLOSE as they sit...

GEORGE
What’ s wrong?

AMELI A (clearly furious)
What could be wong? | had such a
| ovely afternoon wth Elinor Smth.

GEORCE
She told you that | shut her out of
the Derby. And that’s true.

AMVELI A
And when were you going to tell ne?

GEORGE (calm straight)
Never. | knew you' d go crazy. And
| felt it needed to be done.

She can scarcely believe this.
ANVELI A

What? You think | wanted it done,
but just let you do the dirty work?

_ GEORCE
| didn’t say that.
AMELI A

Because |’mno angel. Business is

conpetition and conpetition is
rough, and | thank my stars that

Kou're there making this life
appen for ne, but...

GEORCE
You' re making your life hap..
AMVELI A

But this is different.

AVELI A (CONT’ D)
If wonen are going to stab wonen in
t he back, then wonen are going
nowher e.



Are you listening?

GEORCE
From here on, 1’1l just stab nmen in
t he back.

AVELI A
You didn't do this for business,
anyway.

GEORCE

| didit for fun?

AMVELI A
You did it because you | ove ne.

That stops him

AVELI A (CONT’ D)
And when we’'re married, you nustn’t
ever. ..

Now she stops. Because his eyes are w de.
AVELI A (CONT' D)

What’ s the big shock? | thought
you wanted to get marri ed.

Ful | beat.

GEORCGE
| did. | do.

ANVELI A
Vell, then.

Hi s eyes noving over her face.

GEORCE
What about what you said? The day
wi |l conme when you run away.
She nods. It wll.
AVELI A
You' || be destroyed. And part of
me will, too. And | think we both
know it.
And yet.

_ AMELI A (CONT’ D)
Somet i mes things happen that way.
You' re not better safe than sorry.

Tears stand in his eyes. He is so happy.

50.
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AVELI A (a whisper) (CONT' D)

Yes?
CEORCGE (a whi sper)
Hel | vyes.
I NT. GEORGE' S MOTHER S HOVE, NOANK, CONNECTI CUT - DAY 45

Through a wi ndow, a dry, wi ntered garden. Snow falling, at
once soft and heavy. Beyond, Mrgan Point Lighthouse,

Fi sher's Island Sound, Long Island Sound. One lonely fishing
boat braves the cold water. PULL BACK to see..

...Anelia at the breakfast table in a windowed room She is
witing, and as she does...

SUPERI MPOSE: WEDDI NG DAY.  CONNECTI CUT, 1931.

...her eyes are swnming with tears. She brushes at them
Stares down at her work. Continues.

ANGLE. The parlor. GCeorge, his MOTHER, the M N STER, a
smal | nunber of close FRIENDS. Fromthe doorway, Anelia
beckons George. The letter is in her hand.

EXT. HOME - MOMENTS LATER 46

Anelia holds tight to George's hand, |eading himout into the
falling snow. She turns, fixes himwith a [ ook. Hands him
the letter. And steps back. As if giving himspace.

At first, he smles. Wuat is this? She gestures for himto
rﬁad. As he begins, there is nothing for a few seconds.
Then. ..

AVELI A (V. Q)
...l want you to understand | shal
not hold you to any nedi eval code
of faithfulness to ne. Nor shal
| consider nyself bound to you
simlarly.

Snow falling. Absolute silence.

AVELI A (V.Q) (CONT' D)
If we can be honest | think the
difficulties which may arise may
best be avoi ded should you or |
becone interested deeply, or in
passi ng, with anyone el se.

She gazes intently, her heart in her eyes. He never | ooks
up.
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AMELI A (V. O.) (CONT' D)
Pl ease let us not interfere with
the other's work or play, nor |et
the world see our private joys or
di sagreenent s.

And t hen. .

AVELIA (V. Q) (CONT D)
I must exact a cruel prom se. And

that is you will let me go in a
year if we find no happiness
t oget her.

He stops on this. His thoughts unreadabl e.

AMELI A (V. Q) (CONT D)
I will try to do nmy best in every
way. And give you that part of ne
you know and seemto want.

He folds the letter carefully. Places it in his pocket. And
sm | es.

GEORCGE
My Anelia. Brutal in her frank-
ness. Beautiful in her honesty.

He steps to her. Looks in her eyes. They Kkiss.

I NT. PARLOR - LATER 47

LONG ANGLE. The minister reading the vows. The w tnesses
stﬁrdlng silent. Two black cats rubbing agai nst CGeorge's
ankl es.

DI SSOLVE TO.. .

I NT. KITCHEN, RYE - MORN NG 48

CGeorge at the breakfast table. His eggs and toast ignored
for the nonment, he's reading a magazine article. PANtoO
Amelia, sipping her coffee. Watching him

CEORCGE (reads al oud)
‘“Why | Believe Wnen Pilots Can't
Fly The Atlantic. An outspoken
war ni ng by Lady Heath.’

(readi ng)
‘...pure suicide for any wonan
today...it is nadness for themto

attenpt it and...’

He | ooks up to her.
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GEORCE ( CONT' D)
‘...at least the first dozen wll
be drowned.” And we're reading
this, because...?

_ AVELIA
I mght fly to Paris.
Si | ence.
GEORGE
Which is actually across the
Atl anti c.
AMELI A
Hence, the article.
Ah. He nods.

AVELI A ( CONT’ D)
"' mthinking of doing it solo.

AVELI A ( CONT’ D)
Wul d you mi nd?

He butters his toast.

GEORCGE
Not at all. Wen would you Ilike
to go?
EXT. GARDEN, RYE - DAY 49

CLCSE on Anelia as she kneels, carefully putting new plants
into the ground. W see patience, concentration.
Contentnent. After a nonent...

AVELI A
I"’msurprised you're all right with
this...

W DEN ANGLE. Ceorge kneeling beside her. Happily planting
hi s own.

GEORGE
Real | y.
AMELI A
M hnmmm. I was braced for the

| ecture. Five years since
Li ndbergh, no one's made it sol o,
so many of them died.

He | ooks at her work. Reaches over. Starts packing the
earth HARDER around her plant. She just watches, then..
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GEORCE
Well, they were only nen. This is
di fferent.

She reaches to his plant and starts LOOSENI NG t he soil..

AMVELI A
| was waiting to hear that I"monly
doing this because | was just a
passenger last time, and |1'd rather
die than go on living as a fraud..

No one cracks a smle. It's like Laurel and Hardy in a food
fight where each lets the other take his best shot. George
reaches now, starts REPACKI NG her soil..

AVELI A ( CONT’ D)
But you don’t think that, do you,
dear ?

GEORGE
O course not. But if | did...

She SMACKS his hand. He just keeps working. She finally
grins, smacks him HARDER. He doesn't seemto notice.

GEORGE ( CONT' D)
.all the nore reason to say yes.

EXT. TEETERBORO Al RPORT - DUSK 50

AERIAL ANGLE. In the sun's last light, two figures walk
slowy, far below us. The Vega waits.

CLOSE ANGLE. They stand beneath the wing. Her ground crew
in far distance, giving themtheir noment. Her |ook is not
breezy and cavalier this time, but tender and intimate. She
knows the fear beneath his easy smle.

He produces a RING a band of black fibers.

GEORGE
El ephant hair, | think you wear
it on your toe. It's good I uck.

He puts it in her hand.

GEORGE (CONT’ D)
Anrmay. That's what the el ephant
told nme

Anelia | ooks at the ring. Turns it in her fingers.
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AVELI A
| think luck has rules. And | try
to respect them M favorite is...

She gl ances up.

AMELI A ( CONT’ D)
We make our own |uck, you and I.
Renmenber that.

He will renmenber that. And nore

GEORCE

Do you have noney?
AMELI A

No.

He pulls out a twenty dollar bill. Hands it to her.

AVELI A (CONT’ D)

Al this?
GEORCGE

Sure.
AMVELI A

She nods.

He shakes

Thank god, | thou?ht you were goi ng
to tear it in half.

GEORCE
| spent our noney on ocean liner
passage to go bring you back. It's
non-refundable. So try to do your
part.

She'll try. He doesn't want to | eave her yet.

GEORCE ( CONT’ D)
So the Sinpkin thing. Wat was all
t hat ?

AVELI A
| put it in aletter. Wich you'l
get if | don't make it. So...m xed
enoti ons, huh?

hi s head.
GEORGE (very soft)

Ei ther way, sonething to | ook
forward to.

She puts her hands on his face. She doesn't want to | eave
hi m ei t her.
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AVELI A (mur mur s)
St ake up the peonies, huh? They're
messy wnen they bl oomon the
ground, and..

And.

AMELI A (a whi sper)
| want to see their heads high.
When | cone hone.

She leans up to kiss him And again. Feeling in her eyes
that he wll never forget.

AVELI A (CONT' D)
See ya.

I NT. VEGA - N GHT 51

Anmelia alone. Starry night. 12,000 feet bel ow are | CEBERGS
A single fishing boat.

AVELI A (V. Q)
The weat her report wasn't perfect.
But we knew our real chance was to
t ake weat her that others woul dn't.

Ahead, towering CLOUDS in noonlight. Too high to fly over

AVELI A (V. O ) (CONT D)
| closed the deal b% choosi ng May
20, five years to the day from
Li ndbergh's flight. It was too
good a sell for George to resist.
VWhat we didn't know. ..

EXT. VEGA - LATER 52

A terrifying STORM BATTERS t he pl ane, which bobs and darts
and dips like a leaf in a gale.

AVELIA (V. Q)
...was that ny altineter would conk
out. Never to return.

I NT. VEGA - SAME MOVENT 53
Anelia fights for control as the plane is TOSSED and SHAKEN

AMVELI A (V.0)
The only way to have any sense of
altitude, was to keep dropping
toward the sea.

( MORE)
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AMELI A(cont ' d)

When the engines sputtered, that
was nmy |lowlevel [1mt.

A sudden JOLT knocks her OUT of her seat. She scranbles
back, as we see WH TECAPS A FEW FEET BELOW She JERKS t he
nose UP, the engi ne COUGHS. .

...and CLI MBS.

AVELI A (V. Q) (CONT' D)
| was too busy to grasp how
i npossi ble the situation had
becone. The joke was...

LATER. Flying in and out of cloud cover.

AVELI A (V. O ) (CONT D)
Al'l those nonths flying only with
instrunents, | should have been
practicing wthout them

PAN to the windshield. A small G.OWat the surface of a
vibrating engine. Anelia hasn't noticed.

AVELI A (V. Q) (CONT' D)
| started to wonder if |uck was
payi ng me back. For thinking I
knew t he rul es.

A smal |l BLUE FLAME LI CKS out into the night.

AMVELI A (V.O ) (CONT' D)
Then | snelled burning oil.

She sees it now. The flame comi ng through a broken weld in
the mani fold ring.

AMELI A (V. O.) (CONT' D)
A bad wel d, alread% a small flane.
It would be hours back to Canada,
trying to find an unlit field,
l anding with a heavy fuel | oad.

She stares at the little flane. 1Is it grow ng bigger?
AVELI A (V. O ) (CONT D)

| told nyself, push on. After all,
if it was a stupid choice..

LATER. Flying in blackness. Rising, as the engines seem
sl uggi sh.

AMELI A (V.Q ) (CONT' D)
...no one would ever know.

Suddenly, a FILM of SLUSH on the w ndscreen.
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AMELI A (V. Q) (CONT D)
Wth seem ngly no warning, there
was ice. The controls froze.

And the Vega DIVES into a DI ZZYI NG SPI N.

AVELI A (V. O) (CONT D
Through the spin | had one thought,
it would be warmer | ower, the ice
would nelt, | just had to regain
control ...

EXT. VEGA - SAME MOVENT 54
The SPI NNI NG pl ane PLUNG NG. . .

AVELI A (V. Q)
...before | hit the water.

And ARCING at | ast to SWOOP above the whitecaps. Wy cl ose
for confort. SMASH CUT TO...

I NT. VEGA - SAME MOVENT 55

Amelia REELING in her seat, her fingers FUVBLING i n her
flight bag, for...

AVELI A (V. Q)
.or passed out.

... SMELLI NG SALTS, she inhales, again, blinks, starts to
clinb...

AVELI A (V.O) (CONT D
The i ce happened twi ce nore, and |
began to | ose heart. Then
remenber ed Li ndbergh's book saying
t he same thing happened to him

The sea DI SAPPEARS bel ow. Only cloud.

AMVELI A (V.O ) (CONT D)
So | figured, if he's twice as
good, | just have to be tw ce as
[ucky. ..

DI SSOLVE TO. . .

HOURS LATER  Anelia seriously fatigued. She breaks through
cloud into DAZZLI NG SUNLI GHT, and blinks, blinded.
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AMELI A (V. O.) (CONT D)
I"d read that part in George's
reception roomthat first day.
Bl ess himfor keeping ne waiting.

The FUEL GAUGE reads EMPTY. She switches on the RESERVE
TANK. And as she DROPS back down into opaque clouds...

...She feels sonething. Her fingertips go to her left
shoul der, and cone away.. .

Wwet. Slick.

AMVELI A (V.O ) (CONT D)
The cockpit gauge was defective.
There was a steady trickle of fuel
down ny neck.

She | ooks around hel plessly for a way to stemthe dripping.

AVELI A (V.O ) (CONT D)
Toss-up whet her the bigger danger
was runni ng out of gas or going up
inafireball. | had ny answer in
| ess than an hour, when..

DI SSOLVE TO. . .

LATER. Anelia beyond exhaustion. Staring fixedly at somne-
thing we can't see. Until we PAN through the wind screen to
the leak in the manifold weld. The BLUE FLAME is startlingly
LARGER, now LICKING its way al ong the surface of the

fusel age. ..

AVELI A (V. O ) (CONT D)
The mani fold wel d began to
separate. | gauged the |ikelihood
of expl osion at sonewhere between
probabl e and i nevitabl e.

I NT. GEORGE' S OFFI CE - DAY 56

Arnms fol ded, George stares out his window. He hasn't slept
or eaten. PAN to his desk. The phone is OFF the hook. The
door opens softly...

SECRETARY (O S.)
M. Putnanf? Line three.

He turns and | ooks at her. The girl's eyes go down and he
ECLTS to the phone, SNATCHES the receiver, SLAMS the
utton...

CEORCGE (i nto phone)
Put nam
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A full beat.
VOCE (O S.)
Sir, this is Douglas McGQuire of the
Press Association. |I'msorry to

tell you that Mss Earhart's plane
has crashed in a field, short of
Le Bourget airport.

SMASH CUT TO. . .

EXT. SKY - DAY 57

A pl ane swoopi ng downward through cloud and fog. The SOUND
of George's call CONTI NUES. ..

GECRGE (O S.)
Is she all right?

MCGUI RE (O S.)
If the crash is as reported, sir,
I"'mafraid not. There were
terrible flanes.

LONER, it's dropping fast, maybe too fast, WOBBLES in a
crosswi nd, here cones the GROUND, and...

GEORCGE (O S.)
Are they conpletely sure it's her
pl ane?

MCGUI RE (O S.)
Yes sir, absolutely.

...the Vega RIGHTS itself and GLIDES in for as fine a | anding
as a bunpy neadow could allow. COA5 | ook up as she rolls
past, toward..

...one | one astoni shed FARM WORKER. She cuts her engines,
| eans fromthe hatch..

AVELI A
Excuse ne, sir. Wiere aml?

A blink. The truth...

MAN
In Gal | agher's pasture.

One nore beat.

MAN ( CONT’ D)
Were are ya supposed to be?
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AMELI A
When | left, | was aimng for
Pari s.

MAN (very sad)
Ya m ssed, y' know.
(pointsi

It's over there.

EXT. NEW YORK HARBOR- DAY

61.

58

MOVI ETONE NEWSREEL FOOTAGE of Anelia arriving at New York

Harbor to an overwhel mi ng recepti on.

ANNOUNCER (O S.)

Amelia Earhart arrives to a tumul -
tuous New York reception after her
whirlwi nd tour of Europe, in which
our Queen of the Skies danced with
her royal counterpart the Prince of
Wal es, before neeting both Benito
Mussol i ni and the Pope.

The MAYOR, the GOVERNOR, every dignitary that could get an

invitation is there to greet her.

ANNOUNCER (O. S.) (CONT' D)
The second human to fly the
Atlantic solo, she is the only one
ever to fly it twice. And she set
the record, man or woman, for the
fastest crossing. Fourteen hours
54 m nut es.

As she waves to the crowd. ..
ANNOUNCER (O. S.) (CONT' D)

Now it’'s America’ s turn to show our
girl what we think of her!

DI SSOLVE TO. . .

I NT. BACKSTAGE, CONSTI TUTI ONAL HALL, WASHI NGTON, D.C

We are standing in the wings. Through the curtains,

we

NI G91r

Gl MPSE t he eager, packed house in an auditorium Fromthe

stage, a speaker DRONES, but backstage..

...George peeks out at the throng. Wen he | ooks back, we

ﬁeedAnelia, her troubled face. The fol ded newspaper
and.

in

her
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AMELI A (reads)
‘“Only an average flyer, she has
pushed herself to the front by
following the tactics of the
fem nists...

She | ooks up to him

GEORGE
Vll, 1'"mglad soneone besides ne
finally noticed.

Hs smle is light. Her eyes watching him Then..

AMELI A (reads)
“Using a man-made perfect machine,
tuned by nmen nechanics, trained b%
men flyers, on a course laid out by
a man. By a lucky break she just
managed to nmake the hop.’

She stares at the paper. His voice conmes gently...

GEORGE

Wy woul d you even read that
gar bage?

AVELI A
Well, it rem nds ne how much | owe
to the nen of this world. Keeps ne
hunbl e.

GEORCE

Good. And renenbering how little
you owe nme keeps ne hunbl e.

And softly...

GEORCE ( CONT’ D)
He’s a crackpot. Let it go.

He points to the packed hall..

GEORGE (CONT’ D)
Cheer up. They're crazy about you.

AMELI A (qui et)
Well, they're crazy about
somet hi ng.
She | ooks down. Self-doubt flickers.

AVELI A ( CONT’ D)
What have we really done?
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You' ve made them feel like this.

AMVELI A
That's not enough.

CEORGE
Most of themare wonen. And for
them it's very nmuch enough.

She shakes her head.

AVELI A
The Worl d Tel egramsaid, ‘a
magni fi cent display of usel ess
cour age.’

GEORCE
The question is. Can any magnif -
:ceng di spl ay of courage be use-
ess”

AMELI A

The point is. Men do it every day.

And no one throws a parade.

Ah.  Well...
GEORCE
One daﬁ closer, then. To the day
when they won't think to throw one
for you.

She doesn't turn. She doesn't smle

AVELI A
Reasoning with ne. A magnificent
di spl ay of usel ess courage.

He nods to hinsel f.

GEORGE
And. It's fun.

Fromt he stage..
ANNOUNCER (O S.)

LADI ES AND GENTLEMEN. THE
PRESI DENT OF THE UNI TED STATES.

HAIL TO THE CH EF strikes up. W hear the deep a

George begins to straighten Anelia's outfit,
hair, as he did | ong ago on the Copl ey Hot el

63.

pl ause.
I ng her
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PRESI DENT HOOVER (O.S.)
THE GOLD MEDAL OF THE NATI ONAL GEO
GRAPHI C SOCI ETY WAS LAST AWARDED
FI VE YEARS AGO TO COL. CHARLES
LI NDBERGH,

George murnurs close to her ear..

GEORGE
If a bonb goes off tonight, the
whol e governnment of the United
States is out there...

PRESI DENT HOOVER (O S.)
| T HAS NEVER BEEN AWARDED TO A
WOVAN. . .

GEORGE
Sorme dog catcher will have to
become President.

She smiles. Just for him

PRESI DENT HOOVER (O S.)
UNTI L TONI GHT.

CEORGE (a whi sper)
Boy. Imagine if you'd actually
done sonet hi ng.

AMELI A (a whi sper)
| magi ne.

PRESI DENT HOOVER (0. S.)
I T I'S MY HONOR TO WELCOVE TO CONSTI -
TUTI ON HALL, A ROLE MODEL FOR
LADI ES EVERYWHERE. . .

_ ANVELI A
Ladi es.

PRESI DENT HOOVER (0. S.)
M SS AMELI A EARHART.

GEORGE
M ss.

She's through the curtain, and the crowd CRACKLES with
APPLAUSE as. .

...Ceorge stands in the wings. Proud. And concerned.
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I NT. TRAI'N - DAY 60

A train runbles through countryside. A private conpartment
finds Anelia staring out the wndow. GCeorge studying her.

GEORGE (V. Q)
The irony is, 1'd finally put that
weddi ng day letter out of my m nd.
St opped wat chi ng every beauti f ul
accgnplished man who crossed her
pat h.

REVERSE ANGLE. Through the gl ass of our conpartnent door, a
crowd stands jouncing against each other. Gazing at their
Queen of the Skies.

GEORCE ( CONT' D)
I had a call fromthe Byrds.
They' ve asked us to dinner

Thur sday.

AMELI A
Thursday, 1'Il be in Boston.
Meeting Gene Vidal and Paul
Col l'i ns.

Said lightly. Not even |ooking at him \Wile through the
glass, 1t's becone quite a tussle.

CGECORGE
Don't tell ne Gene wants to
resurrect Transcontinental ?

AVELI A
No, he's starting a shuttle
service. Washi ngton, New YorKk,
Boston. ..

CPe worman goes flying fromview, as a younger one gets her
pl ace.

AVELI A (CONT’ D)
Coul d be a noney maker for us. Cet
me off the |lecture grind.

He stares in her eyes. Alnost as if |ooking for sonething.
GEORGE
Gene's a dashing guy. He could
tal k anyone into anyt hi ng.

Their 1 ook hol ds.
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GEORCE ( CONT' D)
Sounds |ike a great idea.

DI SSOLVE TO. . .

I NT. RESTAURANT, BOSTON - NI GHT 61

PAN t he dark, elegant restaurant. |In a corner by the fire-
| ace, Anelia and her dinner conpanions are being served
obsters. GENE VIDAL |eans to Anelia as he speaks, and she

hangs on every word.

GENE
Transconti nental was too anbiti ous.
Too many hops, too tough on the
| adi es. But the shuttle...

A lean athlete's body, easy grace in every novenent.
Strikingly handsonme features that convey not only intellect,
but ki ndness and decency.

GENE ( CONT’ D)
Washi ngt on, New York, Boston. |
think it's the future. WIIl you
go there with us?

She's trying to crack her |obster, but can't take her eyes
of f her host.

ANVELI A
¥hat on earth would you need ne
or?

She's making a real ness of the lobster. Gene notices. PAUL
COLLI NS doesn't. ..

PAUL
Hasn't George taught you anything?
Lady Lindﬁ, t he queen of the air,
t he best known worman in the entire
U S. of A?

CGene reaches over, as if it were his own plate, and begins
cracking her lobster for her. She |ooks In his eyes and
tries to concentrate.

PAUL ( CONT' D)
Gene on the poster with you.
Legendary athlete at Wst Point,
two events in the Aynpics, a top
pi |l ot who should be running the
skies for Roosevelt when he wns...
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Gene | ooks up at Paul, as if to say: Enough. Now he smles
at Anelia. She blinks, what? Don't you want your |obster?
Oh. She starts eating..

CENE (|l ooking only at Anmeli a)
Thanks, Paul. | think you' ve even
tal ked ne out of it.

DI SSOLVE TO.. .

LATER. Paul has gone. Gene and Anelia are at the bar,
huddl ed over his beer and her Coke.

AVELIA (V.0)
Gene had a terrible marriage and
was separated fromhis al coholic
adulterous wife. But he was too
kind to humliate her with a
di vorce. ..

Gene drains the |last of his beer.

AVELI A (V. O) (CONT D
As a result, he was basically a
single parent to their young son,
Gor e.

He gl ances at his watch. Ww.

- GENE
I["'mrattling on here, and you've
got a norning train.

But she's just staring in his eyes. This could be her | ast
chance to ask..

AVELI A
How s Ni na doi ng?

GENE
Oh, fine.

Really? He smiles, gently.

GENE ( CONT’ D)
Actual ly, she hasn't been feeling
her best. She'll probably sumer
in Newport. So ny kid' s stuck with
Dad agai n.

AMELI A
If you two get bored, | could tag
al ong soneti nes.
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GENE
You suggesting you're | ess boring
than | an®

AMELI A

Wl l, yeh.
He smles first. Hers is slower, but here it cones.
AVELI A ( CONT’ D)
Any given neal, | can eat a |obster
and have you boys in stitches.

A full beat. He's deciding.

GENE
Gore would love that. He has a
little crush, |I'"mafraid.
ANELI A
At seven?
GENE
He's eight.
Vell, then. He breaks the | ook. Fishes out sone cash for
the bar tab

GENE ( CONT' D)
Li sten, Paul and | would be
thrilled to rope you into our
shuttle.

AVELI A
Are you kidding, it's a godsend.
No matter how hard George and
wor k, how many | ectures we cramin,
there's never enough noney for the
next adventure.

He | ooks at her. Lets the silence sit there. H's eyes seem
to convey a depth of understandi ng.

GENE
The next adventure. Wat is it?

She shrugs. No idea.
GENE ( CONT’ D)
Because we're runni ng out of
oceans.

AMELI A
W sh you' d do sonet hi ng about that.
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GENE
I''mserious, Anelia.

Her soft smile

AMVELI A
I know. Al ways.

GENE
The only way you can stay where you
are. And be who you are...

Seri ous i ndeed.

GENE ( CONT’ D)
Is to keep feeding the beast.

She can't smle anynore. Because this is the very fear she
lives with.

GENE ( CONT' D)
And t he beast always needs
sonet hing larger, greater, nore
daring. .

AMELI A (qui et)
He costs noney, too.

GENE
The price of fane, literally. Do
you and Ceorge tal k about this?
Si | ence.
AVELI A
W don't have to.
GENE
Wth all respect. Yes, you do.
I NT. HOTEL CORRI DOR - LATER 62

Wal ki ng toget her down the hallway of her hotel. No one
speaks. Their thoughts are their own. She reaches her room
finds her key. Opens the door, and...

...turns to him A brief, direct | ook. She reaches one hand
gently behind his head. Leans up.

Ki sses hi s noputh.

AMELI A (a whi sper)
Thank you.

H s eyes question.
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AVELI A
For under st andi ng.

There is no smle. Wthout a word, she goes into her room
CLCSES t he door behind her.

He stands alone. Do | knock on that door? Then, sniles to
himsel f, and sinply...

Wal ks away.

DI SSOLVE TO.. .
I NT. BANQUET HALL, WASHI NGTON - NI GHT 63
Crowded hall, each table ringed by diners in formal dress.

At a table of honor, George sits next to Elinor Smth,
chatting confortably. PAN to the head table...

GEORGE (V. Q)
After Roosevelt won, his wfe
El eanor brought the advancenent of
wonmen to national attention with
stunni ng success.

CLOSE on ELEANOR ROCSEVELT, eating heartily, chatting,
| aughing with a conpanion we don't see until...

GEORCGE (V. QO.) (CONT' D)
A gutsy gal who rode a bobsled in
the Wnter A ynpics, spent hours
each nmorni ng on horseback, and
carried a pistol on car trips.
She possessed boundl ess energy, a
towering intellect...

...we reveal Anelia in a formal satin dress at her side,
dishing with the First Lady Iike the closest of girlfriends.

GEORCE (V. O.) (CONT' D)
...and was Anelia's idol. As it
happened, she was obsessed w th
flying, making Amelia her absolute

her oi ne.

AVELI A
So he hasn't actually forbidden
you.

ELEANCR

Frankl in doesn't forbid. He just
feels it's a waste of ny val uable
tinme to learn. Since | can't
afford to buy a plane.
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They srare a | ook of such nutual understanding, neither has
to snmile.

AMVELI A
The wrong Roosevelt got el ected.

_ - ELEANCR
And it will take at |east four
years to correct the m stake.

Keeps eati ng.

ELEANOR ( CONT' D)
| did ask about aviation, but he
hasn't deci ded on the structure
yet. It mght be under the Bureau
of Conmmerce

AVELI A
| think the structure nmay be | ess
i nportant than the man chosen to
run it.

Sai d casually, looking at her plate.

ELEANOR
My hearing is failing. | mssed
the words ‘or woman,’ which you
undoubt edl y added after, or per-
haps before, the word ‘ nman.

AMELI A
This could be one of those rare
i nstances. When the nost
acconpl i shed candi date. Turns out
to be nul e.

@ ances up for the reaction.

ELEANOR
How exciting. | love finding the
exception that proves the rule. 1Is

it a name | know?
Anelia' s straight gaze. Her small smle

AVELI A
How do you feel about flying at
ni ght ?

El eanor's eyes register the change of topic. Rolling with
1t...

ELEANCR
|'ve never done it. Franklin finds
it dangerous.
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AMELI A
Qut st andi ng.

I NT. CONDOR Al RLI NER - LATER 64

Raucous party in the small cabin, hosted by George and fuel ed
by chanpagne. PAN slowy to..

...the cockpit. Anelia at the controls in her evening dress
and formal gloves. Eleanor in the co-pilot's seat, awestruck
by the brilliant starry night. Anelia glances over, noved by
her friend' s al nost childli ke wonder.

AMELI A (softly)
Put your hands on the eel .

El eanor | ooks over. Are you serious?

AMELI A
It's dual controls. No one wll
ever know.

Hesi t ati on

AVELI A (CONT' D)
Don't you trust ne?

And slowy, Eleanor's fingers close on her wheel. Anelia's
hands cone away from hers.

ELEANOR
Dear God.

The Condor purrs along through the night air. The noon bobs
slightly off to one side. Eleanor's eyes are swnming with
the thrill of this.

AMELI A
| feel like a Coke. Can | get you
sonet hi ng?

And stands up. Only the trace of her smile as the pilot's
eyes WDEN in absol ute shock

AVELI A ( CONT’ D)
Do try not to hit the ground.

DI SSOLVE TO. . .

I NT. WHI TE HOUSE PRESS ROOM - DAY 65

A sea of press, quiet, poised, attentive. REVERSE ANG.LE
to...
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...CLCSE on a seated Roosevelt before a bank of m crophones.

ROOSEVELT
Today, we proudly announce an
appol ntnment critical to America's
commerce, and to its role as
technol ogy's | eader in the
Twentieth Century.

PAN to Gene at his side. Sober. Distinguished. Proud.

ROCSEVELT (O S.) (CONT' D)
Gene Vidal is an obvious and
perfect choice as our first
Director of Commerce's Aeronautics
Branch. Hi s extraordinary
credential s include...

DI SSOLVE TO. . .

EXT. PUTNAM HOVE, RYE - EVEN NG 66

Ataxi slowy pulls up to the hone we know. Warmy lit,
nmusic playing fromwthin. Gene clinbs fromthe cab, as yard
lights go ON

As Cene starts up the path, the front door opens and Anelia
BURSTS into the night, RUNNING to Gene, JUMPING I NTO his
arms, HUGE NG himin her delight. W PULL BACK to...

George watching it all fromthe doorway. His easy snile
seens confortably in place, as...

... Amrelia wal ks Gene up the path, her arm around his wai st,
tﬁlkgng excitedly, flushed as a schoolgirl. As they reach
t he door. ..

Ceorge is the Eicture of calmand dignity. He beans and
CLASPS Gene's hand. Throws an arm around his shoul der as
Anelia | eads themi nsi de.

The door closes. W hear |aughter.

EXT. GARDEN, RYE - DAY 67

Amelia on her knees, tending to her garden. She seens happy
and filled with energy. George cones and kneel s besi de her.
Starts weedi ng.

AVELI A
Have | told %ou what a perfect job
you did on the peonies? They're
m racul ous.
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GEORCE (wor ki ng)
You have, actually. Tw ce.

AMELI A
Sorry.

GEORGE
It's all right. You've been
distracted lately.

No spin on that. |If anything, the tone is kind.

GEORCE ( CONT’ D)
Li st en, Vecht toget her a nonth
in Europe ose sone foreign
i censing deals, open new
mar ket s. ..

She doesn't | ook up.

AVELI A
When are you | eavi ng?
_ _ GEORGE
Thing is. 1'd like you to cone.

She stiffens only slightly. Can he sense it?

AVELI A
| don't really see how | can.
GEORCGE
I've talked to the pronoters,
they'll switch sonme |ecture dates

for us.

Now he's | ooking at her profile. Saddened, if not surprised,
by what he sees.

AMVELI A
Well, it's not just that. There's
my work on the shuttle, we're at a
critical stage, and...l've just

started as Gene's consultant at the
Aeronautics Branch...

She knows he's watching. Shakes her head. Keeps on working.

GEORGE
Normally, I'd be worried about
| eavi ng you here alone. But |
suPPoseothat won't be a problem
Wi it

She stops now. Looks up at him [|If he wants a direct
conversation, he can have it.
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AMELI A
What are you trying to say?

GEORCE
I think I've just said it.

A_hong hel d 1 ook. Neither backing away. Sadness on both
si des.

GEORCE (softly)
Is there anything you want to say?

She sighs. Her fingers reach out, rub his hand with
af fecti on.

AMELI A
I can't think of anything hel pful.

He nods. Well, then. Rises slowy...

Wal ks back toward the house, his garden tools forgotten. She
stares after him

He di sappears into the house. She's still staring.

Dl SSOLVE TO. ..
EXT. LOS ANGELES COLI SEUM - DAY 68
MOVI ETONE NEWBREEL FOOTAGE introduced by its thene. A
stadiumin brilliant sunlight, filled wth nore than 100, 000
peopl e.

ANNOUNCER (O. S.)
Los Angeles, California. The Tenth
A ynpi cs of the nodern era kick
off, as novie stars mngle with
ordi nary Joes.

On the track, WOVEN RUN the 100 neter high hurdles as every
t hroat CHEERS

ANNOUNCER (O. S.) (CONT' D)
Here's the gold nedal run of the
worl d's best wonman athl et e,
Babe Didrickson. Cheered on by
t he nost cel ebrated wonman of
t oday. ..

TI GHT | NSERT of Anelia with Gene and 8-year-old GORE, al
appl audi ng excitedly.
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ANNOUNCER (O. S.) (CONT' D)
...that's right, Anelia Earhart.
Hol | ywood gl anor, American w nners,
and wait til our boys warm up for
their action.

The canmera lingers as Anelia says sonething to Gore. They
ook like a famly.

I NT. GEORGE'S OFFI CE, NEW YORK - DUSK 69

CLOSE on Ceorge alone in his office. He goes to the door,
LOCKS it. His face is drawn, grim

GEORGE (V. Q)
BK this tine, | had a side job as
chai rman of the editorial board of
Par ampbunt Pictures. So Anelia and
| bought a little place in Los
Angel es.

He goes slowy back to his desk. On it, sits a large
cardboard CARTON

GEORGE (V. Q)
She was out there, preparing for a
flight, when our honme In Rye burned
to the ground.

We SEE that the contents of the box, papers, snmall objects,
have been SINGED or CHARRED. He stares into it.

GEORGE (V. Q)
We both cried when | called to tell
her. She asked to cone be with ne.
But | insisted she stay there, to
keep on schedul e for her flight.

He reaches into the box...

GEORCGE (V. Q)
So many treasures |ost. Letters
and poens she’'d witten. | poured
t hrough the rubble...

I NT. LOS ANGELES HOVE - DAY 70

Amelia curled up on the sofa of a cozy, pleasant little home.
The doors are open to the patio and yard. Wnter is

different here. Tropical flowers, fruit trees in bloom The
phone RI NGS and she picks it up quickly, knowing it's George.
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AVELI A (softly)

Hi .

(beat)
Yeh. Wiat's today been |ike? You
still okay?

| NTERCUT George at his office. He's standing at the w ndow,
phone in one hand, single sheet of paper in the other. Like
the other objects in the box, it is partially singed.

GEORCE
| found sonething you'd witten.

Draws a breath. Reads. .

GEORGE (readi ng)
‘“To touch your hand or see your
face today is joy. Your casual
presence 1n a roomrecalls the
stars that watched us as we | ay.

BACK to Anelia. Tears fill her eyes.

GEORGE (readi ng)
| mark you in the noving crowd
And see again those stars a warm
night lent us long ago. W |oved
so then. W love so now.

| NTERCUT George. His eyes are dry.

GECRGE (CONT’ D)
Thank you for witing that.

A beat. Hi s voice still softer..

GEORCE ( CONT' D)
Even though |I'd never seen it.

HOLD on him The pain of what that nust nmean. And...

BACK TO LOS ANGELES 71
Her lips are parted. She's searching for words.

AVELI A
| suppose | thought. It was too
reveal i ng.

W DEN ANGLE. Cene enters the roomwith a drink in his hand
and sits down next to her, concerned by her obvious distress.

AMELI A (into the phone)
I'"'mso glad you have it now.
(listens)
( MORE)
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AMELI A(cont ' d)

O course. M, too. [I'Ill call
you | ater.
She hangs up slowly. The tears begin to fall. She |ooks at

CGene hel plessly. Then stands w thout a word.
Wal ks out into the yard.
DI SSOLVE TO. ..

EXT. NEWARK Al RPORT - NEWSREEL FOOTAGE - NI GHT 72

Spectators at Newark Airport. A plane CIRCLES the field as
FLOOD LI GHTS FLASH ON, and the crowd begins to CHEER.  Arcing
in now for a landing. Snooth trajectory.

ANNOUNCER (O. S.)
The odyssey began i n Honol ul u when
she becane the first person, man
or worman, to fly solo over half the
Pacific to California.

Touchi ng down, the cheering CROAND hel d back by police. As
Anelia taxies to a stop, the crowd BREAKS THROUGH poli ce
I ines and SURGES toward the pl ane.

ANNOUNCER (O. S.) (CONT' D)
Then, the first human to solo from
California to Mexico Cty. Fol |l owed
by her daring solo across the Gl f.
As she passed over Washi ngton,
D.C., she eclipsed the tine of a
certain previous flight, from 27
hours to 13 hours.

Amelia hops down fromthe plane, grinning and waving. She is
surrounded by adoring fans.

ANNOUNCER (O S.) (CONT' D)
The pilot of that previous flight?
Some guy naned Li ndbergh

The JOSTLING of the crowd gets out of control, the police
can’t protect her as she is SWEPT ALONG by the nob, beam ng,
| aughing, enjoying it all.

I NT. MAYFLOWER HOTEL BAR, WASHI NGTON, D.C. - N GHT 73

Dark little piano bar. They sit in a quiet corner, com
fortable in silence. Gene with his martini, Amelia with her
Coke. She's shelling peanuts froma bow, popping sone in
her nouth, passing a few over to him
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GENE
If you don't drink, why do you cone
to bars?
ANVELI A
Must be the anmbi ence. And the
nut s.
GENE

VWhat worries ne is, in sone of
these bars the nuts are the

anbi ence. Specially when they nake
a pass at you.

She chews, staring at him

AVELI A
Any guy woul d have to be nuts to do
that. |'mconsiderable trouble, if
you haven't noti ced.
GENE
You keep advertising that, but |'m
still waiting to see it.
She | ooks down at her fingers as they shell. Barely
audi bl e. ..
AMVELI A
You'll see it.
GENE
Well, here's your chance. |I'm
taking Gore to the conference in
Bernuda. He wants you to cone.
AMVELI A
CGore, huh?
GENE o
Sure. I'mconpletely indifferent.
AVELI A
I w sh.
Do you?

AMELI A ( CONT’ D)
Wul d make life sinpler.

She throws a peanut which BO NKS off his face. He smles a
suddenly goofy, very non-el egant smle.

AMELI A ( CONT' D)
Actually, 'l be in |Indiana.
Edward Elli ot of Purdue wants
( MORE)



AMELI A(cont ' d)

me to build a wonen's careers
departnent there.

Real ly? He |likes that.

AMVELI A ( CONT’ D)
"Il be back and forth. Wien |'m
there, I've asked to stay in the
dormwith the girls.

GENE
That's a wonderful idea.
Especi al | y now.

Sonmething in the way he said that.

AMVELI A
What ' s speci al about now?

- GENE o
A good tinme for sonme positive press
about you as a role nodel.

Her eyes harden. Whatever do you nean?

GENE ( CONT’ D)
You don't read the papers?

ANELI A

Not unl ess soneone nakes ne.
GENE

Vel |, soneone shoul d. Because

theK're all saying you took

reckl essly dangerous solo flights
for no earthly purpose except
publicity. Meaning, noney.

Dead. Sil ence.

GENE ( CONT’ D)
They al so harp on a growing |ist
of products that you commercially
endor se.

AVELI A
How t houghtl ess of nme to be doing
all this in a society where no one
else is interested i n naki ng noney.
Present conpany i ncl uded.

He's not afraid of her.
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Ful |

beat .

81.

GENE
Look, Ceorge had you taki ng noney
fromthe sugar cartel for the
Hawaii flight, the Mexican
Governnment for theirs, he's selling
commenor ative stanps which you
carried on the flights...

AMELI A
If this is about George, just say
SO. Because we nmde those call s,
and we includes ne.

GENE
I'n1sorr¥ | said it that way. This
is actually about you, because |'m
pi cking a fight, apparently a
usel ess one, for the benefit of
sonmeone | care about.

AVELI A
And what's your point? Wnen are
held to sone hi gher standard?
Bankers and industrialists are ad-
mred for succeedi ng, but wonen are
just considered selfish and
gr aspi ng?

GENE (quietly)
O course they are.

AMVELI A
Well, let's change that, shall we?
O woul d you just prefer to adopt
it, since groveling would be
easi er.

each ot her.

GENE
If you want to nake nobney, ny guess
is that people view ng you as Lady
Li ndy, Anerica' s Sweetheart of the
Ski es, the w fe/nother/daughter
they all wi shed they had. Wuld be

hel pful .
AVELI A
Thanks for the tip.
GENE

Thanks for not being defensive.
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AMELI A
Well, I'"man open-mnded girl. And
to prove it, |I'mhereby resigning

as your consultant at the
Aeronautics Branch.

She throws sonme noney on the table for the drinks.

AVELI A (CONT' D)
The public |inking of our nanes
does nore harmto that inmage of
m ne than everything el se put
t oget her.

She stands up.

ANELIA(§CONTI)
Next time you read the papers. Try
readi ng between the I|ines.

Wal ks out. Cene nakes no nove to follow. He's said his
pi ece.

DI SSOLVE TO. . .

EXT. ROSE GARDEN, WHI TE HOUSE - DAY 74

MOVI ETONE NEWSREEL FOOTACGE i ntroduced by its thene. Against
a backdrop of flowerbeds, Arelia is flanked by four WOVEN

W th conservative hats and m ddl e-aged gravitas. The
phot ogr aphers edge cl oser.

AMELI A
| came to Washington today with the
Nat i onal Wonen's Party, to ask the
President for his aid in passing
the Lucretia Mtt Anendnent for
equal rights.

She waits for the press to quiet.

AVELI A (CONT’ D)
And that's because | haven't needed
It.
The wi nsone sm | e.
AVELI A (CONT’ D)
I'mthe lucky one. Qur Departnent
of Conmerce shows no prejudice in

issuing licenses to fly. A pilot
is a pilot.

And now it fades.
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AVELI A (CONT’ D)
How about giving the rest of our
wonen. The ones who can be
productive for their famlies and
for our nation an equal break?

She is not defiant. Gentle and strong.

AVELI A ( CONT’ D)
They are your sisters and your
daughters. They are your w ves.
And fellas...

The snmmal | est shake of her head.

AMELI A (CONT’ D) _
You' ve no excuse. And you know it.

I NT. WOMEN S DORM TORY, PURDUE UNI VERSI TY - N GHT 75

Co- Eds gathered in the common roomin robes and ni ght gowns.
They fill the old couches, the m smatched easy chairs, curl
up 1 n blankets on the floor. PAN TO ..

...Amelia in flannel pajanmas, sitting on the grand piano,
pointing to the next question anong the many rai sed hands.

CO ED
kay, it's all well and good to
tell us to study whatever we want,
and work at whatever we want, and
not give a darn about what the
worl d of nen think...

AMELI A
...including themwanting us to say
darn i nstead of damm.

Laughter. The girl flushes a little, her point is a crucia
one. ..

CO ED
But what about those of us who are
getting married when we graduate?
What advice do you have for us?

AMELI A
Don't.

She neant that. And no one is |aughing now.
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AMELI A (CONT’ D)
Build your career first. And,
surprisingly, that's the best thing
you can do for your eventua
marri age.

So many eager faces, so many di sturbed ones.

AVELI A (CONT’ D)
Look. It starts with a strong
sexual attraction, that the
woman assunes nust be | ove.

Some heads are noddi ng. Some eyes suspi ci ous.

AVELI A (CONT' D)
Everything works until the first
financial crisis jars the man's
confi dence and threatens the
woman's security. \Wy...?

She | ooks fromone to the next.

AVELI A (CONT' D)
Because she can't help. Al she
can be is dependent. Because that
is what she's been trained to be.

A phone RINGS. One of the girls snatches it up to cut off
the interruption.

CO ED #2 (hushed)
Common room GCh. Sure.
(hand over phone, to
Anel i a)
He says he's the man in your life.

Amelia hops off the piano. There are plenty of curious
faces.

AMELI A
Trust me. Only a husband tal ks
i ke that.

In their laughter, she goes to the phone. EVERYBODY hangs on
every word of...

AMELI A (into the phone)
Yes? Yes. Yes...
(hand over phone, to the
girls)
They | ove when we say ‘yes.’

Laught er.
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AVELI A ( CONT’ D)
I"'mflying in Tuesday. Yes, of

course, "1l make time.
(beat)

Me, too.
(beat)

Me, too. Thanks for the roses.

85.

She hangs up. Turns to her adoring pupils, and drops a

curtsy. Ta-da! They APPLAUD. She stares at them
deci di ng whether to say...

AVELI A (CONT’ D)
Can you wonen keep a secret?

They can. And boy, do they want to hear one.

AMELI A (CONT’ D)
Vll, it’s no secret that I’"ma bit
driven, sonme m ght say obsessi ve,
about nmy little flying adven-
tures...

They are noddi ng, w de-eyed, go on.

AVELI A (CONT’ D)
|’ ve decided to enbark on easily
t he nost exciting, possibly cra-
zi est, ever...

They hol d their breath.
AVELI A ( CONT’ D)

I"mgoing to fly. Around the
wor | d.

As if

rozen beat for themto even absorb this. They BURST into

A f
W LD APPLAUSE, Anelia beam ng, as we DI SSOLVE TO. ..

EXT. PARK AVENUE, NEW YORK - NI GHT

Amel ia and George, bundl ed agai nst the cold, walking

Avenue hand in hand. Christms decorations, bright
A good nood prevails.

AMELI A
Are you going to tell ne your
surprise, or do | have to get

physi cal ?

GEORCE
Boy, that is the last thing I'd
want .

Vell, then?

Par k
lights.

76
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GEORCE ( CONT' D)
I only thought that if you're
serious about this around-the-world
nonsense. |t mght be handy to
have a plane to fly in.

- AMELI A
Except it would have to be an
El ectra, and they cost...

GEORGE
...%$36,000. After a generous
di scount from Lockheed.

AMELI A
May as well be a billion.

GEORGE
...nhot to nention at | east another
36 to get it nodified and ready.

She gl ances at him He | ooks awful |y snug.

AMELI A
And your surprise is, you robbed a
bank.

GEORCE

Actually. A university.
They stop. Wat on earth...?

GEORGE ( CONT’ D)
|I”ve sort of persuaded Ed Elliot to
create an Anelia Earhart Fund for
Aeronauti cal Research at Purdue.
And suggested a budget itemof...

He shrugs.
GEORCE ( CONT’ D)
...oh, eighty grand. For a
suitable *flying | aboratory.’

Fﬁr eyes just bug out. No! He nods, slowy. Uh-huh. And
she. ..

... THROAS her arnms around his neck, KISSING hi mhard enough

to startle passersby. It only makes hi m chuckl e.
GEORCE ( CONT' D)
As | said, |'ve sort of persuaded

Ed. There are a bunch of trustees
and donors, tho. W have to get
t hem on board.
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AVELI A
Think |1 could hel p?

He | ooks in her eyes.

GEORGE
Nah.

She gri ns.

GEORGE ( CONT' D)
By the way. That's not the
surprise.

It's not? Uh-uh. And he glances to...

...the window of the GALLERY they've stopped at. She sees a
magni ficently carved CHEST. On a crest I1n the front: AE
We PAN the surface, to see planes, oceans, a shanrock for the
Londonderry | andi ng, dozens nore synbols of her triunphs, and
in a bottomcorner, looking up at all of this in wonder...

...asmll cat. 1In along frock coat.

GEORGE (a whi sper)
Merry Chri st mas.

Her tears just cone. She's standing on Park Avenue and she
can't do anything about it. He reaches a tender hand..

...and strokes her hair. He is her hero. See it in her
eyes.

- GEORGE (CONT’ D)
Can't wait to see what you got ne.

She sniffles.

ANVELI A
Cat food. A whole case.

I NT. HOME, RYE - DAY 77

Anelia at her witing desk. Deternined, focused. She begins
to wite...

AVELIA (O S.)
Dear M. President: Sone tinme ago
| told you and Ms. Roosevelt about
nY confidential plans for a world
flight. The chief problemis the
junp westward from Honol ul u. ..

As she wites, DI SSCLVE TO...
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I NT. DI NING ROOM PURDUE UNI VERSI TY - N GAT 78

A glittering table surrounded by high rollers. George and
President Elliot sit on either side of Anelia, who has risen
to speak.

AMELI A
As President Elliot has said, it
woul d be a shining adventure,
beckoni ng wi th new experi ences.
Maki ng me nore useful to the
program here at Purdue.

She | ooks into the eyes of each in turn...

AMELI A ( CONT’ D)
It is much nore. | believe that
wonen should do for thensel ves what
men have done - and occasionally
what nen have not.

Yes?

AMELI A ( CONT' D)
This m ght encourage ot her wonen
toward greater independence of
t hought and action. And | know how
deeply you gentl enen desire that.

There is gentle laughter. Anelia reacts in nock surprise.

AVELI A (CONT' D)
I know, of course, fromnmy chats
earlier in the evening. Wth each
of your w ves.

N?{e | aughter. Applause froma wife, then the others, then
a

AVELI A (CONT' D)
In that spirit, I want each of you
to reach for your checkbooks...

She regards their amusenent. And |osing none of the warnth
of her owmn smle...

AMELI A ( CONT’ D)
| nean that quite literally. This
i's an oPportunity for me to exhibit
the quality ny husband admres
nost .

Ceorge and Anelia gaze at each other.
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AVELI A ( CONT’ D)
The capacity. To be relentless.

I NT. HANGAR - DAY

89.

79

The LOCKHEED ELECTRA, a sleek state-of-the-art aircraft with

its gleam ng netallic surface,

huge space

t eam of MECHANI CS

Ei ght-year-ol d Gore gazes up
anyt hi ng quite so wondrous.

barely suppressed smles. He's in a suit. .
stained overalls fromworking with the nechanics.

Fi rst one?

He gl owers

GORE
So you'd be the first one, right?
You al ways |ike that.

GORE ( CONT’ D)
To fly around the world.

AMELI A
VWl |, there's Magell an, 400 years

ago. Actually, he didn't nake it.

And he died. And he used a boat.

_ GORE
So it's alnost the same, except
it's conpletely different.

AMELI A
Pretty much.

at her. She gl owers back.

GENE
There are nmen who say they flew
around the world, but they didn't
fly around all of it.

GORE
Because at higher latitudes, it's
a short trip. At the North Pole,
you just spinin acircle and
you' ve gone around the worl d.

AVELI A
So why are you asking? Just to
show how smart you are?

GORE
Pretty much.

( nose up in the center of a
. Its engines are on hoists, being worked on by a

as if he has never seen
Anelia and Gene watch, with

She's in grease-



Now he's grinning. She just glowers harder.

GORE (CONT’ D)
The only way to really fly around
the world is to fly the entire
circunference of 27,000 mles.
Li ke at the equator.

AMELI A
No one's tried it. You think I
shoul d?
No answer.
AMELI A ( CONT’ D)
Dare ne.
GORE
Ckay.
AMELI A
Ckay.

Is she serious? She seens to be.

GENE
Ask her about the Pacific. The
maxi mum range of the Electra is
4000 nmles. And the closest |and
Mﬁst of Honolulu is farther than
t hat.

Gore | ooks to her. WwWll?

AMELI A
I'"l'l have to refuel

GORE
VWher e?

AMELI A

In the air. One plane to another.
The boy is staring at her now Staring.
GORE _
You're really going to do all this,
aren't you?

AMELI A
Well, don't you think I can?

A beat.

GORE
I guess we'll find out.

90.
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Anot her.

AVELI A
Pretty much.

HOLD on Cene. He smles at his kid...

GENE
Go out to the car and get Sara.
Ask if she'll take you for an ice

cream Ckay?

The boy knows he's being dism ssed. Looks fromhis dad to
Anel ia, who steps forward to give hima hug and a ki ss.

AMELI A
We' Il play sone cards before you

Ckay, then. He waves. One nore glance at dad, and Gore
goes. Cene gestures for Anelia to come with him away from
the nechanics. Wat's up? But he's already wal king to...

...alittle folding table, off in a corner. She foll ows.
Sits. Wwell...?

GENE
You can't refuel in the air.

Just like that.

AMELI A
Is that an opinion or an order?

H's rueful smle.

GENE
The only good thing about I osing
our fornmer relationshipis | feel a
little freer to tell you when
you’' re being conpletely crazy.

AMELI A
Ch, | bet there are nore advantages
than just that.

No one’ s backi ng down on this.

GENE
You' re not a good enough pilot to
do md-air refueling. You wll
not be able to control the Electra
for that docki ng maneuver for that
anmount of tine.
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AMELI A
I've taken bigger risks.
GENE
|"ve noticed. Don't be so proud

of it.

He reaches into a pocket. Pulls out a folded sheet of paper.
Itdopens to reveal a MAP of the Pacific. A dot is CIRCLED in
red.

GENE ( CONT' D)
This is How and I sl and. It's hal f-
way between Honol ulu and New
@Quinea. It has no elevation, no
trees, it's amle wide and a nmle
and a half long. Hardly anyone
knows or cares that it exists.

AMVELI A
It's your vacation hone.

GENE
We're colonizing it, because when
t he Japanese make their nove, we're
gﬁing to need a refueling strip
t here.

She blinks. The Japanese.

GENE (CONT' D)
Try readi ng the newspapers between
the lines. W haven't started
bui | di ng the runways yet. Maybe
i f sonmeone | knew coul d get the
President's attention..

She stares at the nmap. The dot.

GENE ( CONT’ D)
It's really tiny, a grain of sand
in the mddle of a thousand miles
of nowhere.

Her eyes are clicking through a cal culus of their own.

GENE ( CONT’ D)
You' d need a first-class navigator
for that leg. Which neans the trip
can't be entirely solo.

And softly...

GENE ( CONT’ D)
Can you handl e that?
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No answer. He waits w thout saying a word.

AMELI A (softly back)
Don't rush me. |'mthinking.

EXT. COAST GUARD STATION, LOS ANGELES - MORNI NG 80

A Coast Guard station overlooking the Pacific. A |one wonan
Leans on arailing. Fromthe station, a MAN energes, he
as. ..

...a thernos and two | arge nugs. He pours stean ng coffee
into each, and brings themto the woman at the rail. She has
turned to study himas he approaches.

AMELI A
Hull o, Fred. It's good to neet
you.

She hol ds out her hand. He juggles the nmugs, so he can shake
it. Strong look in each other's eyes. Hands her a nug..

FRED

| hear you I|ike your coffee black.
AVELI A

This tine of day, | like it with

bacon and eggs.
H's slight grin. A handsonme guy.

FRED
Be right back

AMELI A
Over easy on the eggs. Your job
coul d depend on it.

Si|l ence between them Confortable smles.

FRED
Are we sizing me up?

And, of course, this is exactly what she's doing.

AVELI A
I"'mtold that md-air refueling
woul d be beyond ny abilities.

FRED
Maybe, maybe not. 20% it worKks.
20% you crash. 60% you don't get
the fuel, so you're cooked anyway.



AMELI A

Better odds of hitting that island?

FRED

How do you feel about 100%

Wat ching his eyes as he says that.

AVELI A
Even with cl oud cover?

FRED

Eval uati ng.

|'"ve crossed the Pacific by air 18
times. Pan Amtold you I'mthe
best cel estial navigator they've

ever seen.

AVELI A
They di d.

FRED
Sonmeone el se told you |

have a

drinkingmﬁroblenl Which is a big

part of y we're here,
No answer .

FRED ( CONT’ D)
Pan Amw Il tell you.

yes?

Everyone |
ever worked for wll tell

you.

Nothing's interfered with ny

performance. Not once.

AMELI A
My dad drank. He lied all the
tine. Rest his soul
FRED
You trusted Bill Stultz. That
wor ked out. Rest his soul
AMELI A
Bill just had to find Europe.

We're | ooking for sonething |ess
than two mles long, with nothing

hi gher on it than 18 feet.

He shakes hi s head.
FRED

That's what you're | ooking for
I"m | ooking for coordinates on a
map. And if it doesn't work..

He spreads his | arge hands...

94.
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FRED ( CONT’ D)
Money- back guar ant ee.

She hol ds the | ook.

AMELI A (softly)
Hey. How can | |ose?

I NT. BARCLAY HOTEL, NEW YORK - DAY

Anelia at a bank of m crophones, smling, nodest,
confortable. George and Fred stand back to one side.
FLASHBULBS go crazy, NEWSREEL cameras churn.

AMVELI A
Did | pressure the navy to build a
| andi ng strip at How and | sl and?
How exactly would | do that?
Threaten not to enlist?

Laughter in the room ©Mre flashes.

AMVELI A ( CONT’ D)
The airstrip has been planned for a
long time. | was thrilled to learn
it will be ready in tinme for ny
flight. The navy has been
wonder ful , as al ways.

REPORTER #1
Anmelia, what do you say to the
charges that your husband is
pull'ing the strings, pressuring
Into this around-the-world flig
to make a financial killing?

you
ht

CGeorge BOLTS forward to the m crophones, |ooks at his wife
wi th astoni shment. ..

GEORGE
Wait a mnute, you're flying around
the world? Don't you know a
wonman's place is in the honme??

The press ROARS with | aughter.

REPORTER #2 _
George, why don't you go along this
time? Watch over the little woman.

GEORCE
| begged to go. But it seens that
bet ween 185 pounds of husband and
185 pounds of fuel, | lost out.

81
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Gazes at his wife.

GEORGE ( CONT’ D)
At least, | think that's what al
the | aughter neant.

Ee Eives her a kiss. Thirty FLASHES record it. As he steps
ack. .

REPORTER #3
Experts are saying that this
‘flying | aboratory’ is a sham
There's nothing to be | earned for
aviation, and you're just in this
for the noney.

The place gets really quiet.

AVELI A
Wo am| to argue wth ‘experts?
"1l just give you ny plain old
common-sense thinking on this...

Pens come up, caneras jockey for position. This is what
they're waiting for. She holds up one finger. First...

AVELI A ( CONT’ D)
W may not | earn nuch about the
pl ane, but we will about the pilot.
Endurance over a nonth's journey,
flying nearly every day. Response
to stress, crises. | think that
will make a contribution.

Hol ds up a second finger. Two...

AMVELI A ( CONT’ D)
I"'ma working stiff like all of
you. | don't apol ogize for the
fact that | need noney to |ive.
And to keep financing ny flying,

which is wnat | love. | think
that's a positive exanple for
wormen.

Third finger. Three..

AVELI A ( CONT’ D)
I"mnot doing this as a scientist.
I"'ma flyer, boys, pursuing ny
passion. For the fun of it. The
fun of it. Sonethin? | recomend
as a healthy notive for wonen.

A wink. A shrug...
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AVELI A ( CONT’ D)
...and nmaybe even sone nen.

EXT. LUKE FI ELD, HONCLULU - SUNRI SE 82

The El ectra readr to go in first light, engines hunm ng.
Anel i a wal ki ng al one toward t he pl ane.

SUPERI MPOSE: LUKE FI ELD, HONOLULU. MARCH 20, 1937.

She waves goodbye to crew and press. Cdinbs the steps to be
wel coned by Fred's hand gently pulling her aboard. The door
CLOSES. W see Anelia and Fred in the cockpit. He checks a
gauge.

FRED
Lovely. W' ve got so nmuch fuel we
can't possibly get off the ground.
Much safer than flying.

AMVELI A
Well, we need enough for a third

pass at How and. After you miss it
the first couple tinmes around.

FRED
Good t hi nki ng.

The runway lights go ON, and...
GEORCGE (V. Q)
W were, all of us, fearful about
that | anding. No one guessed...
Amel i a ROARS OFF, gat hering SPEED

CEORGE (V. O.) (CONT' D
...t would be the take-off.

The El ectra SUDDENLY VEERS TO THE RI GAT, and we SMASH CUT
TO. ..
I NT. ELECTRA 83

Arel i a THROTTLI NG DOM the | eft engine. The plane SW NG NG
WLDLY to the left, as...
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EXT. /I NT. ELECTRA 84

...the RIGHT WHEEL CCOLLAPSES, the plane SPINS TO THE LEFT and
m? | NTERCUT between the cockpit and the runway as the
El ectra...

... CAREENS MADLY for a thousand feet, Anelia CUTTING THE
SWTCHES to the engines, fighting for control, PROPELLERS
SMASHED by the concrete runway, SPARKS FLYI NG | N EVERY

DI RECTI ON. . .

| NTERCUT. Qakland Airport. GCeorge and his retinue waiting.
A phone RING NG  Soneone takes the call, his face freezes,
he |1 ooks wildly around to...

...George, who's there, SNATCHI NG t he receiver

VO CE (O S.)
Have you heard? They crashed, the
ship's in flames.

SMASH CUT to the cockpit, the Electra SPINNING crazily on its
bel Iy, SPARKS EVERYWHERE, the pl ane suddenly conmes...

...to a BONE-JARRI NG STOP. The right MOTOR i s pushed up I NTO
its wing, which itself has BUCKLED, the stabilizer BENT, the

| eft wing extends UPWARD from scrapi ng the runway, the

| andi ng gear no | onger exists.

SI RENS SCREAM as fire trucks and ambul ances race toward t hem
Anelia is ashen, disbelieving. Next to her, a gentle..

FRED _ _
Good reaction, cutting the switch
You saved our ass.

She doesn't even hear, THROWN NG open the cockpit, WAVING to
signal they're all right, we SMASH CUT TO. ..
EXT. QAKLAND Al RPORT - DAY 85

George wandering nunbly on the airfield, as someone RUNS LI KE
CRAZY fromthe office, shouting..

MAN
NO FIRE! NO FI RE, FALSE REPORT!
NO ONE HURT!

George alone on the tarmac. Stops in his tracks. Now he can
cry.
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EXT. GARDEN, LOS ANGELES HOVE - ALMOST SUNRI SE 86

Two figures in a garden, walking in light so spare they are
sil houettes. Her head is down. H's hands are in his
pockets. W CLOSE on them as she fingers a bl ossom we now
see she is mserable, fighting absolute despair.

GEORGE
Three weeks, she'll be good as new.
It's a remarkable crew. The best

that. ..
He stops. Realizing where he was going. She never | ooks up.

AMELI A
...the best that nobney can buy. |
just can't believe |I've done this
to us. Al the noney wasted that's
never com ng back.

GEORGE
You cut the engines. It would have
cost a bundle nore to replace a
burned-up plane. Not to nention
pilot.

She shakes her head. No.

AMVELI A
| overreacted. The plane was too
heavy, | shoul d have used the
rudder pedal instead of the
throttle.

Tears stand in her eyes. She is so ashanmed and renorseful.
He lets it stay silent as they wal k. Then..

GEORGE _ _
It's only nmoney, we'll figure it
out. We always do.

AVELI A
["l'l make it back and nore, |
rom se. The book sales, the
ectures, this flight will keep us
goi ng anot her three years.

GEORCE
Maybe. O ...
AVELI A
No, it will. Qur prices, our

sal es, are going to double.
NORE)
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AMELI A(cont ' d)
This showed t hem how dangerous it

all is, they

granted. ..
(sniffle

They t hought

were taking it for

s)
I was conpetent.

GEORGE (softly)

I neant. O

maybe we can quit.

She | ooks over. Not sure if...

AMELI A

You nean aft

er.

CGEORGE
O. Even now.

A strong smle. He nods. W could.

AVELI A
So nmy exit would be a stupid crash.
And wi t hdrawi ng froma worl d-
publicized attenpt to finally do

somet hi ng no

man had done before.

GEORCGE

Yeh. That.
with ne.

And it would be fine

Her eyes overwhel nmed by his offer. Her voice soft with...

AMELI A
But that's because you're an idiot.
GEORGE
Lucky for you.
A hel d beat.
AMELI A
And what if it’s not sonething I
have to show the worl d?
Hmm?
AMELI A
What if it’s sonething | have to

show me.

He has no answer for that. Takes her hand. They head toward

t he house.

I NT. HANGAR - NI GHT

Massi ve encl osed space.
various work stations,

87

The rebuilt Electra in pieces at
bei ng perfected by teans of nechanics.
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The whirr and clang of tools. Anelia and George confer with
one foreman, as George sees sonmething. He touches her arm
points in our direction. REVERSE ANGLE as she sees...

...CGene has entered the hangar. Stands by the folding table
we' ve seen before.

GEORGE
Have fun

AMELI A
Who | et you off the hook on this?

She takes his hand firmy and together they cross the hangar
toward Gene. He sniles, unfolds a third chair. As they
arrive, Amelia steps forward..

...kisses CGene on the cheek. George shakes his hand.

CGENE
Thanks for letting ne cone.

As they sit, CGene |ooks fromone to the other.

GENE ( CONT’ D)
I guess |I'm al ready outvot ed.

GEORGE
She'd outvote you all by herself.
She does it to nme every day.

Cene's smle can't mask the concern in his eyes.

AMELI A
I don't have a choice. | have to
reverse ny route and fly east. |If
I go west now, |'mrisking

hurricanes in the Caribbean and
monsoons in Africa...

GENE
But you're flying How and | ast,
when you' re exhaust ed.

She knows this. |In the silence..
GEORGE
Cene, this way our first leg is
Cakland to Mam . |t's a shakedown

to make sure the plane is right.
That's cruci al .

CGene nods, slowy. H s eyes still |ocked on her.
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Maybe |' m obsessi ng on How and
because it was ny bright idea,
and |'d feel responsible if...

_ AVELI A
Vell, if I do paﬁ off, I'"Il try
to nake it sonewnere that's not
your fault.
GENE

I'"d appreciate that.
Draws a breath.
GENE ( CONT' D)

You miss that island. You'll be
out of fuel, with 2000 mles to go.

AVELI A
But 1'lIl have Fred so | won't m ss.
In fact, I'mtaking Fred al ong for

this whole trip.

102.

Surprisingly, he doesn't seemto like this. She smles.

AVELI A (CONT’ D)
Gving up ny little arrogance about
solo. Safety first, yes?

But he's still unhappy. She waits for himto say.

GENE
You and Fred al one for a nonth...

AVELI A
If you' re worried about his
drinking, 1'lIl deal with it.

Strai ght | ook.

AMELI A ( CONT’ D)
| can handl e Fred.

And now we get a sense of exactly what does worry him
gl ances to Ceorge...

GENE
How do you feel ?

GEORCGE
Tip-top. Every little girl needs a
man around. Even strong girls |ike
ours, hmm?

A very direct gaze. Wrds neither said nor needed.

He
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GEORCE ( CONT' D)
Shedcan handl e us. She can handl e
Fred.

A full beat. The | ook holds between the nen.
GEORGE ( CONT' D)

And thanks for being here. You've
al ways had Anelia's best interests

at heart.
The | ook still unbroken.
GEORGE ( CONT' D)
And, for that. |'m grateful
EXT. MAM Al RPORT - DAY - NEWSREEL FOOTAGE 88

Anelia and George crossing the tarmac fromthe El ectra,
waving to the crowd.

ANNOUNCER (O. S.)
The | egendary Anelia Earhart | ands
in Manm, conpleting the first and
easi est |l eg of her around-the-world
equatorial flight. A feat no man
has ever attenpted. That’'s hubby
George with her, he gets off here.

Behi nd them coat slung casually across his shoulder, is
Fred. Waving like he bel ongs.

ANNOUNCER (O. S.) (CONT D)
That handsone guy behind themisn't
a novie star. Nope, it’s navigator
Fred Noonan, who will be Anelia’s
sol e conpani on on the exotic
odyssey. ..

CLOSE on the rugged smle.

ANNOUNCER (O. S.) (CONT' D)
Hey, where does a guy go to apply
for a job like that?

EXT. BEACH M AM - DUSK 89

The pastel sky has darkened along the row of |egendary
hotels. At first, we can barely find themat the water's
edge. CLOSE to see her sitting where the surf can't quite
reach her toes. He's lying back, hands cradling his head.
Wat ching the stars cone out. Nothing said. Then..
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AVELI A
"1l be flying sky no one’s ever
been in. You nade that happen.

She | ooks down to his easy smle.

CEORGE
Hate to think where you' d be
W t hout ne.

She smiles back. Tenderness we don’t always see.

AMVELI A
["I'l try to make you proud.

GEORGE
You did that long, long ago. Only
one person left to prove yourself
to. Just make sure you do it.

A beat. The doubt cones.

ANVELI A
And t hen what ?

GEORGE
Then the best part. The future.

She stares in his eyes. Leans to him

AMELI A (a whi sper)
Ch yeh. That.

She brings her hands to his face. Her nouth to his. Deep.
Longi ng. Her body sinks into him

LONG ANGLE. Two alone. Only each other.

EXT. M AM Al RPORT - DAY 90

LONG ANGLE. From the open door of a hangar we see Anelia and
Ceorge facing reporters in front of the idling Electra. She
sits on the wing, he's just beneath her.

~ GECRCGE (V.Q)
The radi o problenms crept up on us
over tine.

SUPERI MPOSE: M AM Al RPORT. JUNE 1.

GEORGE (V. Q) (CONT' D)
The marine 500 kil ocycle radio was
left in Gakland. Anelia said she
( MORE)
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GECRCE(cont ' d)

and Fred were both amateurs at
Morse Code, so the radi o wasn't
worth what it wei ghed.

Anel i a has nmade the boys | augh. George |aughs with them

GEORGE (V. Q) (CONT' D)
The 250 foot trailing auxiliary
antenna, she woul d | eave behind
in Mam . Too heavy, not
i nportant.

FLASHES now. And plenty of them She reaches down to take
George's hand and HOPS down fromthe wing. More FLASHES..

GEORCGE (V. QO.) (CONT' D)
Then, suddenly our remaining radio
couldn't reach its designated
frequencies. Pan Am hurriedly
replaced the main antennae. And we
t hought all was well.

Amel ia and George com ng toward us now, hand in hand, |eaving
the press behind. Into...

The hangar. In shadow here. The world far away, she takes
his hands. A silence.

GEORGE (CONT’ D)
Race you to California. I'll go
west. Five bucks?

AVELI A
If youll fly the plane. Make it
twenty.

And t hen. .

AMELI A ( CONT’ D)
Si mpki n keeps nmany mce at one
time. Each under a different
t eacup.

Ww. He's finally going to hear this.

GEORGE

W' re saying he's cruel ?
AMELI A

No.
GECRGE

Controlling?

ANVELI A
| nsecur e.
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Ah. The |ight begins to dawn.

AVELI A (CONT’ D)
He needs the illusion of activity
to feel confortable. That he's
preparing for all contingencies.

George has to grin.

AVELI A (CONT’ D)
That he has nore irons in the
fire than anyone knows.

GEORGE
Especially the nice.
AVELI A
Exactly. Each poor nouse thinks

it's all about her.
Staring at each other.

GEORGE
And one of them Is right.

AMELI A (a rmurnur)
She knows.

And t hen. .

GEORCE
I want you to give nme sonething.

He’ s never sounded quite like this before.

GECRGE (CONT’ D)
Tell me this is your last flight.

Her eyes flicker. Look down. A whispered...

CEORGE ( CONT' D)
Prom se

And when t he eyes cone up.

AMELI A
Don’t you know I couldn’t? Even if
parh of nme wanted to. Very, very
much.

The 1 ook hol ds.

AVELI A (CONT' D)
How can we be anything. But what
we are?
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There is no answer. She leans up into a slow kiss.

AVELI A (CONT’ D)
| do | ove you.

Sonmet hing in her serious face makes himsm | e.

GEORGE
Vell, | love you back.

ANVELI A
Thanks.

Takes a step back toward the hangar door. One hand slightly
up, stay here. Then, the smle he's waited for.

AVELI A (CONT' D)
See ya.

He sm | es back. She turns and heads out toward the idling
pl ane. She seens small, even fragile, alone on the tarnmac.

STAY with George. Watching her go.
SLOW DI SSOLVE
TO ..
EXT. /1 NT. MONTAGE 91
SERI ES OF ANGLES, CROSSFADES, DI SSCLVES, | NCLUDI NG . .
| MAGES FROM THE ELECTRA:
- VIEWdown onto an endl ess sea of triple-canopy RAI NFOREST.
- VIEWof Brazilian CITY from ABOVE.
- VIEWonto the ocean and African coast.
- VIEWof AN MALS runni ng beneath us.
- VIEWof the SAHARA' S sands
SUPERI MPCSE: | MAGES FROM STOPS:
- Children surrounding Amelia at an African airfield
- Anelia sleeping in the open desert
- being wel coned by turbaned dignitaries
- Amelia on a canel, suddenly kicks it into a gallop

SUPERI MPOSE: | MAGES FROM TRAVEL NAP
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- its RED LINE tracing our journey fromManm to San Juan to
Venezuel a, to Brazi

- The RED LINE noving across the Atlantic, to French West
Africa and North to the Sudan

- The RED LINE noves from The Nile River across the_tiP of
Aw?blan Peni nsul a, through Persia, Afghanistan and finally to
Cal cutta.

SUPERI MPOSE: | MAGES FROM AMELI A S ARTI CLES

- HEADLINES fromvarious installnments of her daily ARTICLE
in the Herald Tribune, with her BYLINE

DI SSOLVE FROM
MONTAGE TO. . .

EXT. Al RPORT, CALCUTTA - EVEN NG 92

Driving RAINSTORM as Anelia carries her gear toward the
Electra. Fred waits. The unbrellas aren’t keeping themdry.

SUPERI MPOSE: DUVDUM Al RDROMVE, CALCUTTA

The buil di ngs have thatched roofs. There are oxcarts by the
anmay, abandoned to the downpour. Fred has to shout over
the storm..

FRED
YOU RE NOT REALLY TAKI NG OFF!

AMELI A
I TS GO NG TO GET HEAVI ER AND
VW COULD BE STUCK HERE FOR DAYS.
EVEN WEEKS.

He just glares at her. Rain POUNDI NG all around them
AVELI A ( CONT’ D)
ONLY 700 M LES TO BANKCK, IT S
LI GHTER THERE
He doesn’t nove.

AVELI A ( CONT’ D)
Stay if you Ilike.

And she clinbs into the plane. He just stands in the rain
and gl owers.
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EXT. AIRSTRI P - MOMENTS LATER 93

The El ectra ROARI NG down the runway. 1It’s all alone, no one
el se crazy enough to be out there. At |ast the plane..

...LIFTS INTO the rain. Wbbles just a beat. And begins to
CLI MB.

EXT. ELECTRA - LATER 94
A wenching battle, plane versus nonsoon. The stormis

heavi er, deafening, actually STRI PPI NG PAINT fromthe

El ectra’s w ngs.

I NT. ELECTRA - SAVE MOMENT 95

Anel i a beyond exhaustion, but focused, fighting it. W think
she’s flying alone. Until...

...Fred drops into the seat beside her. No words as he
wat ches her struggle. Qur plane is all over the sky. The
DIN is ungodly.

AMELI A

YOU THI NK WVE SHOULD TURN BACK, HUH?
FRED

NOPE. | THI NK WE SHOULDN T HAVE

COME.
An Al R POCCKET DROPS t hem 200 feet.

AMELI A

HARD TO | MAG NE LANDI NG I N THI S.
FRED

|"VE GOT AN | DEA. LET' S NEVER COVE

DON.
She gl ances over. For once, she’ s scared.

AMELI A
HOW COULD YOQU FI ND OQUR WAY BACK?

FRED
SINCE | FORGOT TO DROP BREAD
CRUMBS, WE' LL HAVE TO USE DEAD
RECKONI NG.

Beat .

AMELI A
THAT' S I T? JUST A GUESS?
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FRED
US NAVI GATORS PREFER THE TERM ‘ W LD-
ASS GUESS.’
Hel d | ook.
AMELI A

That’'s nore like it.

She starts to TURN the pl ane around.

I NT. ELECTRA - DAY 96

Amelia flying down through heavy turbul ence, though it is no
| onger raining. Her features tense. W see the accunul ated
strain of the adventure.

Fred appears fromthe catwalk, slips into the seat beside
her. He’s worried. Points, and we see...

... CALCUTTA bel ow, sprawling and endl ess. Between us and the
ground, a huge gathering of FLYI NG SHAPES.

FRED
Bl ack eagles. If one of those
clips a propeller. O flies into
t he engine. ..

Her tired features forma smle.

AVELI A
|’ve got an idea. Let’s never
| and. Better safe than sorry.

He takes her point. She turns back to work...

AVELI A (CONT’ D)
"1l wake you when the coffee’s
r eady.

And wi th col d-bl ooded nerve, she SWOOPS down, down, THROUGH
the flock of eagles, scattering themas we arc in for a
perfect |anding. She never turns to...

...Fred, who is still white-knuckling, trying to get his
heart started. He can't believe what she’s just done.
Rolling, rolling...

FRED
Cream no sugar
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EXT. GOVERNOR S HOUSE, CALCUTTA - TW LI GHT 97

Fs}?blishing shot of a graceful pillar of the Raj. N ght
al l'i ng.

EXT. COURTYARD, GOVERNCR S HOUSE - SAME MOVENT 98

A fountain in an ornate courtyard. There is a RECEPTION, as
every evening for Anelia, attended by |ocal DI GNI TARI ES.
Fred, already a little drunk, |leads Arelia to a massive teak-
wood table. He breaks off the corner of a cracker, sets it
down in the center of the table.

FRED
Howl and | sl and.

He strikes a match. SNUFFS the flame. Puts the burned-out
mat ch head just by the scrap of cracker.

FRED ( CONT’ D)
Bl ack snmoke fromthe Navy ship that
could help us get a fix.

Poi nts way across the marbl e courtyard.

FRED ( CONT' D)
Now stand over there. That's what
it'"s going to look like, if the
weat her' s good.

SERVANT (QO. S.)
Ms. Earhart?

She gl ances up. He beckons respectfully.

ANGLE. Alcove still with a VIEWof Fred and the courtyard.
She Iifts a tel ephone...

I NTERCUT: I NT. CGECORCE' S OFFI CE - DAY 99

CLOSE on a WALL MAP. W realize that George has been fol -
Iomﬁn? her odyssey on a map of his own. W PULL BACK to
reveal . ..

GEORGE
Ms. Earhart? M. Earhart, here.

He | ooks elegant in crisp suit and tie.

I NTERCUT: Anelia's eyes WDE. She seens truly thrilled.
| NTERCUT BETWEEN THEM now t hr oughout . . .
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AVELI A
Ch, ny goodness. Sinpkin, is it
really you?
CGeorge makes a PURRI NG sound. A sharp MEOW

AVELI A ( CONT’ D)

This is insane. It's so
ext ravagant .
GEORCE
It gets worse, | bought a brand-new
suit and tie. Got a date with ny
wife.
AVELI A _
We can't possibly afford this.
GEORCE
Sure, we can. It's Tuesday's cal

to Lae that we can't afford.

AMELI A (del i ght ed)
You hang uE t he phone this m nute.
You' | I bankrupt us and I'Il have
to wal k hone.

GEORCGE

Reasoning with ne. A nmagnificent
di spl ay of usel ess courage.

Her eyes renenber. A soft..

ANVELI A
...and it's fun.

HOLD on her face. And MATCH DI SSOLVE TO ..

EXT. BAR, LAE - N GHT

...Amrelia's FACE, as we left it in the first scene.

112.

The

100

STORM PELTI NG al | around the open-sided bar. Fred studying

her across the table.

FRED
A touching love story, really.

He’ s been drinking, we can hear it in his voice.
bottle now. Nearly gone.

AMELI A
An honest one. It's what you
want ed.

He nods. That's right.

SEE t he



FRED
I wonder if it's honest enough for
Ceorge. If it's what he wanted.
You know.

AMELI A
If you mean CGene, we're not
t oget her anynore. In that way.

Not for a long tine.

FRED
VWhose choice was that?

She doesn't like his tone. Shifts in her seat.

~ AMELI A
It was m ne.
FRED
Well, isn't it always? You choose
in, you choose out. WMakes things
easy.
_ ANVELI A
Anyt hing but easy. Are you
di sapproving of the way | |ive?
FRED
Hell, no. It’s just like ne. In

fact, it’s |like nmost guys | know.
His smle.
FRED ( CONT’ D)

Actually, 1'd like a piece of it
nmysel f. Right about now.

Her eyes harden.
AMELI A
If you have a point, Fred. Make
It.
FRED

Oh, | believe | have.

She rises slowy. Zips her flight jacket. Takes her
fromthe back of her chair.

AVELI A
Allow nme to cut you a deal, ny
friend.

Steel in the spine of that.

113.

sl i cker
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AVELI A (CONT’ D)
You show up tonorrow norning.
You show up sober and you get
me to How and | sl and.

kay?

AMELI A ( CONT’ D)
And 1'll forget you ever said that.

She WHEELS around and hol di ng her slicker over her head, goes
OFF into the POUNDI NG RAI N.

Fred's smle is gone. He stares after her.

DI SSOLVE TO. . .

EXT. RADI O HUT, LAE - LATER 101

Armelia down the path in her slicker toward a small hut. She
knocks. Opens the door to reveal..

I NT. RADIO HUT - N GHT 102

...the radio receiver and transmtter. The operator BALFOUR
is awry Scot. He nods respectfully.

BALFOUR
Ready, Mum

He stands and she takes his seat. He shows her the key to
press, then steps back toward the wi ndow. But she nmakes no
nove to the radio. Just stares at him He doesn't
under st and.

AMELI A (gently)
Feel |ike stepping out for a
snoke. .. ?

BALFOUR
| don't snoke.

AMELI A
...or sonething?

OCh. The nonsoon beats down.

BALFOUR
If you need help, 1'Il be right
out si de. In the rain.

AMELI A

Thank you. 1'Il only be a nonent.
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He puts on his slicker. OPENS an unbrella. Leaves.
She | ooks back to the radio. FLIPS the switch.
AMELI A (soft)
Ear hart here.
103 | NTERCUT: COAST GUARD STATI ON, LOS ANGELES - DAY 103

George at a wi ndow, |ooking west. Over the Pacific. She's
t here somewhere.

GECRGE
You shoul d be sl eepi ng.

He smles to keep his voice uE. The eyes aren't smling. W
rou

| NTERCUT their conversation t ghout . ..
AMELI A
You shoul d be wor ki ng.
GECRGE

I"'mrunning a big adventure here,

I"'ma very inportant fellow.
AMVELI A

You told nme | was the star. And

you were no one at all.

CEORGE (soft)
| thought I was lying. Quess the
j oke's on ne.

Si | ence.
GEORGE ( CONT’ D)
How s Fred?
AMELI A
I"'mnmad at him "Il be in

Honol ulu on the 3rd, and with you
in Cakland for Fourth of July.
kay?

GEORGE
Don't keep me waiting.

AMELI A
| won't dare. You're a very
important feline. Unh, fellow

GEORGE
Tal k to ne about Fred.



Fred is fi
head- wi nd
speak.

CLCSE on his face.

You woul dn't sel

you?
He's fine.
So what's

voi ce?

A beat.

AVELI A
ne. He's calculating
speed versus fuel

GEORGE

AMELI A

GEORGE

that | hear in your

GEORCGE

I's he drinking?

AMELI A (soft)

| can handle it.

Cal |
it.

it off.

GEORCE
Ri ght now. |

AMELI A

| can handle it.

And t hen. .

AMELI A

I | ove you.

Si | ence.

After the
hone.

GEORGE

Fourth. W' re going

AMELI A

VWhere's that?

For me?

She begins to cry.
away. She swal | ows

' m goi ng

GEORCGE

Anywhere you are.

Both hands fly to her
har d.

AMELI A
tolike it there.

116.

as we

a sal esman woul d

nmean

nmout h and she | ooks
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And t hen. .
AMELI A ( CONT’ D)
I’d better. Since this is ny | ast
flight.

A long sil ence.

GEORCGE
Well. |If you insist.
She nods. She does.
AMELI A
It's late here. Guess I'll go
curl up under a teacup
GEORCGE
"Il go tell the world you're on

your way.
Nei ther wants to let go. W feel it so strong.

CEORCGE (a whi sper)
Sweet dreans.

A beat.

AMELI A (whi spers back)
See ya.

And he's gone. She stares at the radio.

I NT. AMELIA'S HUT - LATER 104

FLI CKER of a kerosene lanp. Anelia witing at a tiny desk.
Thi nks now.  Thi nks.

Lost init.

EXT. A RFIELD, LAE - DAW 105

A sober, contrite Fred cones down the runway in early light.
As he reaches the Electra, he sees a pile of discarded
OBJECTS on the tarmac. ..

... metal containers, carton of oranges, parachutes.
Bedrol | s, cold weather gear. Souvenirs fromtheir stops:
flags, a netal plaque, native crafts, a Wl come Mss Anelia
Earhart banner. As he studies the pile..

...a COFFEE POT cones FLYING out of the plane to roll at his
feet. Suddenly, a 10 pound coffee tin SAILS PAST, as he
DUCKS. Anelia appears at the hatch, sees him
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FRED
You're finding the range. But it
m ght be easier to just shoot ne.

She stares at himfor a nonent. A subdued voi ce. ..

_ AMELI A
Traveling light, that's all.

She sits on the Iip of the hatch. Her |egs dangling. Her
eyes down.

FRED
Got room for 190 pounds of asshol e?

No answer. She's still |ooking down. He's never seen her
like this.

FRED ( CONT’ D)
Ma'am | am so sor...

AMELI A
It’'s fine.

Her eyes cone up.

AMELI A ( CONT’ D)
Everything is.

He doesn't understand, but he’s glad to be forgiven. She
takes a LETTER from her pocket. Runs her finger over the
envel ope.

FRED
| can run into town before we go.
Get that in the post for you.

She shakes her head sl owy.

AMELI A
It’s for my husband. 1'mgoing to
hand it to him So | can watch his
face as he reads it.

She sniffles slightly.
AVELI A ( CONT’ D)
It's our tradition.
EXT. RUNWAY, LAE Al RFIELD - MORNI NG 106
A RUNWAY that ends in a drop-off at the waters of Huon Gulf.
The El ectra, engines REWING Ready to go for it. Qur ANGLE

CLOSES on the belly of the plane. The ANTENNA NMAST
supporting a trailing WRE ANTENNA.
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GEORCGE (V. Q)
Ten AM, Friday July 2. They
lined up on the thousand-yard
runway. One thousand gal |l ons of
fuel, enough for 20 to 21 hours of

flying.

LONG ANGLE. Crew and onl ookers watch as the plane STARTS its
run, gathering speed, BOUNCI NG over uneven ground...

CLOSE now on the jouncing undercarriage, a nonentary PUFF of
DUST, and as the plane noves PAST, we may notice that the
belly antenna mast seens to be GONE.

DOM the runway it RUMBLES, still earthbound, only 200 yards
to go. Then 100. Then FIFTY, then at the water's edge, the
El ectra RI SES and. ..

...DROPS out of sight below the |and, as we SMASH CUT to...

ANGLE. The Electra has FALLEN to SI X FEET above the surface
of the Gulf. The engines THROB at nax, the propellers
THROW NG SPRAY. The overl oaded pl ane. ..

...RISING Slowy, then faster, then...
... SOARI NG free.

PULL BACK to a VIEWfrom down the runway. The Electra in
di stance. RACK FOCUS to see sonething |ong and sl ender
GLI NTING on the ground. Could it be a | ength of WRE?

I NT. COAST GUARD STATION, LOS ANGELES - SUNSET 107

Through the gl ass, the sun is disappearing toward Aneli a.
PULL BACK to George, staring at a CABLE in his hands. W
HEAR. . .

BALFOUR (O S.)
M. Putnam Their headw nds are
stronger than they knew when they
t ook of f.

Then. . .

BALFOUR (O. S.) (CONT' D)
| recalculated their fuel. [t wll
cost them 9%

George staring off. Assessing the consequences. PULL BACK
to see an ENSIGN standing, waiting for instruction.

BALFOUR (O. S.) (CONT' D)
| can’t raise them sir. | tried
voi ce, and Mdrrse Code. ..
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George | ooks up. Calmy.

GEORGE
Wre back. Tell himto forget the
Morse Code. They didn't bring the
receiver.

The young man | ooks concer ned.

GEORGE (CONT’ D)
Just tell himto stay with voice.
He' Il get them

EXT. HOALAND | SLAND - DAY 108

AERI AL ANGLE. A tiny, flat, nearly invisible speck adrift in
tP? ﬁndless Pacific. How and Island. PAN to see just
of fshore. ..

GEORGE (V. Q)
The U.S. Coast CGuard cutter Itasca
Pad been anchored off How and j ust
or us.

CLCSE on the | TASCA now. . .

GEORGE (V. Q) (CONT D)
Its radio would be her lifeline.
Its black plunme of snoke woul d
reach for m|les. More vi sible than
the island itself.

DI SSOLVE TO NIGHT. The island visible only by its sl ender
LI GHTHOUSE. The ship illum nated in the darkness.

CLOSE now on a path by the sea. A lone figure with a
FLASHLI GHT approaches a SHACK. Enters...
I NT. RADI O HUT - NI GHT 109

...aroomfilled with radio equiprment. He is FRANK Cl PRI ANl ,
in crisp naval uniform relieving a SEAMAN who has been on
duty. As Cipriani sits at his station, he notices...
Cl PRI ANI
The direction finder. How |ong has
this been on?

The seanman turns back at the door. \Wat?

EXT. | TASCA 110
CLCSE on the ship, illumnated. PUSH IN...
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I NT. RADI O ROOM | TASCA - N GHT 111

The roomis 9 x 20 with bare walls. At the transmitter, LEO
BELLARTS the chief radio man. Short and square, an

unf | appabl e air of quiet expertise. Wth him his assistant
W LLI AM DALTEN, |ean and young with dark serious eyes. At a
typewiter sits THOVAS O HARE, barely twenty, headphones
acrgss his shock of rust-colored hair, tel egraph at the
ready.

SUPERI MPOSE: 2:45 A M

Dal ten adjusting the receiver which is suddenlr sBitting
STATIC. Threadi ng through the noise, what could be a hunan
voice. Bellarts calls to O Hare..

BELLARTS
That's her on 3105. She said
‘cl oudy and overcast.’

O Hare | ooks at him Are you serious? Bellarts mnes typing
with his fingers. OHare starts typing into the | og.
DI SSOLVE TO. ..

SUPERI MPCSE:  3:45 A M
Radi o CRACKLES. All eyes turn.

AMELI A (O S.)
Itasca from Earhart. Over cast.

Static. Dalten leans to the mc...

DALTEN (into mc)
W are receiving your signal
Pl ease acknowl edge ours. What is
your position? Wen do you expect
to arrive How and?

No answer. Light static.
BELLARTS
Commander estimated 7:00. |If she's
havi ng troubl e on voice
transm ssion, stay with Morse.

And begins to carefully pack his pipe. Dalten begins to
transmt Mrse Code. DISSOLVE TO. ..

SUPERI MPOSE: 6:45 A M

The radio. The static. The sudden voice...
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AMELI A (O S.)
Pl ease take bearing on us and
report in half hour. | wll nake
noi se in mcrophone. W are about
100 mles out.

The transm ssion cuts out. Dal ten answers in Mdrse Code. No
response.

DALTEN
She's got to stay on |onger.

Bellarts dictating as O Hare types..

~ BELLARTS
Earhart signal strength 4, but on
air so briefly bearings inpossible.

DI SSOLVE TO.. .
SUPERI MPOSE: 7:18 A M

DALTEN (to Bellarts)
Maybe her Mbrse receiver is out.
(into mc)
Can't take bearing on 3105. Please
send on 500 or do you want to take
bearing on us? Go ahead, please.

Silence. O Hare typing: NO ANSWER
SUPERI MPCSE:  7: 30 A M

DALTEN (into mic)
Pl ease acknow edge our signals on
key. Pl ease acknow edge.

CRACKLE. O Hare typing: UNANSVERED

BELLARTS
Tonnﬁ, i ntercomtop deck, double
check the snoke stack. ..

| NTERCUT: AERI AL ANGLE hi gh above the ship. BLACK SMXE
PLUMES into clear sky...

BELLARTS (O. S.) (CONT' D)
They should be able to see it for
twenty mles, at |east.

TILT ANGLE. In far distance, thirty to forty mles, a gray
STORM
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I NT. RADI O ROOM - MORNI NG 112

A few others enter now. Cvilians, sailors, they hang back
silently, watching as...

SUPERI MPOSE: 7:42 A M

AMELIA (O S.)
KHAQQ calling Itasca. W nust be
on you but cannot see you..

d ances are traded. It is the first noment of visible
concern. STATIC interrupts. Then..

AMVELIA (O S.) (CONT D)
Gas is running low. Been unable to
reach you by radio. W are flying
at altitude 1000 feet.

DALTEN (into mc)
You are reaching us. W are
sendi ng on 3105 and 500 constantly.
Pl ease acknow edge.

Massi ve BURST of static. Dalten frantically CLICKING a
nessage in Mdrse Code. DI SSCLVE TO. ..

SUPERI MPOSE: 7:58 A M

The room has nearly filled. COMVANDER THOVWPSON st ands at
Bellart's shoulder. Al eyes fixed on the radio...

EARHART (O S.)
We are circling but cannot hear
you. Go ahead on 7500.

BELLARTS (into mc)
Itasca to KHAQQ  Your signal is
strong. Are you receiving this?

A breathless nonent. A sharp CRACKLE

EARHART (O S.)
KHAQQ cal ling Itasca. W received
your signal, but unable to get a
m ni mum Pl ease take bearing on
us and answer 3105 with voice.

BELLARTS (into nic)
Your signal received okay. It is
impractical to take a bearing on
3105 on your voice. Gve us a
| onger signal, please. Go ahead.

Silence. Feet are shifting. No one speaks.
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BELLARTS (softly to Dalten)
Keep us at 7500, that's her only
acknow edgnent .

THOVPSON
You' ve got her signal, dammt.
What about the direction finder?

BELLARTS
Cipriani reports the battery's
dead, sir. It was left on al

ni ght .
Ful | beat.

THOVPSON (| ow)
| don't believe this is happening.

DI SSOLVE TO
SUPERI MPOSE: 8:12 A M

BELLARTS (into mc)
Itasca to Earhart. Did you get
transm ssion on 7500? Go ahead on
500 so that we can take a bearing
on you, it's inpossible on 3105.
Pl ease acknow edge.

DI SSOLVE TO
SUPERI MPOSE: 8:33 A M
No breath in this room No one nobves.

BELLARTS (into mc)
WIIl you please conme in and answer
on 500? We are transmtting
constantly on 7500 and we do not
hear you on 500. Pl ease answer on
500. o ahead.

DI SSOLVE TO
SUPERI MPOSE: 8:44 A M

Suddenly, a thin and anxi ous VO CE cuts through a burst of
static...

AVELIA (O S.)
We are on the line of position 157-
337, will repeat this nessage on
6210 kilocycles. Wait, l|istening
on 6210 kil ocycles. W are running
north and sout h.



113

125.

BELLARTS (into mc)
We hear you. We hear you. Can you
receive this...?

Si | ence. Silence. Silence.

COMVANDER (softly)
M. Bellarts. Wen did she say she
was | ow on fuel ?

Al'l eyes shift to Toomy. He scans the log. Stares.

O HARE
Un An hour. And two mnutes,
sir.

HOLD on this room DI SSCLVE TO...

AERI AL ANGLE. The ship in clear daylight. The BLACK PLUME
of snoke stretching to heaven

SLOW DI SSCLVE
1O ..

I NT. COAST GUARD STATION, LOS ANGELES - N GHT 113

The tiny roomwe’ve cone to know. It is filled with people
who stand notionl ess, staring sonberly at one man. In turn,
he stares at a tel ephone. ..

Whi ch RINGS. Mary reaches, but his hand goes UP and she
ulls back. He lets it ring three tines, four, gathering
imself. Lifting it...

GEORGE (i nto phone)
Yes.

There are no other words. H's eyes tear up. He nods nunbly
at the phone.

GEORGE (V. Q) (CONT' D)
Looki ng back, the questions were
obvi ous. Wy woul d anyone try to
find such a tiny target in a vast
ocean, with barely an hour's |ee-
way in fuel ?

He draws a breath.

GEORGE (i nto phone)
Vell, we're nost grateful. Wth
such an effort, of course they'l
be found.
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CLOSE on himnow. As he listens, as he responds graciously,
MCS. . .

GEORGE (V. Q) (CONT D)
So | tortured self. Wiy hadn't
I killed this an on day one?
And then | realized..

DI SSOLVE SLOALY
TO ..

EXT. GARDEN, LOS ANGELES - LATER 114
Alone. In a noonlit garden

GEORGE (V. Q)
If | tried to count the insane and
reckl ess chances she took fromthe
first nmonent | net her. | wouldn't
know where to begin.

Slowy to his knees. By the plants they had tended together.

GEORGE (V. Q) (CONT' D)
It was the nost tragic of endings.
The nost cruel and sensel ess and
wasteful. And yet...

And yet.
GEORCE ( CONT’ D)
It's hard to imagi ne anot her.
SMASH CUT TO. . .
EXT. BRI LLI ANT SKY, THE PACI FI C - DAY 115

Sun and cloud. The sea bel ow.

AMELI A (V. Q)
My Si npki n.

We PO NT toward the water.

AVELI A (V. O ) (CONT' D)
| want to be married to you. The
way you’'ve been married to ne.

It begins to draw CLOSER
AMELI A (V. O.) (CONT' D)

As you read this. | am watching
your face.



And CLOSER
AMELI A (V. QO.) (CONT D)
| am hoping to see. That you know
how nuch | mean each word.
Gai ni ng SPEED now. . .
AVELI A (V. O ) (CONT D)
Al'l the things | never said, for
so very long...
HURTLI NG TOMRD t he surface..

AVELI A (V.O ) (CONT D)
Look up. They're in ny eyes.

SMASH CUT TO BLACK
Hol d.

RCOLL END CREDI TS.

127.



