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LI GHTNI NG RI PS across a jet-black SKY. THUNDER CRASHES.

LI GHTNI NG casts GOTHAM CI TY in stark relief. SIRENS WAI L.
CAR ALARVMS SCREAM A CACOPHONY

LI GHTNI NG SI LHOUETTES a nenaci ng POLI CE HELI COPTER, RQOARI NG
downward |i ke a nonster insect.

LI GHTNI NG . .. SPARK? SHOAER. WLD
REVEAL:

I NT. DARK AREA - NI GHT
A sweating, tornented sl eeper - BRUCE WAYNE.

Hi s eyes hol |l owed, skin sallow, TOSSES and TURNS. Then
FLI NCHES

3 nore tinmes he -

FLI NCHES

FLI NCHES

FLI NCHES. Then -

Hi s EYES pop open W DE

BRUCE WAYNE SCREAMS

It is the sound of | NCOVPREHENSI BLE HORROR

I NT. BRUCE WAYNE' S APARTMENT - NI GHT
Awoken from his N GHTMARE by the sound of his own scream
di soriented, BRUCE goes to the sink and SPLASHES col d wat er
in his face.
BRUCE (V. Q.)
Fat her. WHERE are you? VWat will |
DO?

H s hands trenbl e. D stant THUNDER sounds.

EXT. EAST END SI DEWALK - MORNI NG

LI TTLE AL, a gigantic, early m ddl e-aged bl ack man carries a
bag of doughnuts and two coffees.

He whistles as he wal ks through a run-down sl um



He stops and inserts a key at a griny storefront: The sign
reads, AL and Son, Repair, Service, Salvage.

REVERSE SHOT OF:

I NT. AL'S GARACE - MORNI NG

LI TTLE AL hits the lights revealing a neticulously clean
auto repair shop

LI TTLE AL
Bruce? Bruce? You here?

LI TTLE AL conti nues his search in the-

EXT. JUNK YARD BEHI ND AL'S GARAGE - MORNI NG
It's a dreary, dirty, isolated place.

Its sol e occupant, BRUCE, |oads |arge car parts onto a
fl at bed TRUCK bearing the ' AL and Son' | ogo.

He carries the heavy transm ssions and engi ne bl ocks on his
broad, rnuscul ar shoul ders.

LI TTLE AL
Mor ni ng sunshi ne.

BRUCE says not hing, he just STARES at LITTLE AL with
troubl ed, tired eyes.

LITTLE AL
(Hands BRUCE a coffee)
K twinkle toes. Let's take a | ook
at the job orders. The two head up
a wooden staircase over the garage
and enter-

I NT. BRUCE WAYNE' S APARTMENT - MORNI NG

It's the claustrophobic room of an obsessive conpul sive.
Neat|y organi zed el ectroni c hobby projects line the walls-
POLI CE SCANNERS, RADI OGS and TVs. Their readouts and displ ays
provide the only light.

LI TTLE AL opens the bl ackout curtains. Sunlight pours in



LITTLE AL

(opens a | edger)
So the load on the truck is the
D Mbtto order, right?

( BRUCE nods)
You finished the rebuild on that
caddi e, and the tranny for Spencer?

(BRUCE nods sone nore)
| guess that's it, huh? You know
COULD put in a couple days, help
you out down here, if you want a
br eak.

BRUCE
I"mfine.

LI TTLE AL | ooks at BRUCE' s pal e skin and sunken eyes.

LITTLE AL
BIG AL woul d kick ny butt if he saw
you now. You | ook terrible.

LI TTLE AL puts his hand on BRUCE s shoul der.

LI TTLE AL
Those pills aren't working, are
t hey, son?

BRUCE
They' re fine.

LITTLE AL
The ni ght mares st opped then?

BRUCE doesn't speak.

LITTLE AL
Maybe you just need to air yourself
out a little bit. Go the park. Go
to the beach. Find yourself a
girlfriend.

BRUCE
I"mfine.

LI TTLE AL
(frustrated)
Yeah, fine. Right. Here.

LI TTLE AL hands BRUCE a wad of bills.



LITTLE AL
Listen, a man can't keep cooped up
in one place all the tinme. He's got
to keep . noving, like a shark
novi ng, noving, noving, or he dies.
You can't stay stuck in one place,
Bruce It just ain't HEALTHY.

LI TTLE AL | eaves.
As BRUCE cl oses the bl ackout curtain, his gaze lingers across

the street on the girls gal ore peepshow theater. Fromthe
| ooks of it, the sleazy sex venue was once a GRAND THEATRE

But now, on top of its classic, old-world facade, a pink
plastic sign promses '"GARLS, GRLS, GRLS.' Qut front,
prostitutes offer their wares.

CH -CH, a young PIMP with long, greasy hair and felt bell-
bottonms, SLAPS a fat whore, she CRIES and APOLOQ ZES.

O her whores usher nmen into a brownstone CATHOUSE next door .
BRUCE s gaze travels to a window directly across from his.

I nside the CATHOUSE, a |ong, |ean black woman, SELINA, puts
handcuffs on a skinny man. She wears tight fitting, black
| eat her.

SELI NA notices BRUCE and gives hima playful wave. He cl oses
the curtains. Leaving us alone in

| NT. BRUCE WAYNE' S APARTMENT - MORN NG
BRUCE sits and wites a letter.

BRUCE (V. Q.)
Sept enber 4. Dear Father, | am
still confused. Wat are you trying
to tell me? Wiat do you want from
nme? Please, | don't understand.
Your son, Bruce.

Fi ni shed, BRUCE puts the letter in an ENVELOPE. Then, gets up
and goes back to worKk.
I NT. JAMES GORDON S APARTMENT. BATHROOM - NI GHT

THUNDER rolls on the night air.



In the sweaty pal m of JAMES GORDON rest six bullets. GORDON
sits in his boxers on the toilet. In his nouth he holds his
SERVI CE REVOLVER

ANN (Q.S.)
Honey, conme to bed.

GORDON- | ooks up at the door. He puts the gun, with its wet
barrel, into a holster with a badge clipped to the side and
| eaves t he bat hroom

ANN (Q.S.)
Hard time sl eepi ng agai n, baby?

We hear bedsprings sag.

I NT. POLI CE PRECI NCT. SQUADROOM - MORNI NG

GORDON gets off the el evator and wal ks through the busy
preci nct roomfull of COPS.

As he passes, CONVERSATI ONS STOP.

Men with shoul der hol sters and badges on their hip watch
GORDON wi t h obvi ous di sdai n.

GORDON puts his lunch in his desk and flips through papers.
He |ights a MARLBORO
I NT. POLI CE PRECI NCT. HALL OUTSI DE EVI DENCE ROOM - DAY

A sign reads “Evidence Room” A YOUNG COP stares at GORDON
with bad intent through a Plexiglas w ndow.

GORDON puts papers in the pass-through.

GORDON
This is for the Irwin case.

The YOUNG COP doesn't say a word.

As GORDON | eaves, he passes the door to the evidence room
It's half open.

We catch a quick glinpse inside-
two detectives stuff YELLOW ENVELOPES and stack BILLS

-before the door SLAMS shut.



I NT. BATHROOM PCLI CE PRECI NCT - DAY

GORDON stands at a URI NAL as DETECTI VE FLASS, about 40, bl ond
crew cut, enters

FLASS

I've got sonething for you Gordon
GORDON

Come on Flass, | told you, | just

don't want it.

FLASS
Ji my, Jimmy, Jinmy, you're going
to have to learn what it takes to
be a cop in this town. It nmakes the
guys nervous when soneone doesn't
participate. They think you m ght
say somet hi ng.

GORDON
It's not like that, | just don't
need the noney. Maybe if | had kids
i ke the other guys, or had trouble
maki ng ends neet it would be
di fferent.

FLASS
The guys are saying, 'maybe he
t hi nks he's better than we are.
Maybe he thinks he's superior.' Is
that howit is Jimy? You think
you're sone kind of saint?

GORDON
No, it's nothing |ike that.
FLASS
So you're not a saint, Gordon. Wo
are you?
GORDON
I"mjust a cop
FLASS
Yeah, that's right, you' re one of

us.
FLASS jans a yell ow envel ope into GORDON S hand and | eaves.
GORDON CRUSHES t he YELLOW ENVELOPE



I NT. SQUADROOM POLI CE PRECI NCT - MOMENTS LATER
FLASS j okes around the water cooler with a couple COPS.

Then, back at his desk he sees the YELLOW ENVELOPE spi ked on
hi s nessage post.

FLASS registers a | ook of concern.

FLASS partner DETECTI VE CAMPBELL, a fat cop in a winkled
suit, slaps himon the shoul der.

CAMPBELL
Come on, we'll deal with himlater.
We got to make our rounds.

Toget her they | eave and we-

CUT TGO

EXT. G RLS GALORE PEEPSHOW THEATER - EVEN NG
BRUCE carries a brown paper grocery bag in his armns.

THE WHORES do their thing: waving at cars, posing, vanping.
They see BRUCE in his BLUE JUWPSUI T.

FRENCH MAI D
Hey there garage boy! Want to | ook
under ny hood, check ny fluid
| evel s.

CHEERLEADER
You can top ne off anytine!

The youngest prostitute, HOLLY, joins in.

HOLLY
"Il show you why they say, "good
t hings conme in small packages?”

SELI NA
HOLLY! GET OVER HERE! He's a
nei ghbor, not a John. And the rest
of you, cut it out. You got nothing
better to do?

CHI - CHI
(cuts in)
Yeah, |ike making ne sonme MONEY.
Get to work.



CH -CH is interrupted by the honk of a horn.

DETECTI VE FLASS sits behind the wheel of an UNMARKED COP CAR
with a Ballantine Ale on his |ap.

FLASS
Hey there CHI -CH . How s busi ness?

Next to himin the car sits DETECTI VE CAMPBELL.

CAMPBELL
(laughing, to CH -CH)
Hey, you know what, you're the only
H PPY PIMP | ever seen.

FLASS
You got sonething for us
G easebal | ?

CHI - CHI
Yeah, sure. Here you guys go.

CHI - CH passes a YELLOW ENVELOCPE t hrough the w ndow to FLASS
FLASS flips through the bills inside.

FLASS
This it, Flowerpower? Looks kind of
[ight to ne.

CHI - CHI
It's the sane as | ast week.

FLASS
Yeah? Well, you seemto be doing
pretty good for yourself. Maybe
it's time we talk to ESTRADA, RE-
EVALUATE our arrangenent.

CAMPBELL
O maybe SELINA can throw in a
little dark neat to make up the
bal ance. How about that?

CH - CHI
Yeah, sure. SELINA, get over here!

SELI NA reluctantly approaches the car.
CHI - CHI

G ve DETECTI VE CAMPBELL a date on
t he house.



CAMPBELL
You can put away the toys, sweet

thing. 1'll show you how a REAL NAN
does it.

SELI NA
Forget it. You' re not com ng
anywhere near ne.

She turns to wal k away but CHI -CHI grabs her arm

FLASS
(1 aughs)
Classic. One can't get his whores
to screw, the other can't get
screwed by a whore.

FLASS pul | s away.

FLASS
We don't have tinme for this. Got to
keep noving. More pick-ups to
make before quitting tine. Ta-ta
| adi es.

FLASS waves his BEER CAN farewel |l as he drives off.

CHI - CHI
What the hell was that? You nmade ne
LOOK BAD. | got a REP to nuaintain.
I 1 ook weak, then scunbag crooked
cops take advantage, try to push ne

around.

SELI NA
You know the rules. Nothing for
free.

SELINA jerks her armfree and storns off.

But CHI -CH grabs her again and SPINS HER AROUND
CHI - CHI
Vel |l maybe it's time we RE- EVALUATE
t he rul es.
Suddenly CHI -CH is aware that

BRUCE stands very close glowering at the pinp.
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PURE UNHOLY HATRED

CHI - CHI
What the fuck you want, retard?

CH -CHI flicks open his SW TCH BLADE.
SELI NA
(to CH -CHI)
Leave hi m al one.
CH -CH backhands her across the nout h.
BRUCE, oblivious to the knife, noves to take out CHI -CHI

But SELI NA catches BRUCE s eye and, W THOUT SAYI NG A WORD,
tells BRUCE to "let it go"

BRUCE just turns and wal ks away- an obedi ent sol dier.

CHI - CHI
That's what | thought. WM!

Sel i na wat ches BRUCE march back i nto-

I NT. AL'S GARAGE - MOMENTS LATER

BRUCE Kl CKS open the door -

FLI NGS groceries everywhere-

PUNCHES t he pl aster wall -

BRUCE (V. Q.)

Septenber 17. Father, it takes
everything | have just to contain
this fury. | can feel it in ny
chest. It wants to ESCAPE. |'m
AFRAI D of what | m ght do.

LI TTLE AL is in the doorway.

LI TTLE AL
What the hell's going in here. You
oK?

BRUCE
I'"mfine.

BRUCE tries to push past LITTLE AL and out of the garage.
LI TTLE AL grabs his wrist.

But
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LI TTLE AL
Br uce.

BRUCE
What do YOU want ?

LITTLE AL
Don't you give nme lip, boy. I know
what you're going through. You
can't hide it from me.

BRUCE
You don't know ANYTHI NG
LI TTLE AL
Cone on. |[|'ve got sonething for

you.

LI TTLE AL pushes aside a work bench, digs out a key and opens
a dirty, disused door.

BRUCE
Your father's office?

LI TTLE AL says nothing. The two nmen go inside-

INT. BIG AL'S OFFI CE - DAY

It's like a tonb. Dusty, unused and preserved. LITTLE AL sits
at the desk and starts opening drawers.

LITTLE AL
(w t hout | ooki ng)
Sit down Bruce.

BRUCE sits on a dusty chair.

LI TTLE AL finds what he's | ooking for, shoe-box. He turns to
BRUCE

LITTLE AL
You know, Bruce, BI G AL wor ked HARD
to put ne through nmed school. He
dreanmed of giving ne nore than that
garage. But he NEVER said a WORD
after the war.

LI TTLE AL ( CONT' D)
He under st ood what happens to a nman
who's SEEN too nuch of this world's
evil. Do you know what |'mtalking
about Bruce.
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BRUCE nods.

LITTLE AL
When we found you out in the scrap
pile you were scared, nore of a
wild animal than a boy, really. And
you had sonmething with you, do you
remenber that?

BRUCE says 'Yes' with his eyes.

LI TTLE AL (LAUGHS)
You wouldn't let it go. .Took BIG
AL three nonths to even get a | ook
at it. You cried for weeks when he
took it fromyou. He said you
weren't ready to have it. You
called it your | NHERI TANCE.

LI TTLE AL puts a hand on BRUCE s shoul der.

LITTLE AL
When BIG AL was up in that
hospital, he asked nme watch over
you, made nme prom se, and | have.
You' re |ike ny boy, Bruce.

LI TTLE AL gi ves BRUCE' s shoul der a squeeze.

LITTLE AL
But now you're scaring ne. There's
somet hi ng going on in your head,
and while I can't say | know
exactly what it is, | can tell you
this: A man has got to know who he
is before he can confront his
denons.

LI TTLE AL open the shoe box and renoves a snaller WOODEN BOX
with a heavy brass | atch

LITTLE AL
Maybe your | NHERI TANCE can hel p you
figure it out.

LI TTLE AL pl aces the WOODEN BOX on BRUCE' S knee.
BRUCE just stares at it.

LITTLE AL
Not ready yet, huh' | understand
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LI TTLE AL stands up and waits. After a nonment BRUCE stands up
and they both wal k back into-

INT. LITTLE AL'S GARAGE - MOMENTS LATER

LI TTLE AL | ocks the door behind them

LI TTLE AL
You take all the time you want.
It's late. I'"mgoing hone. | hope

you can find sone confort in this,
Bruce. Sleep well.

LI TTLE AL | eaves BRUCE staring at the WOODEN BOX. | NT. BRUCE
VAYNB' S APARTMENT - NI GHT

BRUCE wites another letter.

BRUCE (V. Q.)
Sept enber 22. Dear Father, 1 al nost
slipped today. God help nme if |
| ose control. Little Al gave roe
back ny inheritance. Wat should I
do with it? Please tell ne.
don't know how much | onger | can go
wi t hout your help. Please send
i nstructions. Your |oving son,
Bruce.

BRUCE signs the letter and puts it in an ENVELOPE. Puts a
stanp on the envel ope.

BRUCE gets ready for bed and turns in. He doesn't sleep, just
stares at the WOODEN BOX from his bed.

I NT. SELINA'S APARTMENT - NI GHT

SELINA's apartnent is painted to | ook |like a dungeon. The
tools of her trade line the walls- WH PS, CUFFS, A CRI CKET
BAT FOR SPANKI NG CATS | ounge all over the place.

HOLLY sits cross-legged in an electric chair. She paints her
toe nails and wat ches SELI NA pace the cranped room

SELI NA
There has to be nobre to it than
t hi s.

HOLLY

Thi s what ?
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SELI NA
LI FE! Jesus, there has GOT to be
nore out there than just PIMPS and
JOHNS. W spend our |ives on our
backs shuttling noney fromone to
t he ot her, FOR WHAT?

HOLLY
| don't know, what?

SELI NA
Not hi ng! Don't you see, we're being
used. We're stuck here and for al
our work, we have nothing. Wile

they're getting rich. 1'msick of
it, I"'mnot going to take it
anynore.

HOLLY

What are you going to do? Run off?
Marry a John?

SELI NA
HAI Have you seen the guys who cone
here for ny services? Shit. Wat
I'd give to neet a real man.

HOLLY

(rising)
Got to go. My 10: 30 shoul d be here.

(at the door)
You know, maybe there are no rea
men. Maybe the whole world IS just
PI MPS and JOHNS. Ever think of
t hat ?

HCOLLY | eaves.
SELI NA
(to self)
Then I'l1 have to find ny own way
out .
She cl oses her door. And we-

CUT TGO

EXT. A MAGNI FI CENT THEATER - NI GHT

We're on the steps of a magical old-world novie palace. It's
bright, clean, hyper-real- a dream
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A BOY, about 8, |eaves a showing of Zorro with his MOTHER and
FATHER. He goofs around with an inmagi nary sword.

BOY
En guard! En guard!

MOTHER
(Her best Fay Rae
imtation.)
Ch Brave Zorro, Save us!

FATHER
Yes, but can Zorro fly?

FATHER grabs his BOY and throws himin the air. The BOY
freaks out with [aughter.

The BOY i s caught under his arns and again tossed upwards,
and into a-

NI GHTVARE

The sky darkens. The boy registers FEAR and falls-

- falls- falls-

and SLAMS HARD onto a grimy sidewal k puddl ed wi th BLOCD
Hi s parents STRUGGLE with a MIGGER in the alley.

FATHER
Get away from her you nonster

The MUGGER shoves FATHER back.
MOTHER
(sl aps at MUGGER)
No! Get off nme. You can't have it.
MUGGER grabs MOTHER VI Cl QUSLY by t he THROAT and
She' s choki ng.
PEARLS bounce on the pavenent.
FATHER Takes a swing at the MJGGER

MUGGER
Crazy bastards.

BANG
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BOY FLI NCHES.

Bl ood sprays on his face.

BANG

BANG

BANG

BRUCE WAYNE' s body FLINCHES in his cot with each shot.
W' re back in-

I NT. BRUCE WAYNE' S APARTMENT - NI GHT
BRUCE shoots upright in bed.
BRUCE WAYNE' S MOUTH SNARLS, in tornent.

BRUCE WAYNE' S FI STS Lay in his lap. The fists QUAKE. UNHOLY
RAGE.

He goes and takes the WOODEN BOX in his shaking, sweaty
hands. Hi s thunb is about to open the heavy brass | atch BRUCE
is interrupted by a clanking sound fromthe street.

EXT. THE A RLS GALORE PEEPSHOW THEATER - NI GHT

The sl eazy sex venue was-

THE GRAND THEATER FROM BRUCE' S NI GHTMARES

Only now, instead of a young BOY wal ki ng the sidewal k with
his parents-

CAMPBELL, the fat detective, staggers around in the street.
DRUNKENLY he throws a RUSTY MJFFLER up at SELINA'S W NDOW
CAMPBELL
Rapunzel , Rapunzel, let down your
hai r!
Her w ndow opens.
SELI NA

You picked a BAD night to ness with
me, CAMPBELL!
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CAMPBEL L
Aww, cone on darling is that anyway
to treat a custoner?

SELI NA
I"m paid up. You got your damm
noney. That's all you get from ne,
asshol e.

SELI NA SLAMS her w ndow.

CAMPBELL takes a PULL from his BOTTLE and goes into the
CATHOUSE

A nonent | ater BRUCE crosses the street and foll ows him
i nsi de the-

| NT. CATHOUSE - NI GHT

BRUCE cautiously enters. Fromupstairs-

Bang, bang, bang.

He hears the sound of a fist pounding a door. Voices echo
down the enpty stairwell.

CAVMPBELL (0O.S.)
Come on honey, you know that's not
the way things work. It's just part
of the price of doing business.

SELINA (O. S.)
Go away you fat pig.

CAVMPBELL (0O.S.)
What the hell? Who are you? You're
a WHORE. This is what you DO

BRUCE puts a foot on the first step up to -

| NT. SELINA 'S APARTMENT - NI GHT
CAMPBELL KICKS I N the door- CRACK!

SELI NA
(backs away)
You can't do this. | pay you -
I've al ways paid you

CAVPBELL grabs SELINA 'S WRI ST.
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SELI NA kicks himin the crotch - THWACK.

CAMPBELL
Bl TCH!

CAVMPBELL SLAPS HER across the face, HARD

She CRASHES into a table covered with LEATHER BONDS, RUBBER
GEAR. MASKS.

CATS scanper in all directions.
SELI NA SCRAMBLES for the door.

CAMPBELL JERKS her back into the room and SLAMS her agai nst
the wall .

SELI NA punches CAMPBELL - POP - in the face.

CAVPBELL 's head snaps back and SELINA makes a break for the
door. He puts a hand to his face and feels the bl ood.

CAMPBELL
You' re fucking dead.

ENRAGED, CAMPBELL noves to bl ock SELINA' s escape. He punches
her in the stomach. She Col | apses.

CAVPBELL pi cks up her CRICKET BAT and starts smashing the
pl ace.

SMACK - a lanp flies into the wall.
BASH - a nusic box explodes into a mllion pieces.
CAMPBELL
I"ve had it up to here with all the
bi tches |i ke you.

CAMPBELL is standi ng over SELINA now, CRICKET BAT in his
hands.

CAMPBELL
I"mgoing to show you once and for
all.

SELINA i s TERRI FI ED

CAMPBELL bends down and GRABS SELINA VI Cl QUSLY by the THROAT
and-

LI FTS HER OFF THEE GROUND wi t h one hand.
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She i s CHOKI NG
CAMPBEL L
You're mne to do with as | pl ease,
you understand that? And now it's
going to please ne to KILL YQOU.

He cocks the CRI CKET BAT back, about to smash her brai ns out
when-

SUDDENLY BRUCE APPEARS | N THE ROOM
H S FACE: a mask of UNHOLY RAGE
CAMPBELL
What the fuck do you want? Cet the
hel | out of herel
BRUCE doesn't say a word. He just delivers an upper cut -
SMACK
-to CAMPBELL' S rib cage. A couple ribs go.
A left hook-
SMACK
-to CAMPBELL' S face. The nose shatters.
An el bow
SMACK
-to CAMPBELL*S head. The jaw breaks.
CAVPBELL stunbl es back to the wall. FALLS to his knees.
BRUCE isn't finished with CAMPBELL. He noves in
SELI NA grabs the cricket bat-
CRACK!
SHE H TS BRUCE
A startled BRUCE staggers.
Thi ngs-

SELI NA
Sorry about that.
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SELI NA
But he's m ne.

DARK.
MJUCH LATER:
BRUCE sl ow y cones around.
SELI NA i s gone.
CAMPBELL |ies smashed out on the floor in a puddl e of bl ood.
DEAD.
RED LI GHTS FLASH from the street.
Footsteps in the hall.
Voi ces.

COPS( 0. S.)
That one at the end of the hall.

GORDON (O S.)
You go in yet?

BRUCE hol ds his head, spins circles and | ooks for a way out.

COP (O S.)
Just got here, only peeked through
the door. Didn't want to disturb
t he scene.

BRUCE tries to squeeze out the bathroomw ndow too small.

I NT. CATHOUSB. HALLWAY - DAWN

GORDON
(pulls down yell ow police
t ape)
Who called it in?

corP
A guy named CH -CHI. Clains he's
the property nmanager. More like a
Pl MP.

GORDON st eps on his MARLBORO Just as he touches the knob-
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FLASS Pushes past the uniforned officer. GORDON turns-

I NT. SELI NA"S APARTMENT - DAWN

BRUCE | ooks out the back wi ndow - cops everywhere.

| NT. CATHOUSB. HALLWAY - PAWN
GORDON bl ocks the doorway- -

FLASS
What the hell are you doing here?

GORDON
It's ny collar.

FLASS
Like hell it is. Get out of ny way.

GORDON doesn't nove.
FLASS nuscl es past GORDON and opens the door into-
I NT. SELINA'S APARTMENT - DAWN
BRUCE | ooks out the bedroom w ndow, it's a narrow air-shaft
who' s bottom opens in a rubbish-filled mni-courtyard.
BRUCE | ooks over -
THE FRONT DOOR | S OPENI NG.
FLASS (O S.)
Ji my-boy, | ain't kidding around
NOW.

GORDON backs into the apartment, he's been shoved.

BRUCE makes a desperate play and throws hinself out the
wi ndow. He hangs four stories up by his fingers as inside-

GORDON
K, have it your way.

GORDON st ands asi de.

FLASS
Yeah, that's what | thought--

Then, confronted with the sight of his DEAD PARTNER-
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FLASS
Oh Christ!

Qut side the window BRUCE is slipping. He tries to get his
feet on the window sill bel ow whil e-

GORDON (TO THE COP)
| thought you said there were two
bodi es.

coP
(shrugs)
That's what this CH -CH guy said.
And that's what it |ooked Iike
about three m nutes ago.

BRUCE can't reach the sill with his feet. GORDON squats down
and inspects the body. A series of four - DEEP SCRATCHES -
i ne CAMPBELL' S cheeks.

BEAT COP
(to GORDON)

Grl goes by the nane of M stress
SELINA lives here. 21, 59" 120
pounds. Wborks an S&M dungeon, uh,
obvi ously. She hasn't turned up
yet .

FLASS casual |y tosses the apartnent, |ooks out the back
wi ndow, opens a wall CLOSET, picks up sone handcuffs-

BRUCE can't hold on any nore. HE SLIPS AND FALLS.
Whi |l e FLASS | ooks at the cuffs,

GORDON
(to FLASS)
You don't seemall that broken up
This IS you partner here, right?

FLASS, angry, throws them back and SLAMS the CLOSET DOOR-

Just at the npnent BRUCE CRASHES into the rat-infested
rubbi sh bel ow.

GORDON hearing sonet hing, takes a | ook out the w ndow where
BRUCE was hangi ng nonments ago.

FLASS
This kind of shit happens everyday.
I"ve learned to grieve in nmy own

way, Ji nmy-boy.
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GORDON
(pull s head back in)
And what, exactly, does that nean?

FLASS
It neans I'mgoing to find her and
put her 'in a box

GORDON
It's that sinple, huh?

FLASS
Yup.

In the air-shaft, BRUCE clinbs out fromunder the filth and
pushes open a basenent w ndow.

GORDON
Cone ON. There's nore going on
here. She didn't do this al one.
What was it? CAVPBELL wanted his
graft in trade? That pinp get tired
of paying you guys off?

FLASS
(to the beat cop)
YOU. CGet out.
The BEAT COP | eaves.
FLASS

Li sten Boy Scout, you need to

t hi nk, long and hard about what you
say and do on the job. You're
in way over your head. Keep it up,
and sonmeone's going to get HURT.

FLASS storns out.
GORDON wat ches hi m go.

EXT. CATHO T- E - MOMENTS LATER

Cops | oaf around the crine scene eating doughnuts. BRUCE
tries to | ook inconspicuous on the sidewal k, hands in has
pockets, head down. FLASS burst out of the building and sl ans
i nt o BRUCE. FLASS shoves BRUCE.

FLASS
Wat ch where you're going. PUNK
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They hol d eye contact for a tense nonent.
SELI NA' S APARTMENT - MOMENTS LATER

GORDON is al one with the body. He stands soaking up the
details with a troubled | ook on his face.

I NT. GORDON S APARTMENT, BEDROOM - NI GHT
GORDON sits on the bed with his arm around his w fe.
She' s crying.

GORDON
Honey, conme on. | didn't nean it.
It's just, raising a child in this
hel | hole. Maybe after ny transfer
goes through things will be
di fferent.

ANN j erks her shoul der away and exits in a huff.
Leavi ng GORDON al one with the-
TV NEWS-

NEWS ANCHOR, BRI AN
Is Gotham City in the mddle of a
crinme wave? Murder, prostitution,
drugs, racketeering, all on the
rise. The conm ssioner's office
refuses to comment.

On the TV: THOVAS WAYNE's crest, an INTERTWNED 'T° AND ' W'
NEWS ANCHOR, BRI AN
When we return: Can the Wayne
Corporation find the mssing heir
to THOVAS WAYNE' s fortune before
the 15 year deadline?

GORDON pays no attention.

I NT. OUTSI DE COW SSI ONER LOEB' S OFFI CE - DAY

GORDON sits in the waiting roomoutside a door nmarked ' Police
Comm ssi oner G LLI AN LOEB.'

Loud, nuffled voices argue on the other side. LCEB s
SECRETARY is doing a crossword puzzle, oblivious.
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The door opens, Gotham s young Assistant District Attorney,
HARVEY. DENT, stands in it yelling back into the office.

DENT
You can't protect himforever.
ESTRADA wi |l go down and you'll go
with him

DENT sl ans the door and stonps off. The SECRETARY pushes a
button on the | NTERCOM

SECRETARY
Conmi ssi oner Loeb, there's a
Det ective Gordon here to see you.

LOEB (O S.)
Send himin.

GORDON ent er s-

I NT. COWM SSI ONER LOEB' S OFFI CE - MOMENTS LATER

GORDON nusters all his confidence as he approaches LOEB who
wor ks an exercise spring in his beefy fist.

GORDON
Sir, I"mDetective James Cordon
"' m here about ny transfer.

LOEB
I know who you are Cordon. Chief
Collins has told me al | about

you. Says you're anot her COABOY,

i ke your friend Dent there. Says
you don't understand the way things
are done.

GORDON
I've never nmet Assistant D. A Dent,
sir. And don't know why Chi ef
Collins would say anything |ike
t hat .

LOEB

(rubs tenples)
There's no transfer for you,
Gordon. It's ny responsibility to
train young officers a proper
respect for tradition, for the
establ i shed order of things . You
need to learn what it takes to be a
cop in Gotham
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GORDON
If by "tradition' you nmean graft
and-

LOEB

(interrupts)

| suggest you be a little nore
sel ective in your manner of speech,
detective. Things could get awfully
difficult for you around here. And
you don't want that, not for your
lovely wfe.

GORDON' S jaw drops at the overt threat.

LOEB
You' re m ne Gordon.

Wt hout saying a word GORDON turns and | eaves - DEFEATED

I NT. GORDON' S APARTMENT. BATHROOM - EVEN NG
GORDON has his GUN in his nouth.

He | ooks down at his SHAKI NG FI ST.

He opens it- EMPTY!

This time HE'S LOADED THE BULLETS | NTO THE GUN.
The HAMVER pul I s back-

W hear the front door open and the sounds of ANN | ooking
t hrough the apartnment for GORDON

Then she's at the door-

ANN (Q.S.)
Jim Jim it's a boy.

GORDON t akes the @GUN out of his nouth.

It's like he has just heard her voice for the first time. He
bursts out of the bathroom and ENGULFS his wife in a hug.

GORDON
A boy. We're going to have a baby
boy.

A smle crosses ANN S |ips.
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EXT. JUNK YARD BEHI ND AL'S GARAGE - DAY
BRUCE works |ike a FIEND. HE S POSSESSED.

Sweat soaks through his clothes as he HEAVES ENA NES into a
gi ant CRUSHI NG MACHI NE

He pulls the lever. Solid steel POPS and CRACKS |i ke eggs.

LI TTLE AL watches, then approaches and shuts off the machi ne.

LI TTLE AL
This can't go on.

BRUCE
What ?

LI TTLE AL

When was the last time you sl ept
nore than two hours in a row?

BRUCE doesn't answer.

LI TTLE AL
That's what | thought. You're going
to hurt yourself. You need tine to
sort stuff out. Consider yourself
on vacation. Co.

LI TTLE AL points to BRUCE S door.

I NT. GREASY SPOON DI NER - THE NEXT DAY
GORDON | ooks tired, as if he's been up all night thinking.

He hasn't touched his food. But he HAS piled an ashtray ful
O MARLBORO butts.

The counter man, DAVE, fills his coffee cup.

DAVE
You OK Jinf?

GORDON
Thanks Dave, you ever notice how,
sometimes, comng to a realization
about sonething, you know, figuring
out sonething inportant, only makes
everything nore difficult?
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DAVE
Um | guess. There was this one
time my brother-in-law wanted to
open a bar and the wi fe says-

The conversation is interrupted by GORDON S RADI O

RADI O
Four - Si xteen. DUTTON HEI GHTS
HOUSI NG PROQJECTS. Host age
situation. Suspect arnmed and
dangerous. SWAT teans have been
depl oyed. Responding officers
report to Conm ssioner Loeb on
site.

GORDON
What the HELL is Loeb doing there?

GORDON junps to his feet and grabs his coat.

DAVE

What's up Jim that's not even your

beat ?
GORDON

(running for the door)
Loeb's an animal. It'll be a
bl oodbat h.

GORDON runs for the door and out onto-

EXT. THE STREETS OP GOTHAM CI TY - MOMENTS LATER

GORDON drives |ike a madman through the run-down East End.
SI RENS BLARI NG

LI GHTNI NG ri ps across the clear sky. A stormis rolling in.
EXT. THE DUTTON HEI GHTS HOUSI NG PRQJIECTS - M NUTES LATER

UNI FORMVED PCLI CE OFFI CERS hol d back curi ous residents.
A GUNVAN yells unintelligibly fromthe roof of the projects.

GORDON arrives the sane time as the TV NEWS VAN from Channel
One Eyewi tness News.

Parked at the center of the police encanpnent: A SWAT VAN
Inside a half dozen nmen strap on BODY ARMOR and check their
MACHI NE GUNS.
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LOEB
Ah, the COMBOY. Cane to see how
REAL policenen earn their pay?

GORDON
Were's the negotiator?

The SWAT guys are clinbing out of the van, ready for action.

LOEB
He's working a junper on the Herzog
Bridge. W don't have tinme to wait.
Time i s noney, tax-payer's noney.

GORDON
More |i ke VOTERS noney. That's it,

isn't it? You're here for the TV
caner as.

GORDON, di sgusted, heads back toward his car.

SOVEONE | N THE CROWD
Oh ny god he' s got a baby!

GORDON STOPS.  LOOKS UP.

The GUNMAN in fact holds a LI TTLE BABY. LOCKS OVER

LOEB' s SNI PERS have taken their positions. LIGHTEN NG

The GUNMAN i s spinning around with the child in his arns,
yelling at the Iightening. The SNIPERS try to line up their
shots.

It's all happening too PAST

LOEB tal ks to the SNI PERS on a RADI O

LOEB
Take your shots.

SNI PER
(on radio)
The baby is in the way. It's a
t ough shot .

LOEB
Just do your job. SHOOT H M

The GUNMAN waves a 9nmm over the edge of the roof.

The TV CAMERAS zoons in on the GUNMAN.
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The situation slips OQUT OF CONTROL.

SOVEONE | N THE CROAD
Soneone save the baby!

GORDON
(to himnself)
Aw fuck it.
GORDON st eps out from behind the POLI CE BARRI CADE
LOEB
Gordon! GET YOUR ASS BACK HERE,
NOW

GORDON i gnores himand holds up his REVOLVER with two fingers
on its barrel.

GORDON ( SHOUTYS)
Hey! HEY YOU' |'m com ng up

GORDON dr ops hi s VWEAPON-
t hud

-and enters the buil ding.
The TV CAMERAS eat it up

Meanwhi | e, across town in--

I NT. BRUCE WAYNE' S APARTMENT - DAY

BRUCE i s A BALL OF NERVOUS ENERGY;

Qut si de, the RAIN beats down on his w ndow.
He PACES back and forth.

CRASH.

LI GHTNI NG ri ps across the bl ue skv.

He tries to wite a letter.

BOOM

THUNDER r ol | s.

He can't sit still.
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BRUCE (V. Q)
October 3. Dear Father, It's only
getting worse. It's tearing roe

apart. I"'mafraid it's happening.
I've let it out. Father, |'ve |let
you down. | may have KILLED A MAM
last night. I may be a MJURDERER |
am no better than he was, a
nonst er .

Back at the-

I NT. DUTTON HElI GATS HOUSI NG PRQJECTS - MOMENTS LATER
GORDON creaks up the stairs.
He approaches a DOCR that says, "ROOF." He eases it OPEN
The scruffy GUNVAN yells up at TV NEWS HELI COPTERS.
GUNMAN
No identifying marks. A mllion
| osers never finish.
His blond hair, going gray, sticks to his |lips as he screans.
GUNMAN
Spi der nasty. Don't noise it. No
gangr ene | unch.
GORDON steps out on the roof, hands open in front of him
The GUNMAN has a 9mm pressed into a LI TTLE BOY' S MOUTH

HE HOLDS THE CHI LD AGAINST HS O CHEST. If he fires he
will kill the child AND hinself.

The TERRIFIED child cries for his nother.

GORDON
H, nmy nane is Jim

GORDON steps forwards to shake hands. The guy freaks-

GUNMAN
Loudnmout h fraud. Liberty is an ape.

TV NEWS CAMERAS circle overhead capturing the whol e scene.

GUNIVAN
So | says to him | says, "to him"
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GORDON point to the sky, acting angry-

GORDON
Um Bad helicopters!

Meanwhi | e back i n-

| NT. BRUCB WAYNE' S APARTMVENT - DAY
BRUCE continues with his letter-
BRUCE (V. Q.)
Pl ease tell nme what to do. Father
I'"m afrai d.

BRUCE pi cks up the WOODEN BOX. He stares at it for a long
nonent then suddenly-

THROAS | T AGAI NST THE WALL-
SIVACK
-it smashes the vacuum tubes of an el ectronics project.
pop, pop, pop - Overloaded circuits burn out nore equi prment.
SPARKS EXPLCDE from the bl owmn FUSE BOX-
BRUCE
(screani ng)
Tell nme what you want ne to DO

-and SHOWER down onto the fl oor

The wor kshop plummets into DARKNESS except for one TV. It
casts an eerie BLUE GLOWN

BRUCE | ooks over at the TV NEW5-
ON THE TV-
GORDON i s on the roof with the GUNVAN
LI GHTNI NG
The GUNMAN recoils and spins
| ooki ng around, frantic. GORDON
eases closer while he's distracted
by the |ightning.

GUNVAN
We're rich. Again.



GORDON
Where is your medication? You have
to trust your doctors, trust in the
system

GORDON slides closer to the GUNVAN with every word.

GUNMAN
Nice toilet.
GORDON
Everything will be fine if you just

foll ow t he program
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But GORDON S words seem holl ow. They have no effect on the

GUNVAN

GUNVAN
"1l change himwith nmy | ove.

The GUNMAN janms the 9nm further into the child' s nouth,
about to pull the trigger.

The HAMVER STARTS GO NG BACK!

GORDON acts w thout thinking.

He throws a right cross-

CRUNCH

- dropping the GUNVAN, knocking away his 9mm just as
BANG

he pulls the trigger, mssing the child.

I NT. BRUCE WAYNE' S BRUCE

- at the sound of the gunshot.

EXT. DUTTON HElI GATS HOUSI NG PRQJECTS. ROOF - DAY

he's

The TV caneras frane a close-up shot. The GUNVAN, now |ying
on the roof, reaches for the CH LD, an arm out-stretched.

SVASH CUT:



34.
( MORE)

EXT. A GRAND THEATER - N GHT

BRUCB's FATHER lies in a puddl e of blood, an arm
out stretched, reaching for YOUNG BRUCE. He grabs the BOY'S
hands and cl oses sonet hing inside them

FATHER
Your | NHERI TANCE. Use it w sely,
son.

YOUNG BRUCE kneels in silence with his dying parents.
SVASH CUT:

EXT. DUTTON HElI GATS HOUSI NG PRQJECTS. ROOF - DAY
GORDON is on top of the GUNMAN raini ng punches down on his

face - pow, pow, pow - until the GUNVMAN stops struggling for
t he LI TTLE BABY.

I NT. BRUCB WAYNE' S APARTMENT - MOMENTS LATER

BRUCE i s entranced by what he sees on the TV.

EXT. DUTTON HElI GATS HOUSI NG PRQJECTS. ROOF - MOMENTS LATER

GORDON, with the LITTLE BOY on his hip, energes fromthe
building to the cheers of the crowd just as- -

LI GHTENI NG

THE GOTHAM SKI ES LET LOOSE A TORRENT OF RAIN ON THE DI RTY
cTy.

The TV news nedia ignores the stormand nobs him
Canmeras jamin his face.
BRUCE wat ches-

REPORTERS
You went against direct orders from
the comm ssioner. Wiy didn't you
foll ow normal police procedures?

GORDON
I don't l|ike what passes for NORMAL
inthis town. CRIME is NORMAL in
GOTHAM CORRUPTI ON i s NORMAL.
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GORDON( cont ' d)

The scximof this city have taken
so much fromus, our youth, our
famlies. |1've declared ny WAR ON
CRI MVE!

(points into the canera)
Now YOU nust FI GHT BACK for what's
been | ost!

AT THE SAME
Tl MVE:
I NT. BRUCE WAYNE' S APARTMENT- DAY
THE WORDS ARE A REVELATI ON TO BRUCE.
He tears hinself away fromthe TV and digs wildly through the
burning electronics until he has the scorched WOODEN BOX i n
hi s shaking fist.

BRUCE
NOW | under st and.

He RI PS opens the WOODEN BOX revealing his father's heavy,
silver SIGNET RING balled up in old newspaper.

It bares the intertwined initials -. 'T" and 'W

BRUCE runs out the door with the WODODEN BOX and up onto the-

EXT. ROOFTOP OVER BRUCE WAYNE' S APARTMENT - MOMENTS LATER
LI GHTENI NG

SHEETS OP RAIN fall on BRUCE s face as he slides the SIGNET
RING on his wet finger and screanms up into the storm

BRUCE
Thank you Father. Thank you. | KNOW
what | nust DO
LIGHTNING fills the sky as we -

CUT TGO

EXT. DUTTON HEI GHTS HOUSI NG PRQIECTS - SECONDS LATER
we hear THUNDER

GORDON extracted hinself fromthe throng of MED A who now
turn on LOEB.
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REPORTERS
What was goi ng t hrough your head?
Wiy did you try to stop Detective
Gordon from saving that child?

LOEB
(unconfortabl e)
| assure you | had no intention of-

GORDON' S heard enough. Turning away, he smles and lights a
MARL BORO.

A PATROLMAN jogs up to him

PATROL VAN
Sir, sir. Your gun

He hands over GORDON S SERVI CE REVOLVER, the one he'd put in
his nmouth so often

PATROLMVAN
Looks like the finish has worn off
the barrel.

GORDON
Quess it's tinme for a new a new
gun, huh?

GORDON t akes the weapon and heads to his car.

EXT. EAST END SI DEWALK - THE NEXT PAY

BRUCE, dressed in an overcoat, waits in a doorway while CHI-
CH talks to SKINNY G RL in fish-net stockings.

CHI - CHI
I don't care if you' re pregnant
with the second coining of Christ.
I made the appointnment and. you'll
be there.

BRUCE (V. Q.)
Cct ober 4. Father, The trail begins
with the pinp. He is only a guppy
swnmming in the cesspool but he
knows where she is. | nust find
her.

CH -CH | eaves the SKINNY G RL crying.
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BRUCE (V. Q)
She used ne to KILL that man. And
murder i s not all owed.

CHI - CHI passes BRUCE s doorway. FOUR DEEP SCRATCHES cross his
cheek. BRUCE steps out.

CHI - CHI ( STARTLED)
Oh, the retard. Get |ost.

BRUCE
VWhere's Selina?

CHI - CHI
SELI NA? She's good as dead by now.
Conme around tonorrow. |'Ill have

anot her dom natrix by then.

BRUCE
| don't want her for that.

CHI - CHI
Yeah? That's not what it | ooked
i ke the other night. You guys got
alittle carried away wi th your
ganmes, huh?

BRUCE
You were THERE? You | et her get
away?

CHI - CHI

(fingers his cheek)
Yeah she got away but they'Il find
her. She'll fry for killing that
cop.

BRUCE
(grabs CHI -CHI)
You're going to help ne find her.
Instantly CHI -CH stabs at BRUCE with the sw t chbl ade.
BRUCE floats to the side and stonps on the pinp's knee-
CRUNCH

-bending it in a way knees were never nmeant to bend. T

he PIMP withes in pain on the ground-
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CHI - CHI
You psycho! | know you. |[|'ve seen
your face, man, you can' t hide

BRUCE wal ks away-

BRUCE (V. Q.)
And so it begins. | wll not Iet
you down. Your |oving son, Bruce

He's got a new spring in his step. ON THE TV-

CHANNEL ONE EYEW TNESS NEWS runs a Special Report. THE
ANCHORMAN del i vers his |lines under the title ' SUPER COP.'

ANCHOR, BRI AN
Det ective Janmes Cordon wowed the
city of Gotham by single-handedly
rescuing a small child fromthe
hands of an escaped nental patient
and possi bly avoi di ng needl ess
bl oodshed and mayhem at the hands
of this city's notoriously violent
SWAT team His comments to the
press highlighted a growing rift
bet ween vari ous departnents within
the police force. He hinted at
charges of police corruption and
prom sed to wage a one-nan war on
crinme. 1 don't know about you
Sandy, but this reporter finds such
straight talk very refreshing.

CO- ANCHOR JANE
I ndeed Brian. Now let's take a | ook
at sports-

W pull back WDER to see the TV plays in-

I NT. GORDON S APARTMENT - EVEN NG
GORDON and ANN are watching on the sofa. ANN is stunned.

ANN
This is a big deal. They're going
to want you on tal k shows, you
know? You're going to need a new
suit.

GORDON ( LAUGHI NG
Let's go cel ebrate!
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ANN
Honey, we can't. It's late, we've
al ready eat en.

GORDON
Then, let's get a drink.

ANN( LAUGHS)
Jim Hello? I"'mwi th child.

GORDON
Oh, sorry. Right. Then dinner,
Friday. How s La Bonne Mai son
sound?

ANN
Qoh, Fancy. It's a date.

ANN pul I s her husband down on top herself, kissing him

I NT. BRUCB WAYNE' S APARTMENT - NI GHT

The TV NEWS pl ays in the back ground as BRUCE applies a fake
frax scar onto his cheek

BRUCE( V. O.)
Novenber 8. Dear Father, The
pi np knew ny face. A distracting
scar will hopefully mask mny
identity.
BRUCE puts on the overcoat and w de-bri med, conceal i ng
hat .
BRUCE (V. Q)

Toni ght | begin your revenge. |
will rid this city of its cancer. |
will draw the scumto nme and nake
t hem pay.

BRUCE hold up his FIST and on it-
BRUCE
Fat her, tonight | amdeclaring war!
Your |oving son, Bruce.

- HS FATHER S SI GNET RI NG

EXT. EAST END PARK - NI GHT

BRUCE has a tourist map in his hands, he acts |ost.
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A pair of MJUGEERS saunter out of the night. They circle.
MUGGER #l

Need sonme help m ster. Maybe you're
| ost ?

BRUCE says not hing, just soaks in the atnosphere of viol ence.
MUGGER #1
You coul d use a guide to show you
where the bad pl aces are.
MUGGER #2
Yeah, to protect you fromthe bad
el enent s.
BRUCE cracks a gentle smle.
MUGGER #2
We' Il take care of you mster. But
you have to give us a tip.
(hol ds out hand)
NOW  MONEY!
One of the assailants becones inpatient and SHOVES BRUCE.

There is no delay in cause and effect. The shove sparks an
al nost ORGASM C rel ease of RAW PENT UP VI OLENCE fr om BRUCE.

HE EXPLODES--- CRACK!I CRACK I CRACK | CRACK!

BRUCE PUNCHES MUGGER #1 in the CHEST, rapid-fire brutal, RIBS
CRUNCH.

MUGGER #2 steps into the fray. BRUCE neatly SNAPS H S ARM -
CRUNCH

- and SWNGS an ELBOW - POP
- SHATTERI NG MUGGER #2' S FACE.
He SLAMS to the PAVEMENT in sudden, surprised PAIN.

BRUCE st ands over both the fall en MJUGGERS and breathes in a
huge lung-full of the crisp, clear night air.

A cal m washes over him

BRUCE
Here's your tip.

He delivers a final kick and wal ks off into the night- A
CHANGED MAN.
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EXT. EAST END ALLEY - NI GHT
SKI NHEADS di vi de the contents of a BLOODY PURSE
A BEATEN WOVAN | i es sobbing on the ground by sone trash cans.
SKI NHEAD #1
You took the credit cards | ast
tine.

Then, suddenly aware of soneone else in the alley, they turn
to see BRUCE standi ng over them

SKI NHEAD #2
Looks like it's going to be a good
ni ght, boys.
The SKI NHEADS descend on BRUCE.

BRUCE
Yes. |t does.

BRUCE tears into the SKINHEADS with all the joy of a child at
Chri st mas.

BRUCE punches the SKINHEADS in the face, his father's SIG\ET
RI NG crushes fl esh agai nst bone, |eaving a deep BLOODY MARK

EXT. EAST END STREET - N GHT
A greasy junky holds a FAKE PEARL NECKLACE up to his DEALER

GREASY JUNKY
But that's all | got.

DEALER
Then you' |l have to go get
sonmet hing el se. Wn't you?
PAY- PHONE ri ngs. The DEALER answers
BRUCE appears behind the drug DEALER at hi s PAY- PHONE

DEALER
Can't you see |'m doi ng business
here? Wait your turn.

BRUCE
"' m done waiting.

BRUCE grabs the DEALER S HEAD by the hair and SLAMS | T-
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BASH- BASH- BASH
-into the METAL PAY- PHONE

BRUCE
Wl come to ny war.

The deal er slides to the ground.

BRUCE wal ks off. H s FAKE SCAR hangs hal f off his cheek. The
sun i s just beginning to peek over the worn rooftops.

I NT. BRUCE WAYNE' S APARTMENT - MORNI NG
BRUCE sl eeps.
DEEP. SOUND. RESTFUL.

A conforted smle teases the edges of his |ips.

I NT. LA BONNE MAI SON - EVEN NG

ANN and GORDON enj oy a nice dinner together in one of
Got haml s finest restaurants, white |linen, tuxedo-ed waiters,

ANN
To nmy Super Cop.

GORDON
To the npbst beautiful wonman in
Got ham

dink.

GORDON
Things are going to be different,
baby. | feel it. SHT!

ANN
VWhat it is honey’

GORDON
| don't believe it.

GORDON wat ches as Commi ssioner LOEB and Em |io ESTRADA are
lead to a private dining roomalong with several scantily
cl ad, exotic-looking wonen. ESTRADA hands the maitre'd a
hundred dol lar bill.
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H's face is an enotionl ess mask, perfectly snooth and
featurel ess, the result of a compul sive addiction to cosnetic
surgery.

ANN
Who IS that wi th Comm ssi oner Loeb.
He | ooks |i ke a zonbie.

GORDON stands up and starts dunping bills on the table.

ANN
JIM? What's the matter, honey?

GORDON drags wife fromthe restaurant.

EXT. SI DEWALK OUTSI DE LA BONNE MAI SON - EVENI NG
GORDON i s |ivid.

GORDON
| can't believe he's so bl atant.

ANN
Who? What's the matter?

GORDON

Christ! Don't you read the papers?
That's was Em |i o ESTRADA

(air quotes)
“CGot haml s Gol den Pi np?” Harvey Dent
had hi mup on charges 6 nont hs ago?
Now he's eating at La Bonne Mai son
with your Police Conm ssioner. OK?
That's what's the MATTER

ANN, hurt, jerks her hand free and wal ks ahead.
GORDON realizes he's crossed the line. He's pissed at hinself

for scaring his wife. He |lashes out and Kl CKS a nearby trash
can.

GORDON
Danmi t!

GORDON jogs to catch up and gently takes ANN' S arm
ANN

I"myour wife, not sonme rookie cop
you can treat any old way you want.
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GORDON

I"'msorry | snapped at you.
(sighs)

Look. Those are BRUTAL and VI Cl QUS
men. And they are making this city
a bad place to live, to raise OUR
son. It's just, | don't know what
to do. | get angry. | get angry for
US. For the BABY.

ANN
(touches his cheek)
I know. But what can you do? You're
just one man. You can't carry the
whol e city on you back

GORDON
There is something I CAN do. | can
go over their heads. | can go to
t he Mayor.

ANN

I's that safe?
GORDON
(shakes head)
No.
GORDON puts his coat over ANN S shoul ders, they wal k of f.

BRUCE wites a letter-

BRUCE (V. Q.)
Cct ober 12. Dear Father, it's
wor ki ng. 1've engaged the eneny,

made progress. But 1've only struck
at their front line, the grunts.
Tonight, | start clinmbing their
chai n of command.

Then BRUCE opens a binder full of neticul ous notes, draw ngs,
charts, and reports. He turns to a STREET MAP marked with
red 'x's and scowWs at it.

EXT. THE COVET LOUNGE. EAST END GOTHAM - NI GHT

This is easily the | owest ranking drinking establishnments in
Got ham Most of the bar's patrons originate fromthe Got ham
City Corrections Facility located directly across the street.

Fl i ckering neon sign: "First beer free with rel ease papers.”
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BRUCE wat ches froma doorway as newy rel eased prisoners nake
a bee-line fromthe jail into the COVET LOUNGE

BRUCE steps over a pair of drunks on the sidewal k and into-

I NT. THE COVET LOUNCE - NI GHT
The pl ace emanat es PURE NMENACE.

The patrons consi st of dooned addi cts hunkered over their
drinks, deflated whores and working-class thugs with overly
attentive eyes. MJRDER seens an everyday occurrence.

BRUCE takes a table away fromthe sodden trio on the stage
acconpanying a floor show of TRANSVESTI TE si ngers and dancers
who doubl e as waitresses.

Once seated, BRUCE is visited by a flock of waitresses, and
wai ters. They sit on his lap, rub up against him play with
his hair.

TRANSVESTI TE #1
And what have we here?

TRANSVESTI TE #2
ooh, big.

WAl TER
Honey, you want a private show?

TRANSVESTI TE #1
Hey, back off. | saw himfirst.

WAl TRESS
Can | get you sonething?

BRUCE
Beer .

TRANSVESTI TE #1
See those little doors over there?

For $50 I'I1 bl ow your m nd.
BRUCE

No thanks.
WAI TER

He don't want what you got, skank

BRUCE
You don't have what |I'm | ooking for
ei t her.
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BRUCE stuffs small bills in their sagging bras. The noney
attracts attention.

TRANSVESTI TE #2
Cone on baby, | can cheer you up.

BRUCE
| doubt it.

The waitress returns with a beer.

VWAl TRESS
That will be $2, honey.

BRUCE pul s out a HUGE ROLL OF BILLS and peels off a FIFTY.

BRUCE
Keep it.

The waitress registers FEAR at the sight of all that noney.
She barely has her noney before nore than a dozen THUGS set
upon BRUCE fromall angles with KNI VES, CLUBS. BOITLES and
POOL QUEUES.

BRUCE JUMPS TO H' S FEET. The table, chair, and transvestites
tunble to the ground.

The FIRST GQUY swi ngs a POOL QUEUE basebal | bat style.
BRUCE ducks under it and-

CRUNCH

-comes up with a knee into the guy's groin.

The SECOND QUY gets an el bow to the nose.

The THI RD, FOURTH and FI FTH GUYS nove in together.

BRUCE drops those three with a series of vicious rabbit-
punches to their faces- POP, POP, POP.

But it's with nunbers six through 16 that he runs into
trouble. They work as a team and surround BRUCE

The first one snashes BRUCE with a chair-
Then, another clocks himin the head with a whi skey bottl e-

And a third belts himin the jaw with brass knuckl es.
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BRUCE st aggers back. The nen descend and beat himto the
ground.

We | ose sight of BRUCE under a rain of KICKS, PUNCHES,
BOTTLES and SW NG NG POOL QUEUES. Then suddenly BRUCE-

EXPLODES

-t hrough the ATTACKERS, |ine-backer style, sending them
spraw i ng.

He breaks across the room and through a door marked 'EXIT.'
The room goes sil ent-

beat

-then breaks into | aughter.

BRUCE has cornered hinself inside the-

I NT. WOMEN S BATHROOM THE COVET LOUNGE - N GHT

The small, dirty roomhas no wi ndows. The only other doors
open onto toilet stalls and a cleaning closet full of nops,
buckets and CLEANI NG SUPPLI ES.

BRUCE (V. Q.)
It was al nbst a stupid deat h-

Then his eyes fall on the CLEANI NG SUPPLI ES.

BRUCE (V. Q.)
--were it not for your birthday
gifts, those chemstry sets | so
| oved.

BRUCE rifles through the chem cals.
BRUCE (V. Q.)
Ammoni a, borax, bl each, peroxide,
baki ng soda. Thank you, Father.
BRUCE grabs a PLASTIC JUG and dunps hand fulls of BORAX and
BAKI NG SODA into it, topping it off with a blast of DRY-
PROPELLANT froma fire extinguisher.

Qut si de t he door in-



48.

I NT. THE COVET LOUNGE - N GHT
The nen taunt him
ATTACKER ONE
When you' re done powdering your
nose, can | have a free date?

ATTACKER TWO
Don't forget to wash your titties.

Meanwhi | e, inside-

I NT WOVEN S BATHROOM THE COVET LOUNGE - N GHT

BRUCE pi cks the TO LET CAKE out of a filthy toilet and
shatters it against the porcelain sink. He drops that into

t he PLASTIC JUG and starts mixing liquids in an enpty BEER
BOTTLE- AMMONI A, BLEACH, PEROXI DE.

BRUCE stabs the PLASTIC JUG with a SCREW DRI VER whi | e outsi de
t he door in -

I NT. THE COVET LOUNGE - NI GHT

The nmen, now done with their taunting, approach the door

I NT. WOMEN S BATHROOM THE COMET LOUNGE - N GHT

BRUCE hol ds the PLASTIC JUG in one hand and the BEER BOTTLE
in the other. HE takes a deep breath and dunps the liquid
into the PLASTIC JUG -

I NT. THE COVET LOUNGE - NI GHT

Suddenly the door BURSTS OPEN

A tattered and beaten BRUCE stands hol ding the PLASTIC JUG

He tosses the PLASTIC JUG at a thug but it msses and slides
under the pool tables-

BRUCE
It's over. You people should get
out of here,
(beat)
It isn't safe.
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The THUG whi ps out a LONG SCALLOPED KNI FE and cones at BRUCE

THUG W TH KNI FE
Let's see what you had for |unch.

Under the pool table the PLASTI C JUG BUBBLES AND STEAMS. The
men raise their pool queues and encircle BRUCE

BRUCE
Have it your way.

BRUCE j erks a neon beer advertisenent off the wall as he
| eaps up onto a pool table.

The sign shatters.

SPARKS SHOWNER DOWN

WHOOSH!

The LOW LYI NG GASSES go up in BLUE- HOT FLAMES.

Every man standing on the floor collapses in agony- pants on
fire, legs scorched.

BRUCE casual |y steps fromhis pool table onto the bar-

BRUCE
Gentl emen, thank you for the dance.

- wal ks down the bar and hops out the front door.

I NT. BRUCE WAYNE' S APARTMENT - MORNI NG

A badly beaten BRUCE finishes his letter with a bruised face
and a bl ack eye swollen al nost shut.

BRUCE (V. Q)
Tonight | learned that | am nothing
nore than a LUCKY AMATEUR. To clinb
the | adder of crinme, I will need

protection, weapons, technique. |
need to cultivate an advantage if
I"'mto take ny war up the | adder of
crime to the bosses, to the
GENERALS. But what shoul d that
advant age be, Father. How will |
find it? Your |oving son, Bruce.

BRUCE finishes the letter, folds it, puts it into an envel ope
and stanps it. He looks at it for a nonent then adds it to a
CARDBQOARD SHI PPI NG BOX with hundreds just like it.
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I NT. MAYOR NOONE' S OFFI CE - DAY

Mayor Noone greets GORDON at the door to his gilded, wood-
panel | ed of fice.

NOONE
| hear you have some di sturbing
news regarding the East End
precinct detective Gordon.

GORDON
Yes, sir. I'mafraid so.

NOONE
First let me say how i npressed | am
that you've conme forward. | know

how hard these situations can be.

I want you to know | admire your
bravery and integrity. W need nore
men |i ke you on the force.

GORDON
Thank you sir. I"mhot trying to be
a hero or anything. It's just that-
well, things are out of control.

NOONE
O course, | understand. Have a
seat. Now tell me everything. Wy
did you cone to ny office? It's not
the normal route. Wiy bypass
internal affairs?

GORDON
| believe the problem goes beyond
t he East End precinct, far higher.
I've seen the noney, been offered
bri bes- alnbst forced to take them

NOONE
| see.

GORDON
| can nane nanes. | amwlling to
testify. | believe ny current

notoriety with the news nedi a nakes
this the perfect time to bring this
matter to the public. If we hold a
press conference-



51.

NOONE

(i nterrupting)
Whoah, slow down, Jim |'mafraid
it's not as sinple as that. W have
to be very careful how we present
our case. Now who have you told
about what you know? Who knows
you' ve contacted ne?

GORDON
No one. | nean besides ny wife. |
don't know what sort of
repercussions 1'd face if they knew
I was here.

NOONE
Good. The fewer people who know the
better. You may be in serious
danger if these corrupt officers
knew we were wor ki ng together.

GORDON
Yeah. OK. What do you want nme to
do?

NOONE
For now, I'Il see what | can do on
ny end. | want you to lay |ow, act
normal. I'll contact you when it's

tine for us to nake our nove.

GORDON
But sir, there has to be sonething
| can do to help us prepare our
case. At least | can docunment what
| see.

NOONE
Do nothing to jeopardi ze your
safety. Keep clear of the officers
i nvolved. Let themthink it's
busi ness as usual in Gothamwhile
we work up a plan of action.

GORDON
(nods)
NOONE
(stands and of fers hand)
Good. You'll see, we'll get these

guys.
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NOONE sees GORDON to the door.

I NT. GOTHAM PUBLI C LI BRARY - DAY

BRUCE brings a huge pile of books to the busy young LI BRARI AN
at the checkout counter.

LI BRARI AN

Under standing Bal |l i stics,
| mprovi sed Munitions, Explosives:
Step By Step, Guerrilla Warfare,
Neur ochem stry, Thrown Wapons
Handbook, 101 Sucker Punches

(1 aughs)
Looks |ike you're starting a war.

BRUCE says not hi ng.
She | ooks up for the first tine, sees his bruised face
LI BRARI AN
You know what ? Way don't you j ust
t ake these. You | ook trust worthy.
Bring them back whenever you |ike.

The LI BRARI AN sl oW y backs away fromthe counter.

EXT. GOTHAM PUBLI C LI BRARY - DAY

BRUCE | eaves with his arns full of books.

BRUCE (V. Q)
Novenber 15. Dear Father, | am
ready for the next level. | realize

now vi ol ence al one i s not enough.
nmust becone a detective, a
scientist, a scholar of crine.

BRUCE dunps the books into the Al and Son Garage truck.

I NT. ARMY/ NAVY STORE - DAY

BRUCE shops: AMMO BELTS, HUNTI NG KNI FES wi t h boot sheat h,
COVBAT BOOTS, Bl NOCULARS.

BRUCE (V. Q.)
I will need tools to give nme an
edge.

BRUCE hol ds up a heavy HELMET DEVICE with wires sticking out.
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EXT. HARDWARE STORE - DAY
BRUCE wheel s a shopping cart out of a MEGA-BOX STORE to his
TRUCK. There he | oads his purchases into the back: SPRAY
PAI NT, SAW TIN SNI PS, RAZORS, DUCT TAPE, | NDUSTRI AL GLUE.
BRUCE (V. Q.)
I will no longer rely on strength
al one.

BRUCE starts the TRUCK.

I NT. SPORTI NG GOODS STORE - PAY
A CLERK eyes BRUCE warily as he charges through the place,
| ooki ng everything over. BRUCE holds up a white FI ELD HOCKEY
MASK. G ares at it.
BRUCE (V. Q.)

Father, | can feel nyself

TRANSFORM NG.
At the checkout counter, THE CLERK stares nunbly as across
the counter slide a GOALIE S MASK, a PADDED GLOVES, SHI N
GQUARDS, and a bright-red catcher's CHEST PROTECTOR

CLERK
Credit or debit, dude?

BRUCE
Cash. Keep the change.

BRUCE sl aps a wad of TWENTIES on the counter.

EXT. EAST END PARKI NG LOT, BEH ND MEGAMART - NI GHT

GORDON pulls up to a small gang of young GANG MEMBERS
slinging DRUGS fromthe parking |ot.

THEY SCATTER
GORDON steers to block the escape of one GANG MEMBER, O NEI L.

GORDON
Hey, O NEIL! O NEIL! Cone here. |
ain't going to do nothing. | just

want to talk to you.

O NEIL
I"mpaid up man. Right on tine.



GORDON
I know. | know Get in.

O NEIL gets into the passenger side.

GORDON
Thi ngs goi ng OK down here these
days'
O NEI L
(suspi ci ous)
Yeah.
GORDON
O ficer CRAMDEN been taking care of
you?
O NEI L.

VWhat is this?

GORDON
Think of it as quality control. W
just want to make sure you're
getting everything you' re paying
for. A happy drug dealer is a
profitable drug dealer. So you're
up to, what, $200 a week now.

O NEI L
$250 papa, and | still get the
Mexi cans biting into nmy turf. |
told CRAMDEN, he said he'd take
care of it but he spends all his
time sanpling the merchandi se down
at the LAB.

GORDON
The | ab, huh?

O NEI L
Yeah, he's over there PARTYI NG
whi |l e them Mexi cans are out
slinging product by MY Doughnut

Ki ng.
GORDON
That so?
O NEI L
(cocky)

YEAH. That's SO And | want to know
what you're going to DO about it.
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GORDON
Oh, | know just how to take of this
situation.

GORDON grabs O NEIL and SMASHES his face into the dashboard.

GORDON
Take ne to the | ab.

GORDON jans the dealer's head under the dash and cuffs him

EXT. RUNDOWN WAREHOUSE DI STRI CT - N GAT

GORDON puts the car in park and watches a | ow sl ung
war ehouse. Suspi ci ous | ooki ng nmen stand out si de.

GORDON (V. 0O)
Corruption Log, day six. Despite

the mayor's advice, | amfinding it
harder and harder to remain a quiet
observer.

GORDON, and the cuffed O NElIL, drives off.

I NT. POLI CE PRECI NCT HOUSE. BOOKI NG STATI ON - LATER

Jail cells line the walls of the |large room The prisoners,
cocky and defiant, taunt the police and |augh. They call the
cops PUSSI ES and FAGGOTS.

GORDON shoves the bruised, ONEIL, into the BOOKI NG STATI ON

GORDON (V. Q)
I've transcribed testinony from one
Trey O NEIL, appendix 17,
descri bing the officer Jonathan
CRAMDEN as an enforcer for East End
drug deal ers.

GORDON drags O NEIL to the BOOKI NG STATI ON ami d ANGRY STARES
fromthe other officers present-

GORDON (V. Q)
I am pl ayi ng a danger ous gane.
These nen are serious. But | wll
not sit by any longer. | can't. |
have a son to think about now.

-including one officer wwth the name "CRAMDEN* stitched into
his uniform
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I NT. BRUCE WAYNE' S APARTMENT - NI GHT

BRUCE reads a recipe fromthe Anarchist's Handbook and m xes
a tar-1like substance on his scarred and bl ackened STOVE.

BRUCE (V. Q)
Cct ober 29. Dear Father, | wll be
as devi ous as ny eneny.
Chem stry projects BUBBLE on every burner.
BRUCE very carefully pours yellow liquid into a glass vial

BRUCE (V. Q)
I will learn his tricks.

He draws a m | ky substance froma Pyrex beaker into a vicious
| ooki ng SYRI NGE

BRUCE fires a COPPER WRE out of a BLACK TUBE

BRUCE (V. Q)
| will follow his Iead.

BRUCE carries a frying pan caked in GRAY GOO out into the
Junkyard. He puts it on a pile of car parts.

Inserts a fuse, LIGHIS IT, and gets away fast-
BLAM

-a huge EXPLOSION |ights the night sky and sends debris
flying in all directions.

BRUCE (V. Q)
I will show them no nmercy. Your
| ovi ng son, Bruce.

BRUCE smiles at the snoking crater

I NT. GOTHAM JUSTI CE BUI LDI NG GARACE - N GHT

GORDON' S footsteps echo through the enpty garage. He puts bis
key in the car door then, turns at a SOUND.

A, baseball bat drags across the concrete FLOOR
GORDON pi vots as nore BASEBALL BATS approach from every

direction.
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Shadowed figures surround GORDON

FLASS
You know t he ORDERS, dudes. Just
enough to keep himout of the
HOSPI TAL. And out of the PAPERS. W
don't want no TROUBLE for our HERO
COP making it into the PAPERS.

A basebal |l bat SLAMS i nto GORDON S Sl DE.

W DER SI LHOUETTES as a DOZEN MEN swi ng BASEBALL BATS at the
hel pl ess GORDON.

He doesn't have a chance agai nst the bastards.
When they finish, he's |lying on the ground BLEEDI NG

FLASS
This is just a warning. Wuldn't
want your pretty wife to get hurt
because of your stubbornness,

Ji mmy.
FLASS drops his BLACK AND YELLOW BASEBALL BAT on GORDON.

They | eave, | aughi ng and DRAGE NG BATS on the concrete fl oor.
Slowly, GORDON gets to his feet and heads honme to the-

I NT. HALLWAY OUTSI DE GORDON S APARTMENT - LATER

GORDON drags his battered body slowy down the hall to his
door. He enters.

ANN (O S.)
Ch ny God, JIM

The door sw ngs shut.

I NT. CHOP- SHOP. EAST END - NI GHT

BRUCE enters a large, dirty GARAGE where young nmen di smantl e
expensi ve SPORTS CARS.

BRUCE (V. Q)
Novenber 2. Dear Father, you al ways
told ne, if ajob is difficult,
then 1'musing the wong tools.
Today | test that theory.
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Al'l eyes fall on the tall stranger as he flings open his |ong
OVERCOQOAT.

He's wearing the brightly col ored SPORTS GEAR under his coat
and the CATCHER S MASK under his w de-brinmed hat.

BRUCE
Put these on.

He tosses a pile of HANDCUFFS on a work bench.
The thieves, STUNNED for a nonent, break out | aughing.

They attack with the tools of their trade- BUTANE TORCHES,
CUTTERS, HAMVERS

BRUCE takes a terrible beating but he gives back at | east
twi ce what he's getting.

Until an UNDER-BOSS pulls out a GUN
BRUCE SLAMS a handful of G.ASS VIALS into the gunman's chest.

VH TE PHOSPHOROUS EXPLGCSI ONS bl i nds the woul d be shooter,
burns his clothes and face.

BRUCE
K, that's enough fun for now.

BRUCE t hrows anot her hand-full of VIALS at the crim nal s-
POP, POP, POP- The nen instantly fall to their hands and
knees vom ting as BRUCE nakes his exit.

EXT. ALLY BEH ND THE CHOP- SHOP - MOVENTS LATER

BRUCE' S catcher's mask FLIES through the air and SHATTERS
agai nst stone WALL.

BRUCE (V. Q.)
Too much protection, just slowed ne
down.

The chest protector slips into a dunpster.

I NT. BRUCE WAYNE' S APARTMENT - LATER

BRUCE, naked, SEWS STI TCHES I NTO H' S STOVACH wi th a NEEDLE
AND THREAD
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DEEP CUTS on his back ooze bl ood, they're stitched up only as

far around as he can reach.

BRUCE (V. Q.)
I have the tools but not the
nmet hodol ogy. Something is stil
m ssing. Father. | need an edge, an
advant age-

ON THE TV- -
Under the words SPECI AL REPORT-

TV NEWS ANCHOR, BRI AN
Crimnals are a superstitious and
cowardly lot. It's obvious this
vigilante is trying to scare and
intimdate with viol ence.

TV NEWS CO ANCHOR, JANE
That's Right BRIAN, the vigilante
marks his victinse with a wound
shaped | ake a BAT. An obvi ous
reference to the occult.

They show victins with MARKS ON THElI R FACES.

BRUCE | ooks at his father's SIGNET RI NG and pi cks sonet hi ng

(a piece of flesh?) out of it with the SEW NG NEEDLE

The TV shows a scared MJGCGER in Got ham Pri son's Hospital

MUGGER
I make a few M STAKES and | get
THI S! | get MARKED People won't
even TALK to ne! | been MARKED by
t he BAT!

TV NEWS ANCHOR, BRI AN
But you know, JANE, not everyone
thinks the vigilante is the bad guy
here. A lot of Gotham s comon
citizens are happy to see those
peopl e get what they deserve.

TV NEWS CO ANCHOR, JANE
Thanks for that report, BRIAN. Up
next, THE BAT-MAN Vigilante: Friend
or Foe?

BRUCE (V. Q)
Yes Father. Now | see. Thank you.
Your | oving son, Bruce.
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BRUCE | ooks over at the pile of "supplies left over fromhis
shoppi ng spree.

BRUCE SM LES W DE.

He's mssing all his front teeth.

I NT. COWM SSI ONER LCEB' S OFFI CE - THE NEXT DAY
Mayor NOONE storms into LOEB's office. He's pissed.

MAYOR NOONE
Loeb, what the hell is going on
here? Police officers beaten in the
preci nct parking garage? This is an
of ficer who has cone to ne with
serious accusations against this
department. How do you think that
| ooks?

LOEB
Mayor, sit down.

Mayor sits.

LOEB
You should | eave this to ne, Frank.

MAYOR NOONE
But Gllian, our operations. He
knows too nuch, and he isn't
backi ng of f. Maybe we shoul d sl ow
t hi ngs down. If he goes to the
press-

LOEB
(interrupts)
And maybe you need to renenber
who's running this show ['Il say
when we sl ow things down, which
wi |l be NEVER, AND how we handl e
Gor don.

MAYOR NOONE
He was at ny office again. Said
he's making a file docunmenting what
he knows. | tried to get it but he
woul dn't hand it over. He's a | oose
cannon. There's no telling what he
m ght do.
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LOEB
Don't you worry, Frank. |'m putting
Gordon where he can't do any harm

LOEB sni |l es.

I NT. BRUCE WAYNE' S APARTMENT - DAY

BRUCE cuts a HOCKEY MASK in hal f and spray-paints it black
along with the AVMMO BELT, the GRO N PROTECTOR and KNI FE

He paints a pair of STEEL DENTURES white.

BRUCE (V. Q)
Novenber 6. Dear Father, it's al
com ng together. | can feel it.

BRUCE wel ds a famliar but primtive BAT LOGO into a pair of
brass knuckles. He tries themon over a pair of HEAVY LEATHER
GLOVES with razor blades fitted into the side-seans.

BRUCE (V. Q)
| have everything | need.

BRUCE fills the anmp belt with: ROPE, DUCT TAPE, LOCK PI CK
SET, dangerous | ooki ng STUN GRENADES-

BRUCE (V. Q)
Al'l the pieces are falling into
pl ace.

- SYRI NGES | abel ed stimulant, pain killer, truth serum fear
t oxi n-

BRUCE (V. Q)
Everything is changed. | amreborn.

- SMOKE BOVBS, al so hone nmade and dangerous | ooki ng- -

BRUCE (V. Q)
I will show them no nercy.

- THROW NG KNI VES, PEPPER SPRAY, SMELLI NG SALTS, TAPE
RECORDER, BI NOCULARS, SEW NG KI T, and SUPER- GLUE

BRUCE (V. Q)
Fat her, you will have your revenge!

LEATHER (LOVES - click - the AMMO BELT around hi s wai st.
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I NT. COWM SSI ONER LOEB' S OFFI CE - DAY

GORDON stands at attention before LOEB s huge, wal nut desk.
He's swol l en and brui sed.

GORDON
You wanted to see ne, sir?

LCEB
Yes, Gordon. | heard about the
unfortunate incident the other day.
Funny, you'd think a trained police
of fi cer woul d have no problemw th
t hugs in the precinct garage.

GORDON
Yes, you woul d.

LCEB i s taken back. Was that sone kind of jab? He continues.

LOEB
"' mreassigning you

GORDON suppresses a smle, hopeful
LOEB
The press has its panties in a
bunch, asking questions, houndi ng
nme.

LOEB enjoys it, draws it out.

LOEB
And because you seemto need a, um
SAFER environnment. |'mputting you

on THE BATMAN vi gi | ante case.
GORDON scowl s.  Pure rage.

I NT. GORDON' S APARTMENT - THAT NI GHT

GORDON pounds on an old TYPEWRI TER at the kitchen table.
MARLBORCS overfl ow an ash tray. ANN stands behind himin a
ni ght gown, hands on his shoul ders.

ANN
Honey, can't this wait?
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GORDON
This file is ny only chance. They
put nme on THE BAT- MAN case to get
rid of me. | can't let Loeb push ne
aside that easily. |I've got to
conpil e the evidence the mayor
needs to take them down.

ANN
OK, honey. But cone to bed soon.

She gives hima kiss and | eaves. GORDON resunes typing.

GORDON (V Q)
Section fourteen: Conm ssioner
Loeb. Based on interviews and ny
direct contact with the
conmi ssioner, | believe it is
possi bl e the comm ssioner's
i nvol verent goes far deeper than
t he ki ckback slush fund. Loeb nmay
be CONTROLLI NG al | organi zed crine
in Gotham City. As of now these
al l egations are nere specul ation, |
don't have the resources to pursue
that |ine of inquiry.

GORDON si ghs, |ights another MARLBORO and goes back to work.

I NT. GOTHAM JUSTI CE BUI LDI NG. BASEMENT - MORNI NG,

GORDON wal ks down dark stairs, along a | ong corridor, down
nore stairs, past dripping pipes, through a door, down
anot her hallway with flickering lights, to the door to-

I NT. GORDON S NEW OFFI CE - MORNI NG

On the walls hang maps with nunbered pins, police sketches of
THE BAT- MAN and photos of the MARKS on victinms' faces.

As GORDON enters, a young police officer, MERKEL, junps up.

MERKEL
Good nmorning, sir. Three nore cane
in last night sir.

GORDON
Let ne guess, we'll find all of
themin the prison wing at Gotham
Mer cy.
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MERKEL
Yup. Al three, admtted | ast
ni ght.

GORDON

We better hit the road then. | can
get nmy coffee on the way.

GORDON | eaves. MERKEL runs after himpulling on his coat.

I NT. GOTHAM MEMORI AL HOSPI TAL. SECURI TY WARD - LATER

GORDON and MERKEL neet Dr. \Wallace as they pass through
security. They talk as they wal k through the busy ward.

Everywhere beaten nen lie cuffed to hospital beds. Some in
traction, or horrible | ooking braces. Al nost all bear the
MARK OF THE BAT.

GORDON
Morni ng doctor. | hear you have a
few nore guests for us to talk to.

DR, WALLACE
MERKLL. Gordon. Your | acerations
seemto be healing nicely.

GORDON
(i gnoring the remark)
So what do you have for us today’

DR WALLACE
Coupl e guys froman el ectronics
store heist. Broken clavicle, sone
ri bs, dislocated shoul der,
concussi on and about 12 hours
surgery between 'em

GORDON
And t he ot her one?

DR, WALLACE
A pusher from Stil nore Hei ghts.
He'll need sone Dental work and he
t ook about 75 stitches but he's OK
We have himin isolation if you
want to talk to him

GORDON
Yeah?
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DR WALLACE
Seens he was made to eat his own
product. We've had to keep hi m away
fromthe general popul ation

The doctor stops to inspect the chart for a man i n bandages.

GORDON
(to MERKEL)
Do you notice anything about these
men?
MERKEL

You nean the mark of the bat?

GORDON
No, |I'mtalking about their spirit.
These nen are broken. Scar ed.

MERKEL | ooks around, HE'S RIGHT! Sone of the crimnals are
even crying.

Just then the doctor opens a door for the cops.

DR WALLACE
Here's your drug deal er

In the corner of the padded room cowers the former shell of a
once-tough street pusher. H s haunted eyes are framed by
stitched-up wounds that still very nuch resenble a bat.

I NT. HARVEY DENT' S OFFI CE - LATER

Harvey DENT opens a door bearing the words, 'HARVEY DENT,
ASSI STANT DI STRI CT ATTORNEY' for GORDON

The two nmen enter together. GORDON carries a note pad.

DENT
You' re kidding ne! |I'm THE BAT- MAN
vigilante? My wife will |ove this.
GORDON

Hey, you're young, you work out.
And |'ve seen your record. You have
no | ove of organized crinme. | saw
the ESTRADA trial on TV.

DENT
Yeah, well he's still on the
streets, isn't he.



GORDON smi |

DENT( cont ' d)
If I was the vigilante, ESTRADA
woul d be making |icense plates
ri ght now, not running Gothans
prostitution racket.

GORDON
Yeah, it nust be FRUSTRATI NG
(flipping through notes)
You know, ESTRADA' s operation has
been hit quite a fewtinmes. A
detective was even killed at one of
hi s brothel s.

DENT
| heard. Detective CAMPBELL. No big
| oss for the departnment from what |
under st and.

es at that.
GORDON
Yeah, well | have a |ist of dates
and times. 1'd like you to account
for your whereabouts.
DENT
(takes the list)
Sorry detective, | was in DC at a

convention for three of these dates
and ny wife will tell you I was
hone with her for nost of the rest.
I"mnot your BAT-MAN. Wsh | was
but |I'm not.

GORDON
No you don't. He's a dangerous
psychopat h. And when | catch him
he's goi ng down hard.

DENT
I"msurprised to hear you say that
Gordon. | hear you're one of few

remai ni ng good cops on the force.

GORDON
Oh Christ, not you too. You of al
peopl e should know, we live in a
society of laws. This guy isn't a
hero. He thinks he's above the | aw
He's a terrorist. Plain and sinple.

GORDON | i ghts anot her MARLBORO.

66.
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I NT. UPHOLSTERY DI STRI CT CATHOUSE - NI GHT

SELI NA and HOLLY now live in a | arge warehouse divi ded by

pl ywood i nto dozens of small roonms for prostitutes. Their
cubicle sports a saggi ng bed and a gaudy pink paint-job. The
ceiling is chicken wre.

Hundr eds of voices- arguing, copulating, flirting- fill the
cavernous space around and above their cubicle.

Selina wears a bl onde w g.

It's dinner tinme, SELINA: Tuna froma can, HCLLY: Pizza.

HOLLY

SELINA, | don't like it here.
SELI NA

Sssh. Keep your voice down. |'m

Mstress Kitty now. You have to
remenber that. No one can know who
we are.

HOLLY
" msorry.

SELI NA
Look, | don't like it any better
t han you, OK? But |'ve got an idea.
We can change things- for real this
time.

HOLLY
What are you going to do?

SELI NA
I"mgoing to take a little
sonet hi ng back fromthose bastards.
I"'mgoing to nmake them pay.

HOLLY
Can't we just |eave town, go
somewhere where CH -CH and the
cops can't find us?

SELI NA
Come on HOLLY. If it isn't CHI-
CH, it's going to be soneone el se.

(rmoves cl oser to HOLLY)
Now, |'ve been talking to sone of
the girls who work down on Franklin
street.
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SELI NA(cont ' d)
They say sonetines city |inos pick
up girls down there for parties. |
figure we get a canera--

HOLLY
You' re SCARI NG ne.

SELI NA
Yeah, well maybe it's TIME we did
sone scaring.

SELI NA fini shes her tuna and throws the can to a bl ack cat.

I NT. GORDON' S CRAVPED. NEW OFFI CE - N GHT

GORDON snpokes a cigarette and watches a snmall nonitor set up
on his desk. MERKEL stands behind himw th his coat on.

The security tape, CHOPPY and GRAINY, shows the inside of a
jewelry store.

Four men clinb through a broken w ndow and begin stuffing
their pockets with gens.

GORDON

Watch this. He scares the crap out

of them
Suddenly they all junp in surprise.
A dark SHADOW FlI GURE enters the frane. It's THE BAT- MAN but
we can't nmake out exactly what he |ooks |like. To us he's just
a big, black hulk.
The nen back away, SCARED.
THE SHADOWY FI GURE LEAPS ON THEM

There's a fight but it's over very quickly. The SHADOW
FI GURE | eaves the thieves TWTCH NG on the fl oor

MERKEL
Jesus. The guy is BRUTAL.
GORDON
Yeah. BRUTAL and VI Cl QUS.
MERKEL
Shoul dn't you call it a night?
GORDON
I"ve still got a little nore work

to do.
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MERKEL
Al right. Well. Good night, sir.

MERKEL | eaves. GORDON hits rew nd.

EXT. G RLS GALORE PEEPSHOW THEATER - NI GHT

GORDON sits in his parked car between Al and Son's Garage and
t he CATHOUSE

CH -CH yells at the girls as he hobbles down the steps and
gets in his car. A nonent |ater he pulls out.

GORDON stubs out his cigarette and pulls out after him

From a nearby ROOFTOP a | arge shadowy sil houette watches them
bot h.

| NT. HARVEY DENT'S OFFI CE - DAY
GORDON bursts in unannounced.

GORDON
Harvey, | need a favor

DENT
Good nmorning to you too, Jim

GORDON
| need a search warrant.

DENT
You don't need a warrant to search
ny place, Jim You' re always
wel cone. Conme over tonight and dig
t hrough nmy underwear drawer for a
mask and cape.

GORDON
Sorry, you're not a suspect
anynore. Harvey. You're just not
BAT- MAN mat eri al .

DENT
M wife will be so disappointed.
She's really into the suit.

GORDON
Yeah, OK. | didn't need to hear
that. It's not a BAT-MAN thing,
Harvey. |'ve got a hunch.



DENT
A hunch? Aren't you supposed to
stick to THE BAT- MAN case'

GORDON
That's what | need you for. | can't
request it nyself.

DENT
K, I"'mlistening

GORDON
After we spoke, | got to thinking
about the CAMPBELL nurder. He was
killed I NSIDE one of ESTRADA' s
cat houses, just before the
vigi l ante appeared. And ESTRADA s
prostitution ring has been hamered
by the vigilante.

DENT
So you think ESTRADA can | ead you
to THE BAT- MAN?

GORDON
O the other way around. It doesn't
matter.

DENT
| still don't get it.
GORDON
Look, | just want to take a | ook

i nsi de one of ESTRADA' s war ehouses.
oK?

DENT
Hey. OK. You got it. I'll put the
request in front of Judge Gllen
this afternoon. Jim this BAT- VAN
thing is really getting to you,
huh?

GORDON
The guy's slippery and he's getting
better. Doing bigger and bigger
crimnals. He's changing his MO,
using a random pattern so we can't
catch him And he's been working on
his disguise. It's- TRANSFORM NG

70.

SVASH CUT:
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EXT. ROOFTOPS - N GHT

A shadow runs across the gravel toped surface, and leaps to
the next roof.

Seen from below as a fast, fluttering blur against a cl oud-
filled night-sky.

He's going from high buildings to | ower ones, junping and
rolling into the shadows.

A wi ndow opens, a confused person | ooks out.

CONFUSED PERSON
You see that Harol d?

HARCLD (O S.)
Betty, ferchristsake, close the
wi ndow. You'll catch your death.

Betty cl oses the wi ndow and gets back to her life.

W follow his progress but have trouble seeing him W catch
a glinpse as he LEAPS froma high building across an alley
onto the fire escape on the other side.

Then he's gone over the Iip of the roof.

This is THE BAT-MAN s environnent, el evator roons dripping
with tar, the water towers, the TV antennas, ABANDONED
mattresses, old chairs, cable TV hookup boxes, the crisp
ni ght air, alone.

THE BAT-MAN (V. Q)
The new identity changes
everything. Father. | have an edge.
| stay off the streets, work only
at night. | stab fear in their
hearts. | HAVE BECOVE THEI R
NI GHTVARE

Then we finally get a good | ook at THE BAT- MAN decked out in
his new threads. He's - MASSI VE, TERRI FYI NG SPECTACULAR.

He stands on the edge of a high roof, silhouetted against a
giant full noon, watching an-
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EXT. EAST END WAREHOUSE. PARKI NG LOT - N GHT

Bel ow GORDON and a bunch of UNI FORVED COPS file out of a
war ehouse. GORDON balls up a search warrant and throws it
into the gutter, DI SGUSTED

The cops drive off nonments before CH -CH arrives in his car
and hobbl es on crutches inside the-

I NT. EAST END WAREHOUSE - NI GHT

CH -CH nmakes his way through rows of stacked cardboard boxes
and rolls of carpet.

Then it's, slowy and painfully, up a flight of wooden stairs
to an office, the kind with glass wi ndows overl ooking the
war ehouse and hi gh gl ass skylights.

In the office, five young nen drape thensel ves over | eather
sof as, snoking, and throwi ng potato chips at a group of
young, mal nouri shed wonmen who cower on the fl oor.

SANCHEZ, an ol der, fat man, sits behind a desk on the phone.

SANCHBZ
(into the phone)
They just left. Yeah, they had a
warrant. Bunch of pusses. | told
them they' re house cl eaners. Hey,
what can they do? The girls have
papers.

Nobody greets CH -CH as he enters, no one offers hima seat.

SANCHEZ
Yeah, they | ook good too. No | got
t he Russian ones. Ch yeah? No shit?
The shi pment from Honk Kong or the
Mai nl and? Well | hope they're as
good as these.

SANCHEZ hangs up.

SANCHEZ
So, CH -CH . Leg still hurt?

CHI - CHI
Vel |l sonetines when it's wet out |
get this-
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SANCHEZ
(i nterrupting)
No one cares. What's our take for
t he week?

CHI - CHI
Ve did OK

CHI -CHI crutches over and puts a yell ow paper bag from a
department store on SANCHEZ 's desk

SANCHEZ
(1 ooks in the bag)
OK? What the hell is OK? W don't
pay you for OK. W want good. W
want great. W want freaking
excel  ent out of you!

CHI - CHI
There's been problens |ately.
Business is off. This vigilante is
keepi ng the Johns away. He's got
everyone scared to -
CRASH!
A shower of glass drops froman overhead skylight.
THE BAT- MAN | ands on SANCHEZ' desk.
A terrifying denon of the night-- Pure nenace.
THE BAT- VAN
Gentlemen, I'"mhere to ask you a
few questi ons.

The nmen are stunned- paralyzed by fear until SANCHEZ pulls an
UzI froma holster and fires-

- a volley at THE BAT- MAN.
BUT HE' S GONE
The bullets strike CH -CH in the CHEST. HE GOES DOM.

THE BAT-MAN is in the air, he sonersaults over the nmen on the
sof as.

Smoke Bonbs fly fromhis fingers.
POP. POP. POP. POP.

Then it's all shadows and conf usi on.
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@Quns fire- Bam Bam Bam

Bones CRACK.

Peopl e SCREAM

@uns click, click, click enpty.

Finally a body smashes through the plate glass onto the

war ehouse floor. A chimey effect takes place. The snoke, no
| onger trapped, is quickly sucked out the broken skylight,

| eavi ng THE BAT- MAN and SANCHEZ the | one people on two feet.
SANCHEZ, in shock, clicks his enpty gun

The wonen break for the door and scatter into the night.

A man clutches his throat and withes on the desk.

Wt hout ever renoving his eyes from SANCHEZ, THE BAT- MAN
draws a knife and jabs it into the choking man's throat.

I nstant tracheotony.
The man can breathe, he slides, relieved, to the fl oor.

THE BAT- MAN
Now t hen, where is your boss.

THE BAT- MAN grabs SANCHEZ by the head wi th both hands

THE BAT- MAN
VWhere i s ESTRADA?

SANCHEZ
Down - docks - new girls - shipnent

THE BAT- MAN throws SANCHEZ to the fl oor.
SMASH CUT:

EXT. DARK STREETS - N GHT

A bl ack on bl ack LI NCOLN CONTI NENTAL drives through the
bl eak, barren streets of Got ham at BREAK- NECK SPEED

It is no ordinary LI NCOLN CONTI NENTAL - It's the BAT- MOBI LE

Its windows are tinted opaque. Heavy, steel bunper
nodi fi cati ons have been wel ded to the chassis. The hood has
been chopped back to nake room for the super-charged schoo
bus engi ne that powers it.
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And it drives w thout headlights. LIKE A CAR POSSESSED
reckl ess and denonic .

I NT. 6- STORY WAREHOUSE. NEAR GOTHAM DOCK - MOVENTS LATER
Arnmed guards playing cards at a table.

At the service entrance a guy draws back the peep hole in a
reenforced steel door just as -

CLANG

The door FLIES OFF I TS HI NGES and skids, sparking across the
parking lot on a chain behind the BAT- MOBI LE.

The guards rush outside, guns at the ready. The LI NCCLN
CONTI NENTAL does a skidding 180 draggi ng the heavy door. The
BAT- MAN accel erates, then stonps the brakes. The heavy STEEL
DOCR flies past him SMASHI NG i nto the guards.

Meanwhi | e, attracted by the noise. More armed nmen rush down
t he staircase

Enter THE BAT- MAN -
THE BAT- VAN
Two options: Tonight you nen can go
to prison or to the prison
hospital, the choice is yours.
The first goon to recover LEVELS A SHOTGUN

THE BAT-MAN throws a VICIOUS KICK to the guy's CROICH before
he can fire.

THE BAT- VAN
That's the one | HOPED you' d pi ck.

THE BAT-MAN | eaps into the fray

Tal oned claws sink into a nan's shoul der, he screans as he's
THROM THROUGH A W NDOW

Anot her thug swi ngs a bat.

THE BAT- MAN ki cks himin the chest, grabs his bat frommd
air and flings it-

CRUNCH

-into the face of another gunner across the room
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A guy gets the drop on THE BAT-MAN with a machi ne gun.

THE BAT- MAN (V. Q)
There are seven wor ki ng def enses
fromthis position. Three of them
disarmwi th mniml contact. Three
of themkill. The other just HUR-
T- 9!

CRACK!
He throws a MAIM NG SIDE-KICK into a guy's hip.

THE BAT- MAN (V. Q)
He's young, Father. He'll probably
wal k again. But he'll stay SCARED

THE BAT- MAN puts a foot between another's shoul der bl ade and-
CRACK
- JERKS BOTH WRI STS BACK UNTI L THEY CROSS.

THE BAT-MAN (V. Q)
Fear clouds their judgenent, makes
them stiff and cl unsy.

Quys keep pouring down the stairs.

THE BAT- MAN t hrows one OVER THE RAIL. Another goes THROUGH A
W NDOW

THE BAT-MAN (V. Q)
They are like rag dolls to nme now.
To be thrown aside and forgotten.

A third gets CRUSHED UNDERFOOT as THE BAT- MAN continues to
clinmb, floor by floor, to the top

It's been a tough fight. He's sweated through his clothes,
| ost his cape but the action only makes him stronger. A GLOW
OF EXCI TEMENT shines of f him

THE BAT- MAN (V. Q)
There is only one man | am | ooki ng
for tonight. He's the GENERAL!

And, now, before himESTRADA tries to nuster sone conposure
He's run out of nmen to fight for himand stands surrounded by
hal f-starved Asian wonen with hate in their eyes.
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THE BAT- MAN
Ah, ESTRADA. At |ast we neet face
to face. Such as it is. You're
comng with ne. I have a | ot of
questions for you.

ESTRADA is backing to the wall in pure fear. THE BAT- VAN s
gl oved hand covers his eyes. Everything goes DARK

EXT. 6- STORY. WAREHOUSE. NEAR GOTHAM DOCKS - LATER
Cl ose up of a syringe.
The tip makes a dinple in ESTRADA' s neck

THE BAT- MAN
This i s Hydro-strychnine-sulfate,
you can think of it as a cross
between truth serum and the worst
acid trip of your life. Makes the
stuff they had at Wodst ock feel
i ke aspirin.

THE BAT- MAN presses the sinister syringe into ESTRADA s
carotid artery.

There's an i medi ate change in ESTRADA s attitude.

EXT. SI X STORY WAREHOUSE - MORNI NG

An obviously drugged ESTRADA, duct taped to a 6th floor
flagpole, rants |oudly.

A few cops stand around | ooking up at the spectacle.
A crowd has gathered. ESTRADA yells to anyone who will |isten-

ESTRADA
We get the girls fromover seas.
They work for us. Loeb takes noney,
he runs the show. The trains run on
ti me. Keeps the show on the road.
Pol i ce say, you do your job, we do
your job. No wait. |I do my job you
pay ne. Sonething like that. W go
to parties sonetinmes. | have a nice
car.
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CORRUPT COP
(to a junior cop)
Cut hi m down before soneone hears
hi m

The cop cuts himdown and we cut forward to-

I NT. GOTHAM JUSTI CE BUI LDI NG BOOKI NG DESK - MORNI NG
GORDON rages at a desk sergeant.

GORDON
This man is a known felon. He's on
t he MOST WANTED LI ST. W have
nunmer ous W tnesses who heard him
confessing to serious racketeering
and corruption operations. You
can't just let him go!

DESK
SERGEANT He wal ks. | got ny orders.
GORDON
(ki cking the desk, hard)

Danmni t !
DENT pul | s GORDON of f.

DENT
Jesus, Jim cal mdown. What do you
expect, the man was assaulted,
drugged, ki dnapped. Nothing he says
is admi ssible in court. No sane

person will prosecute.
GORDON
Bull. It was Loeb who sprung himto

cover his own butt.

GORDON stonps off in a rage

EXT. THE GOTHAM JUSTI CE BUI LDI NG - MORNI NG

THE BAT-MAN sits in his LI NCOLN CONTI NENTAL across the street
fromthe police station. In the norning light it |ooks nore
i ke a souped- up lino than a denon car-- ALMOST

THE BAT-MAN is totally nmessed up. His clothes hang in
tatters. Blood puddles in the foot-well of the car.

He listens to the tapes of ESTRADA' s 'confession' -
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ESTRADA (V. Q.)

(on tape)
Loeb runs the whol e thing, uses
cops as bagnen to collect and
distribute the noney. He's into
everyt hing, nunmbers, drugs, girls,
guns. You nane it, he gets a cut.
Hey, you don't |ook like ny nother.

cick.

THE BAT-MAN turns off the nmachi ne and | ooks out his tinted
wi ndow.

GORDON stornms out of the precinct house.

A dazed and runpl ed | ooki ng ESTRADA (new y rel eased) and
FLASS (his releaser) share a smle at GORDON S obvi ous fury.

THE BAT-MAN (V. Q)
The eneny is everywhere, even HERE
These so called policenen nurture
the cancer, they breed it in nmen
i ke ESTRADA and turn it | ose on ny
streets. It looks |ike ESTRADA is
only anot her soldier. The real
generals live in there.

THE BAT- MAN | ooks up at the GOTHAM JUSTI CE BUI LDI NG and says
out | oud-

THE BAT- MAN
It's your turn Loeb. 1I'm com ng
after YOU.
Wth a painful effort, THE BAT-MAN puts the car in gear.
THE BAT- MAN (V. Q)
So | nust clinb higher still. Your
| ovi ng son, Bruce.

The LI NCOLN drives off.

EXT. EAST END SI DEWALK - MORNI NG

LI TTLE AL wal ks down the sane crappy sidewal k as before with
his cof fees and doughnuts.
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EXT. JUNK YARD BEHI ND LI TTLE AL'S GARAGE - MORNI NG

LI TTLE AL enters a transfornmed junk yard. Piles of junk have
been noved. Rearranged.

LI TTLE AL
Bruce?

Al around LI TTLE AL sees evi dence of TARGET PRACTI CE,
STRANGE DEVI CES and SMALL EXPLOSI ONS. There's the LI NCOLN
CONTI NENTAL Wth BLOOD POOLED ON THE SEAT.

He foll ows BLOOD DROPLETS up the wooden stairs that lead to
BRUCE s apartnent. The door hangs slightly ajar. LITTLE AL
pushes it open and enters.

I NT. THE BAT-MAM S LAIR - MORNI NG

BRUCE s apartnent has been TRANSFORMED into a crinme fighting
conmand center

There's a HUGE FLOW CHART descri bing Gotham s crine
organi zations, people's nanes, ranks, jobs and police
i nvol verent .

Pictures of LOEB and ESTRADA hang fromthe wall w th duct
tape. Crine fighting gear lays piled on the tables (and is
that CH -CH 's paper departnment store bag of noney?).

In a series of netal |ockers we can see the progression of
BRUCE' s suits, belts, weapons and di sgui ses. Some broken.
Many caked with bl ood.

LI TTLE AL finds THE BAT- MAN | yi ng UNCONSCI QUS ON THE FLOOR

He's lost a | ot of bl ood.

I NT. THE BAT-MAN S LAIR - HOURS LATER

BRUCE cones around in his bed. Hs eyes flutter and then snap
open. He's nmonentarily confused.

LI TTLE AL sits nearby drinking a coffee.

BRUCE
You . . . didn't call the police?

LI TTLE AL
Nope.



81.

BRUCE | ooks at his bandages. Not a bad job at all. He tries
to sit up. Too painful

LITTLE AL
Settle down boy, let nme tell you
sonething. | seen a |ot of people
get cut all to pieces in the
jungle. And after, | seen even nore
come hone all cutup on the inside.
Now, they trained ne to heal a man
on the outside with bandages and
thread. But there ain't nothing
anyone can do for those wounds on
the inside. You just stay the hel
out of the way and hope they sort
it out for thenselves. |'ve been
wonderi ng when you were going to go
off. But this? This is sonething
el se.

(beat)

You know it's a lucky thing we're
t he same bl ood type.

LI TTLE AL holds up his arm He's got a transfusion hose goi ng
fromit into BRUCE.

LITTLE AL
W weren't, |I'd have HAD to take
you to the hospital. And they would
have thrown your ass in Arkham
Asyl um

I NT. AKKHAM ASYLUM - AFTERNOON

GORDON follows an orderly through the large, tine-worn
Vi ctorian building.

Strange sounds enmanate from doors lining the hallways -
VWH MPERI NG d GGLI NG SOBBI NG

A pair of ORDERLIES pass wheeling a young, very pale man in a
strai ght jacket. He has green-ish hair.

ORDERLY #1
(1 aughs)
You' re j oki ng.

GORDON wat ches them go by before knocking on an office door
mar ked, "Dr. Patricia Holconb, MD, Ph.D. Director.'
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I NT. PATRI CI A HOLCOMB 'S OFFI CE - AFTERNOQON.

Patricia Hol conb is a handsone worman reaching early mddle
age with all the dignity that could be expected of soneone
who spends their lives surrounded by the crimnally insane.

GORDON
Thank you for seeing ne doctor.
"Il try not to take up nuch of
your tine.

DOCTOR HOLCOVB
Not at all detective. |'ve been
follow ng your vigilante case with
sone interest. An intriguing mnd.
| look forward to hosting it, if
that's possible.

GORDON
You say that as if you don't think
we're going to catch him

DOCTOR HOLCOWVB
I'"'mnot sure you can, not alive
anyway. |'ve read the files you
sent over. They describe a man who
i nhabits a del usi onal world of
great danger and vi ol ence.

GORDON
Danger and vi ol ence. Sounds about
right for the East End.

DOCTOR HOLCOVB
Ah, but this mnd inhabits a world
nore horrible than the East End. A
worl d so threatening and dangerous
that it's had to create a new
personae, a new | DENTITY to cope.

GORDON
This guy's becone a denon in order
to fight his denons.

DOCTOR HOLCOWVB
Exactly. Now, normally this kind of
del usion represents the term na
stage of a suicidal psychosis.

GORDON
He's trying to kill hinself?
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DOCTOR HOLCOWVB
Yes and no. Sonething is keeping it
goi ng. A quest or a mssion of sone
sort. Much like the crusaders in
anci ent Europe who were capabl e of
great feats by virtue of their
belief or faith.

GORDON
You nean flying? X-ray vision?

DOCTOR HOLCOVB
Not hing like that | assure you.
More like nothers lifting cars off
children during enmergencies. O
even nonks and Yogis who's faith
allows themto do incredible things
with their bodies.

GORDON
So how do | catch himbefore his
faith does any nore "great feats”
to the citizens of this city?

DOCTOR HOLCOWVB
I"'mafraid that's your problem
Detective. My job is know ng what
makes themtick, not what makes
themrun. | wll tell you this
t hough, that mnd is starting to
enjoy its work. It's capabl e of
anyt hi ng.

GORDON
Come on doctor, what do | DQ? How
do | stop himbefore he kills
soneone?

DOCTOR HOLCOWVB
| suppose you strike at the
weaknesses. What is this great
delusion protecting? It didn't just
cone into being over night. It
started I ong ago with a young boy
being terribly, terribly hurt.

GORDON
Huh. Interesting. Thank you doctor.

GORDON st ands to go.
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EXT. ARKHAM ASYLUM PARKI NG LOT - MOMENTS LATER

GORDON, lost in thought, digs for his keys. He's startled by
JANET SELLI NG.

JANET SELLI NG
Det ecti ve CGordon, Detective Gordon
Wait up a second. JANET SELLI NG
Channel One News. Can | have a word

with you?

GORDON
Sorry, I"'min a rush here.

JANET SELLI NG
It'll only take a second. | want
to ask about allegations of
corruption in the precinct. |I'm
hopi ng you'll corroborate sone of

the runors |'ve been hearing.

GORDON
| really AMin a hurry.

JANET SELLI NG
A hurry to what, chase a nental
case? Doesn't it ANGER you that
you' ve been put out to pasture
while all through the departnment
corruption i s running ranpant.

GORDON SPI NS on her, furious. Then catches hinmsel f and
smles. SHE GOT H M

GORDON
K, what do you want to know?

SELLI NG smiles and takes out a note pad.

EXT. GOTHAM JUSTI CE BUI LDI NG - NI GHT

THE BAT- MAN clinbs up a black iron DRAIN SPOQUT in the rain.
It's DIRTY, SLIPPERY, DANGEROUS wor k.

Gotham City spreads out, glittering and tw nkling, far bel ow.

I NT GOTHAM JUSTI CE BUI LDI NG LOEB'S OFFI CE - N GHT

LCEB sits in a red |eather club chair drinking brandy as
Mayor NOONE paces the room
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MAYOR NOONE
You see Channel One News? They j ust
ran a big police corruption story.
Someone's talking. It's that dam
Gordon, I'mtelling you.

LCEB
We're going to have to take drastic
measures with that detective. But
ri ght now we've got bigger
problems. Qur friends on the street
are maki ng sone seriously unhappy
noi ses about this vigilante.

MAYOR NOONE
For Christ's sake, G llian, things
are slipping into chaos. Wat's
goi ng on around here?

LOEB
I don't know, exactly. For now, our
boys on the force are keeping our
associates calm But 1'd like to
neet face-to-face, let themair
their concerns, do a little danage
contr ol

MAYOR NOONE
(smles)
Sounds like you're tal king about
one of your parties.

LOEB
Yeah, | tal ked to ESTRADA he'll
bring sone girls.

MAYOR NOONE
Al his girls are so- PRI SSY.

LOEB
Don't worry, | know you like 'em
nore, uh, assertive. We'll find you
a party favor. I'Il see to it

nysel f. And by the way, here.

LOEB tosses a yell ow envel ope like the one FIASS tried to
give to GORDON, only fatter, at the mayor

LOEB
The precinct guys wanted you to
have this.

The mayor flips through it, smles.
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We pan out the wi ndow to-

EXT. GOTHAM JUSTI CE BUI LDI NG - MOMENTS LATER

A large gargoyle sits hunched on the granite facade of the
justice building.

W apped in his cape, THE BAT-MAN remrmai ns unnoving in the
cold, pouring rain. Pigeons wal k around on the | edge next to
him cooing and pecking at bird shit and snog fall out.

A wire runs along the | edge leading to a small contact
m crophone attached to the wi ndow. THE BAT- MAN gri ns.

THE BAT- MAN ( TO SELF)
Oh boy, we've been invited to a

party.

He reels in his contact mc.

I NT. HARVEY DENT' S OFFI CE - MORNI NG

GORDON bursts in, interrupting. I1t's becomng a pattern with
t hese two.

DENT
What's up Jim You look terrible.

GORDON

(paces the room
My office was ransacked. They were
at ny apartnent too. Broke the
| ocks, tossed the place. They tried
to make it |look Iike burglars but I
think it was Flass and his crew
| ooking for ny file.

DENT
I"'m not surprised, after that news
story, you're likely to be public
eneny nunber one to those guys. In
fact, that file MAY be only thing
keeping you alive at this point.

GORDON
Great, because they FOUND it and
they TOK it.
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DENT
Here sit down, have sone coffee.
You got to get out of town,
di sappear for a while.

GORDON
Right, 1'll go up to a cabin in the
woods and die of nultiple,
acci dental hunting gunshot wounds

to the back.

DENT
Jesus, calmdown Jim Just take it
easy.

There has to be sonething you can do.

GORDON
Nope. It's business as usual, for
me. | play the good soldier, stay

| ow and hunt for nmy BAT- MAN

DENT
They don't want you to catch the
vigilante, they would give you sone
manpower if they did. And when you
capture the guy, they're going to
crucify you on the news. This guy's
beconming a saint to sone people.

GORDON
He's a terrorist, Harvey. A
DANGEROUS PSYCHOPATH. Who knows how
far he'll take his personal war on
crinme.

DENT
Yeah, it's really scary to think
how far a guy will go to rid this
town of crine.

DENT neant that as a JAB but GORDON mi ssed it.

EXT. FRANKLI N STREET - N GHT

Alino rolls through the darkened streets. As it passes
nasty, SKANKY whores fly into a frenzy. They desperately
prostrate thensel ves before the car.

ALL BUT ONE. She's different. Confident and attracti ve where
the others twitch and vanp, PITIFUL and HORRI D
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I TS SELINA. She's dressed in knee-high black boots, black
| eat her pants, a leather halter top. She wears her wi g and
carries a whip.

INT. THE LI MO - NI GHT
LOEB assesses SELI NA.
LCEB
(to the driver)

That one.

And the next thing you know SELINA is inside-

I NT. LOEB'S MANSI ON. MASTER BEDROOM - N GHT

LCEB lives in a beautiful, old-world mansion, one of the many
benefits he's received fromhis |long career of graft.

SELINA lies on his FOUR POSTER BED in his tacky mrror-and-
sil k bedroom

LOEB
Make yoursel f at hone darling. |
have sone business to attend to,

then I'll introduce you to a good
friend of mne. He's eager to neet
you.

The nonment LOEB | eaves, descending the grand staircase,
SELI NA dunps her purse on the bed- cuffs, whips, rubber bal
and a SMALL CAMERA with a | ong TRI GGER CORD.

She finds a hiding place for the CAMERA and strings the CORD
under the headboard.

Then she casually begins to case the place- turns over the
CERAM CS to read the brand, checks out the SILVER HAI R BRUSH

She grabs a SATIN PILLONVCASE and fills it with |oot.

She peeks through a gilded door it |eads to a staircase.
Intrigued, SELINA descends to another door that |eads to-

INT. LOEB'S PRI VATE STUDY - N GHT

SELI NA cautiously enters the room
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I NT. LI'VING ROOM LOEB'S MANSI ON - NI GHT

O f-duty cops and gangsters party with ESTRADA' s exoti c-

| ooki ng whores. Drugs in high piles cover silver platters.
ESTRADA tal ks to FLASS by a lion statue. Beautiful wonen bear
trays with expensive |iquor.

LCEB nmekes his entrance, foll owed by Mayor NOONE
LCEB s guests stand as he takes a glass and clinks it.

LCEB
Gentlenmen |'ve brought a guest with
me this evening. Mayor NOONE woul d
like to express his gratitude for
the civil way you' ve all conducted
your business these |ast few years.
Isn't that right mayor?

MAYOR NOONE
Yes, indeed. | amvery grateful
for the restraint you ve shown by
keepi ng your businesses |ocalized
to your own, ah, areas of expertise
and I would like to pledge to you
all -

LCEB
(i nterrupting)
Al'l right, fine. Down to business.
LOEB takes a seat in a big leather club chair by the fire.

NOONE | ooks around for a chair, finds none and wanders over
t owards the BAR

But unbeknownst to the party, one nore person is in
attendance. He's-

EXT. OUTSIDE IN THE BUSHES - NI GHT

THE BAT- MAN has his contact m crophone attached to the w ndow
of the living room He listens intently to the conversation

t aki ng pl ace inside--

I NT. LI'VING ROOM LOEB'S MANSI ON - NI GHT

LCEB holds forth, the center of attention.
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LOEB
Qur topic of discussion this
eveni ng: THE BAT- MAN

A MJRMUR goes through the gangsters. Wil e nearby in-

I NT. LOEB'S STUDY - NI GHT

SELI NA roots around. She checks out STATUES, |ifts CARPETS,
tosses the odd GOLD Cl GAR CLI PPER i nt o her PILLOW CASE.

INT. LIVING ROOM LCEB' S MANSI ON - NI GHT
LOEB conti nues-

LOEB
Gentl emen | know THE BAT- MAN has
caused sone problens for our
operations. But his activities nust
be kept in proper perspective. He
i s an annoyance, nothing nore. A
tenporary fly in a very rich
oi nt ment .

GANGSTER #1
Are you CRAZY? Do you know how many
of ny boys that PSYCHO has
hospi talized?

GANGSTER #2
It is absolutely preposterous that
you woul d even think about | eaving
this nut case to ruin our
busi nesses like this. After what
he's done to our OPERATI ONS.

Meanwhi | e, SELI NA continues to rifle through-

I NT. LCEB'S STUDY. LOEB' S MANSI ON - NI GHT

She's made her way into the DESK DRAVER

She finds CASH, a SILVER PLATED GUN, a SAFE DEPCSI T BOX KEY.
Some PAPERS grab her attention - GORDON S FI LE

She reads a little bit, finally she just dunps the whole
drawer, PAPERS and all, into the PILLOW CASE
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I NT. LI'VING ROOM LOEB'S MANSI ON - NI GHT

The argui ng conti nues.

LOEB
Think of the big picture. Sooner or
|ater, we'll get lucky and soneone

will put a bullet in this nut.
Until then, the nmedia | ove him He
gives the inpression that the city
is getting safer.

The nen, starting to catch his drift, nod.

EXT. OUTSIDE IN THE BUSHES - N GHT
THE BAT- MAN has heard all he cares to hear.

He's about to crash the party with the HAND GRENADE he hol ds
in his fist - two inches fromhis nmouth dangles its circul ar

pi n.

Suddenly his head snaps to the side. He's heard sonet hing
that we haven't. He's not at all pleased.

Cl ose up shot of the pin being replaced.

INT. LIVING ROOM LCEB' S MANSI ON - NI GHT
The conversati on conti nues.

LCEB
This "war on crime' fornms the
perfect cover for our operations.
We don't want to jeopardize them
now that the noney is really
starting to pour in.

Shouts and stonping feet interrupt LOEB' s appeal.

I NT. LCEB'S STUDY - NI GHT

Three armed security guards burst into the room and catch
SELINA, red handed trying to pry open a | ocked cabinet. She's
tri pped an al arm

SELI NA turns and without mssing a beat assunmes a regal air.
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SELI NA
How DARE you enter w thout
knocki ng.
The nmen | ook confused as she approaches.

Once she is close enough to the guards, she whips off her
| eat her belt and-

Cr acks

-the first one across the face with the buckle, knocking his
gun free.

Then-
Ri ps

-her long nails across the second' s face.

I NT. HALLWAY QUTSI DE LOBE' S STUDY - NI GHT
Three nore guards rush toward the door, GUNS DRAWN.

I NT. LOEB'S STUDY - NI GHT

They burst in to find SELINA securing the two guards together
in a very conplicated and painful |ooking way with her belt.

SELI NA
Hello ny miserable little pets.

But these guards aren't falling for it- Bam bam bam bam
-they open fire.

SELI NA dives behind the desk. Bullets rips into the antique
mahogany.

The dust settles. The guards LAUGH and nove in for the kill.
When suddenl y-
CRASH!

A BLACK LI NCOLN CONTI NENTAL SMASHES into the study, taking
out a wall of W NDOWB.
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CHACS. CONFUSION. GUNFIRE. SHOUTS.

The back end of the LINCOLN FI SHTAILS, denolishing the
anti que DESK and two GUARDS

The front end of the LI NCOLN SCREECHES to a stop, a WHEEL an
inch from SELINA' s face.

The DOOR of the LINCOLN SW NGS OPEN

SELI NA | ooks up, stunned to see THE BAT- MAN st andi ng up
t hrough the nmoon roof of the car. He holds a BLACK TUBE

A security guard levels his Uzl at the pair but before he can
get off a shot -

THANG

-he's hit in the chest with two BRASS PARTS attached to TH N
COPPER W RES.

The wires lead to a massive, dripping BATTERY in the car.

The guard FLINCHES and FOAMS AT THE MOUTH from the effects of
the PRI M Tl VE TAZER

THE BAT- MAN
(to SELI NA)
CGet In.
She does.
TI RES SQUEAL.
THE BAT- MAN t osses a GRENADE past her into the STUDY

The GRENADE CLACKS across the FLOOR, emtting a sharp,
accel erating Sl GNAL.

This ain't no snoke bonb.

EXT. FRONT LAWN. LCEB'S MANSI ON - NI GHT

The heavy LI NCOLN CONTI NENTAL sends rooster tails of
expensive, manicured lawn high in the air.

Fromall directions security guards open fire with shot guns,
pi stol s and uzis.

They rake the car with bullets.
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I NT. THE BAT- MAN S LI NCOLN CONTI NENTAL - NI GHT.

SELI NA freaks out as bullets PLINK and CLANK around her,
bounci ng of f sinister |ooking canisters strapped in the area
where the back seat shoul d be.

THE BAT- VAN
Keep | ow and cover your ears.

SELI NA gi ves THE BAT- MAN an i ncredul ous | ook then does
exactly what he says as outside on the-

EXT. FRONT LAWN. LCEB'S MANSI ON - NI GHT
KA- BLAM

THE BAT- MAN s grenade goes off sending a fireball out of
several w ndows and shattering nmany nore.

FROM THE FI RE | eaps ESTRADA and FLASS, GUN BLAZI NG

Behi nd hi m stunbl es COMM SSI ONER LOEB, desperately trying to
pat down his burning HAIR, and Mayor NOONE, just plain
st unned.

ONE BULLET cuts a bl oody STREAK across BATMAN S shoul der. He
pays it no heed.

SELINA stares at him A little turned on.

The LI NCOLN bounces through a wought iron fence and onto the
tree-1lined road.

Seconds behind it, a pair of white |inos give chase.

Qut on the dark road the LI NCOLN CONTI NENTAL i s al nost
invisible, driving at ridicul ous speeds w thout headlights.

I NT. THE BAT- MAN S LI NCOLN CONTI NENTAL - NI GHT

THE BAT- MAN, drives with crude home-nmade ni ght-vision goggles
whi |l e SELI NA apprai ses the man next to her.

Slowy she makes a hand gesture as if she were picking up the
phone. Wth her thunb and pinky she puts the inaginary
headset to her nouth.

SELI NA
Hello nom ['ve nmet a guy. | think
I"min | ove.
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THE BAT- MAN
I"mtaking you to prison for the
nmurder of a police officer.

THE BAT- MAN cuffs her to the dashboard. She's shocked.

I NT. PURSU NG LI MO - NI GHT
The security guards call for assistance on the radio.

SECURI TY GUARD #1
W need a road bl ock on Bridge road
at the junction of Hi ghway 6. Do

you copy.

From t he radi o-

SHERI FF
This is the Gotham Sheriff's
Departnent. | copy you, we're on

our way.

Meanwhi | e-

I NT. THE BAT- MAN S LI NCOLN CONTI NENTAL - NI GHT
THE BAT-MAN listens to the transm ssion on his own radio.

THE BAT- MAN
Hol d on.

SELI NA braces herself as he wenches the steering wheel. The
dar kened LI NCOLN SWERVES to a stop in the woods.

Qut on the road, both pursuing linos rip past doing | G nph.

I NT. PURSU NG LI MO - NI GHT
It's a wwndy, tree lined road through the forest.

SECURI TY GUARD #1
Is he there yet?

SHERI FF
(From the radio)
We're in position but he hasn't
shown up
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SECURI TY GUARD #1
He shoul d be on you any second.
W' re right behind him Be ready.
OH SH T!

As the Iinp rounds the a corner it's greeted by two cop cars
form ng a ROADBLOCK.

The driver desperately CUTS THE WHEEL but it's too |ate. The
bi g car SKIDS sideways and SMASHES into the cops.

The second |linb SLAMS into the first.
Cops DI VE for cover. GLASS AND HUBCAPS go everywhere.

Slowy the doors open and dazed security guards get out of
t he crunpl ed cars.

SECURI TY GUARD #1
Where the hell did he go?

Everyone stops and turns to | ook up the road at THE BAT- MAN s
Lincoln Continental as it slowy approaches the crash site.

Suddenly - BAM

-super hi gh-powered KLEI G LI GHTS shine forth fromthe
Li ncol n.

The nmen cover their eyes, tenporarily BLINDED, as the om nous
bl ack car accelerates into the wecked cars.

Its heavy bunpers sink into the doors of the cop cars and
grind them backwards and out of the way.

Some of the cops and security guards regain their wits and
open fire with their punp action shot guns and uzis.
I NT. THE BAT- MAN S LI NCOLN CONTI NENTAL - NI GHT

A giant gloved fist pounds a series of heavy-duty sw tches
bolted onto the dashboard.

Both sides and the rear of the car erupt -
BLAM BLAM BLAH - road spi kes

FOOH - FOOM - snoke

SPLASH - oi l

CBACK - CRACK - tire-puncturing darts
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- the gunnmen stagger back, punctured, pierces and slinmed by
t he cannonade.

The Lincoln |lays a generous TIRE PATCH as it accel erates,
down t he wooded road.

Behind it the stabbed and oil-covered nen can do nothi ng but
wat ch, stunned as the Lincoln disappears into the darkness.

I NT. THE BAT- MAN S LI NCOLN CONTI NENTAL - NI GHT

Click. dick. And SELINA is out of the cuffs. THE BAT- MAN
surprised, |ooks over.

SELI NA
Handcuf fs? What were you thinki ng?
I'"'ma handcuff expert.

He reaches for her but she's already slipped out the door.

EXT. WOODED ROAD - MOVENT LATER

SELENA rolls in the ditch as THE BAT- MBI LE skids to a stop a
few hundred feet up the road.

SELI NA t akes off into the woods.

She runs through with a natural animl grace, |eaping fallen
trees, ducking branches, noving silently.

THE BAT-MAN (Q S.)
Gve it up SELINA

SELI NA spins around | ooking for the source of the voice.

Then breaks into a serious sprint.

She runs all out through the woods, |eaps a stream scranbles
an enbanknment, then out into a clearing. She's really noving
when-

smash

-she's tackled by THE BAT-MAN. He pins her down in the wet
grass.

THE BAT- MAN
You didn't really think you could
run from me?
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She struggl es. Takes a swipe with her claws but he's ready
for her and easily dodges.

THE BAT- MAN
I"'mtaking you in. I will not allow
mur der, not even for revenge.

SELI NA
Whoa, sl ow down.
(starts to have fun with
t he situation)
| didn't kill that bastard,
(shows her fingernails)
| just prettied himup a little.

She takes his gloved hand of f her shoul der and admires the
bat - shaped brass knuckl es.

SELI NA
Not hi ng you haven't done.
(pouts, smles)
" minnocent.

THE BAT- MAN
You hit the - GARAGE MECHANI C. The
cop i s dead.

SELI NA
(pi ssed)
| didn't kill him

THE BAT- MAN
(defl at es)
Then it was the GARAGE MECHANI C?

SELI NA

(shakes her head, pities

hi m
No. CHI -CH cane in as | was
mar ki ng CAMPBELL. HE killed him
Sai d the scunbag cop had taken
enough of his noney. He was going
to kill me too. He had nme pinned,
was trying to cut my wists with
t hat switchbl ade of his. Wanted it
to | ook like nmurder-suicide. But
HOLLY showed up. W fought.

(gestures to her cheek)
I gave hima nice little sonething
to renenber me by and got the hel
out of there. | figured you could
take care of yourself



99.
SELI NA(cont ' d)

(beat)
GARAGE- BOY.
THE BAT- MAN
(surprised)
How di d you-
SELI NA
Darling, in ny whole life, |'ve
only net one REAL man. |'m not

about to forget his eyes.

She draws the | eather-gloved hand to her nouth and bites a
finger.

THE BAT- VAN
You' re not going to knock ne out
again are you?

SELI NA pulls off his glove.

EXT. THE WAREHOUSE. UPHOLSTERY DI STRI CT - DAWN
The mangl ed LINCOLN pulls to the curb on an enpty street.

SELI NA
| have this bad feeling that the
only way |I'm ever going to see you
again is if I continue ny life of
crime.

THE BAT- MAN
I wouldn't recommend that. You
didn't do so well on your debut.

SELI NA
(gets out)
Yeah, well, practice nmakes perfect,
right?
THE BAT- MAN

(holds the pill owase)
Aren't you forgetting sonething.

SELI NA
Keep it. There's sonething in there
I think you'll find interesting.

She wal ks of f shaki ng her noney- nmaker.
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I NT. BRUCE WAYNE' S APARTMENT - DAY

BRUCE s apartnment is now jam packed with crine fighting
equi pnent. He reads GORDON S FILES intently at his cranped
desk.

LITTLE AL
(holds the pill owase)
Doi ng sone redecorating? Funny, |
never had you pegged as a satin
pillow type of guy.

BRUCE reads a paper and puts it into a home-nmade photo
machi ne. Pop goes a flash and out slips a mcrofilm he adds
it toalittle pile.

BRUCE
(di stracted, reading
anot her)
Thi s changes everyt hi ng.
LITTLE AL
Well, if you can take a break from
your homework for a mnute, |'ve

got sonet hing to show you

LI TTLE AL jerks the plug on BRUCE s machi ne. BRUCE | ooks up.

INT. BIG AL'S OFFI CE - DAY

LI TTLE AL is again |ooking around in BIG AL's desk. After
sone searching he retrieves another key. It fits a door at
the far end of the room

LI TTLE AL
(smling)
Cone on.

LI TTLE AL | eads BRUCE t hrough the door and to a dark and
dusty stairwell w nding down into the-
I NT. UNDERGOUND CHAMBER. BELOW LI TTLE AL'S GARAGE - DAY

LI TTLE AL throws a heavy Frankenstein-style switch flooding
an i mense brick chanber with |ight.

From the high, arched ceiling hang bare bul bs, tangl ed pipes,
wi nches and chains. Industrial lathes, drills and presses
line the walls. Al covered in dust.
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The term nus of a rusted train track lies on the fl oor.

LITTLE AL
Bl G AL bought this place formthe
Wayne Corporation. Used to be a
repair shop for the trains. Back in
t he day, Wayne Corp built a |l ot of
the infrastructure for Gotham City-
wat er systens, electrical, sewers.

BRUCE wal ks around, soaking it all in.
LITTLE AL
This place connects to the access
tunnels. It's like a maze back in
there. Runs all under the entire
city. It's kind of spooky.
BRUCE turns to | ook at LITTLE AL. BLOAWN AVAY

LITTLE AL
Yeah, | thought you mght like it.

A rat squeaks by.

I NT. GOTHAM JUSTI CE BUI LDI NG. LCEB' S OFFI CE - DAY
LCEB ber at es GORDON.
LOEB
Jesus Christ! | tell you to do one
sinmple thing, catch sone freak in
tights. Wiat's wong with you?

LOEB wears a hat to cover his burnt hair.

I NT. THE WAREHOUSE. UPHOLSTERY DI STRI CT - DAY

SELINA sits amide a pile of |eather and sewing materials. She
snaps razor blades with a pair of pliers making little
triangl es. Then, she sinks one of the small, netal triangles
into sonme kind of epoxy under her fingernail.

SELI NA hol ds her hand up to HOLLY-

SELI NA
What do you think?

razors line the underside of each fingernail.

HOLLY is horrified.
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I NT. GOTHAM JUSTI CE BUI LDI NG Sl TUATI ON ROOM - DAY
The hunt for THE BAT- MAN has been kicked into high gear.
GORDON has a dozen cops working with himnow H s cranped
of fi ce has been replaced with a full-sized situation room
MERKEL
Do we have a spot set for tonight,
sir?
GORDON
(puts down some papers)
Not vyet.

GORDON consul ts a map.

EXT. EAST END SI DEWALK - NI GHT

A well dressed MAN, WOMAN and SMALL BOY wal k hand-i n- hand
t hrough a bad part of town. A thug follows them

THE BAT- MAN wat ches from a nearby rooftop. But he does
not hing as the man gets closer and pulls out a gun.

THE BAT- MAN wat ches the guy grab the woman's purse.

WOVAN
Hel p! Hel p! My purse! Hel p!

Still THE BAT- MAN does not hi ng.

The nmugger wenches the purse free and takes off running down
the enpty street.

Wat ching from

I NT. GORDON S CRAPPY CAR - NI GHT
GORDON j abs out a MARLBORO, frustrated-
GORDON
(into radio)
That's it, neet back at
headquarters in 30 m nutes.

i ghts anot her one.
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EXT. EAST END SI DEWALK - NI GHT

Up and down the street honel ess people shuffle out from
Behi nd dunpsters, get in unmarked cop cars and drive off.

The couple and child head for a car. GORDON stops to thank
them He squats down, tussles the SMALL BOY' S hair.

GORDON
Good work son

The pair take off. GORDON, al one now, wal ks back to his car.

THE BAT-MAN (Q. S.)
I can hel p you get what you want.

GORDON freezes. Turns slowy.
THE BAT- MAN st ands hidden in shadows just inside the alley.

GORDON puts his hands out like he's trying to cal ma | ost
kitten.

GORDON
OK. W can tal k. How about down at
the station?

THE BAT- MAN
No. You don't under st and.

GORDON, easing his gun out.

GORDON
You know you're on a suicide
course, right? I'Il get you sone

hel p. They' Il kill you otherw se.
Bel i eve ne.

THE BAT- MAN
Pl ease. Don't. It doesn't have to
be like this.

GORDON, facing THE BAT- MAN now, close, has his gun | evel ed at
THE BAT- MAN' S chest.

GORDON goes for his cuffs. THE BAT- MAN sl aps the gun out
GORDON' S hands.

THE BAT- MAN
You fool. You idiot. Don't you see?
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GORDON
NOW

A TRAP WTH N A TRAP
Four uni form cops cone out of hiding.

UNI FORM COP #1
Freeze! Put your hands up.

THE BAT- MAN | ooks over, then pounces on GORDON. Hi s hands
FUVBLE AROUND ON GORDON S JACKET. As the cops nove to
encircle him

UNI FORM COP #2
(into a radio)
W' ve got THE BAT- MAN at TRAP
LOCATI ON ALPHA.

THE BAT-MAN finally heaves GORDON t hrough the air at the
cops. He lands, head first, sprawing into the cops and
knocki ng about half of themoff their feet.

THE BAT- MAN nmakes a break for it. Cops open fire- BAM BAM
BAM

GORDON
(only hal f consci ous)
HOLD YOUR FI RE

THE BAT- MAN takes a slug in the thigh but nmakes it into an
ABANDONED t enenent .

The cops cone to GORDON S si de.

UNI FORM COP #1
Jeez, are you all right? Wiy didn't
you give the signal sooner?

GORDON
(rubs his bl eedi ng head)
| had to be sure.

The UNI FORVED COPS hel p GORDON to his feet. His head is
bl eedi ng badly.

Cruisers start to show up. MERKEL arrives with a UN FORMVED
COP. Toget her they begin sealing off the area.

FLASS pulls up and gets out of his car waving at the SWAT to
park by the ABANDONED TENEMENT.

An anbul ance driver tries to tend to GORDON S injuries.



105.

GORDON
Get off ne.

GORDON i s nore concerned about the SWAT VAN unl oadi ng nen.

GORDON
This is my collar, my case. I'min
charge here. We DO NOT need your

hel p.

SWAT COVIVANDER
| guess you can talk to
Conmi ssi oner Loeb about that,
CGordon. Here he cones now.

SWAT COVMANDER points to a POLI CE HELI COPTER on the hori zon.
Fromthis distance you can just nmake out the fire bonbs
hanging below it like lures on a fishing |ine.

I NT. ABANDONED TENEMENT - NI GHT
THE BAT-MAN is in the LOBBY of what was once a transient
hotel. He col |l apses agai nst the check-in counter. He waps

duct tape around the badly bl eeding wound in his thigh.

THE BAT- MAN
Lucky.

THE BAT- MAN gets up. Trying the |eg.

THE BAT- MAN
I gnore the pain.

He linps up the stairs as fast as his injured leg will allow

I NT. PCLI CE HELI COPTER - NI GHT
Comm ssioner LOEB yells at the CHOPPER PI LOT- -

LOEB
Drop it, drop it.

CHOPPER PI LOT
Sir, we need clearance. There my
be people in there.

LCEB
No one is in there but that psycho.

LCEB reaches over and slaps a button |abeled, “lIncendiary
Rel ease.”
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LOEB
(sits back)
["lIl take full responsibility.

Bel ow t he POLI CE HELI COPTER, a dark object falls-

I NT. ABANDONED TENEMENT - AT THAT MOVENT

THE BAT- MAN bursts onto the roof and | ooks up at the falling
bonb.

THE BAT- MAN
Too | at e.

THE BAT- MAN t hrows hinself back inside and | eaps the railing.
FOOM - the fire bonb goes off behind him
THE BAT- MAN FALLS JUST AHEAD OF DEBRI S FROM THE EXPLOSI ON

He hits the floor, HARD, and rolls under the staircase as
hal f the building collapses around him

He's bl eeding badly, partially blind, groggy.

THE BAT- MAN
Don't pass out.

THE BAT- MAN renpves a syringe, labelled “stinmulant,” fromhis
amo belt and injects the needle into his biceps.

Hi s eyes cone alive again: CGRI M DETERM NATI ON

Everything is on fire. THE BAT-MAN waps hinmself with his
cape. The building threatens to come down around him

Dyi ng honel ess people screamin the fire.

THE BAT-MAN (V. Q)
Can't help them Mist find shelter.

THE BAT- MAN breat hs through his cape as he crosses the | obby,
to a STEEL DOOR bearing the words “Danger! 20,000 volts.”

THE BAT-MAN (V. Q)
Steel door, m ght be enough to
protect ne. Provided the warning is
alie.

He picks the |l ock and slips through.
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EXT. ABANDONED TENNEMENT - N GHT

The POLI CE HELI COPTER | ands. LOEB gets out | ooking pretty
pl eased with hinmself. He slaps FLASS on the shoul der.

GORDON
That buil ding wasn't cleared. You
hear that? That's the sound of
peopl e DYI NG

Screans emanate fromthe building. Its upper floors are
conpl etely consuned in flane.

LCEB
Quess that's the cost of doing
busi ness.

GORDON is about to take a swing at LOEB but MERKEL steps
bet ween t he nen.

MERKEL
Sir, you're bleeding pretty bad.
Let's Get your head | ooked at.

GORDON
(pushes around MERKEL)
Later.

MERKEL
(hol ds him

(beat)
Sir.

MERKEL | ooks at LOEB with di sdai n.

MEKKEL
You don't want to do anything RASH
LCEB
Yeah, time for you to go Gordon
Just then a section of the roof collapses. Sparks fill the
ni ght sky.

LOEB AND FLASS
(toget her)
Qooh. Aaaah

GORDON, disgusted, |eaves LOEB and FLASS to watch the fire.
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EXT. ABANDONED TENEMENT - LATER

Fire trucks shower the now snoldering building with water as
the SWAT team goes in to search for survivors.

| NT. ABANDONED TENEMENT - MOVENTS LATER
The snpke has settled a little bit.

SWAT COVWMANDER and his SWAT TEAM enters the hal f-col | apsed
building as a well-oiled machi ne, covering each other and
noving as a single, disciplined organism

SVWAT COVVANDER
No prisoners, Comn ssioner's
orders.

The SWAT TEAM enters the | obby. The top fl oors have coll apsed
down the staircase filling the area with rubble. The el evator
shaft is piled with debris. Water pours fromthe ceiling.

The SWAT TEAM finds the STEEL DOOR. They toss in CONCUSSI ON
GRENADES - BOOM

Sections of the LOBBY floor junp, then sag and splinter from
t he expl osions. Creaking sounds fill the LOBBY.

SVWAT QUY #1
This place is barely standing, sir.

SVWAT COVVANDER
Shut up. SQUAD ONE stay here. SQUAD
TW with ne.

The SWAT COVMANDER and SQUAD TWO go bel ow to the-

I NT. ABANDONED TENEMENT. BASEMENT - N GHT

The grenades have destroyed the superintendent's basenent
apartnment and blown a hole through the ceiling over his SMVALL
BATHROOM

The puzzl ed nen | ook around. Then SWAT CGUY #1 points to the
col I apsed chi mey.

SWAT GUY #1
He nust have ki cked through-

Snoki ng gas canisters- CLINK, CLINK - fall out a hole in the
chi mey.
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I NT. ABANDONED TENEMENT. LOBBY - NI GHT.

Upstairs, in the LOBBY, the crunbling brick above a firepl ace
expl odes, showering SQUAD ONE

THE BAT- MAN pounces from his hiding place in the chi mey-
Smack. Crack. Crunch

-he savages the arnored nen.

The cranped basenent apartnent is filling with snoke.
SVWAT COVVANDER
Gas masks!
Cough, cough

The nmen funmble for their nasks.

| NT. ABANDONED TENEMENT. LOBBY - N GHT

Al'l around the | obby |lies SQUAD ONE, unconsci ous. THE BATMAN
ki cks the steel door shut and RE- CLASPS THE LOCK, then clinbs
over the debris and up the el evator shaft.

EXT. ABANDONED TENEMENT - NI GHT

The police have barricaded the area with cars, anmbul ances,
fire trucks and situation vans. Helicopters circle overhead.

| NT. ABANDONED TENEMENT. BASEMENT - NI GHT
SQUAD TWD opens fire at the lock on the STEEL DOOR

| NT. ABANDONED TENEMENT. ELEVATOR SHAFT - NI GHT

The reinforced ELEVATOR SHAFT rises a few feet above the
debris of the top floors Crouched in the shadows, THE BATMAN
scopes out the snipers and choppers w th binocul ars.

PE- ANG - a sniper's bullet ricochets off brick near his face.

THE BAT- MAN ducks and pulls a very detail ed UNDERGROUND VAP
fromhis ammo belt.



110.

| NT. ABANDONED TENEMENT. LOBBY - N GHT
SWAT COVWMANDER ki cks the steel door open, rips off his mask.

SWAT COVIVANDER
What the hell is going on here?

H s nen ook at himin confusion. Half of themwithe on the
fl oor, bl eeding.

SWAT COVVANDER

CGet these nen out of here.

(Listens to radio)
Sni pers got himin the el evator
shaft.

(points)
You two cover the shaft. You, over
t here. You, conme with ne.

The SWAT TEAM t akes up positions in the | obby as the wounded
men are dragged fromthe buil ding.

EXT. ABANDONED TENEMENT - NI GHT

GORDON wat ches the scene outside the building while
paranedi cs work on the wounds THE BAT- MAN i nfli ct ed.

SWAT QUYS approach GORDON S anbul ance, one carries the other.

SWAT GQUY #2
You let this nman die, |'ll have
your ass.

A coupl e of paramedics get to work on the unconsci ous man.

GORDON
What's going on in there?

SWAT GQUY #2
He's an animal - a wild beast.

The nmedics finish with GORDON

MEDI C
I"ve given you about 35 stitches
for that gash on your head. Try to
keep it dry.

The medi ¢ hands back GORDON S j acket. Sonething has been
stuffed in his breast pocket. Puzzled, GORDON finds BRUCE S
mcrofilm Holding it up to the light, his jaw drops open.
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GORDON
I'"l'l be a son of a-

Behi nd him PLASS observes GORDON S di scovery.

| NT. ABANDONED TENEMENT, LOBBY - LATER

The SWAT TEAM wai ts nervously hol ding their machi ne guns on
the el evator shaft. Sweat beads on their foreheads.

| NT. ABANDONED TENEMENT ELEVATOR SHAFT - LATER

A gl oved hand drops a single brick.

| NT. ABANDONED TENEMENT. LOBBY - LATER

Ner vous SWAT GUYS open fire into the rubble.

THE BAT- MAN uses the noise and confusion to drop through a
hole in the ceiling, unseen, onto a SWAT GUY. He pulls back
the SWAT GUY's hel net and sprays himw th nace.

A second SWAT QUY turns to fire but THE BAT-MAN throws his
knife into the guy's shoul der. He goes down scream ng.

The whol e SWAT TEAM now aware of THE BAT- MAN, turns and
opens fire at the noving cape as it streaks across the LOBBY.

Bull ets tear through the cape and into old, brass mail boxes.

THE BAT- MAN throws hinself through the hole where the fl oor
has col | apsed above the-

THE BAT-MAN |l ands in a pile of shattered tile and mrror.

He digs into his belt and pulls out several ROUND OBJECTS
strung together with green cord. Then, holding one end of the
cord, he flushes them down TO LET.

Upstairs, the SWAT TEAM guns poi sed, peeks over the |lip of
the broken ceiling just in time to get a face full of-

- expl odi ng pl unbi ng.

I NT. ABANDONED TENEMENT. BASEMENT BATHROOM - NI GHT

Qut si de t he BATHROOM door, THE BAT- MAN covers his ears unti
the debris settles.
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Then he's back into the BATHROOM peering into the giant hole
where the TO LET used to be. He gets on his hands and knees
and squirnms into the wet, slinmy hole.

A hal f second | ater SWAT COWANDER and t hree SWAT GUYS show
up to investigate the explosion

SWAT GUY #2
Ug, stinks.

They shine their lights into the hole.

I NT. GOTHAM SEVERS - NI GHT
Fl ashl i ght beans shine through a hole in a long drain pipe.

The light reflects off the water and feces-slined walls as a
dark figure runs |inping away down the pipe.

A couple mnutes |ater-

EXT. ABANDONED TENEMENT - NI GHT

GORDON wat ches as the sooty and defeated SWAT teamexits the
bui I di ng.

LCEB screans at the SWAT COVWWANDER. Spittle flies. Fingers
jab his chest.

GORDON sni |l es as he tucks the mcrofilmin his pocket and
starts his car.
I NT. BAT CAVE - LATER

Al'l the crime fighting equipnent fromBRUCE s roomis now
downstairs on several |ong workbenches.

Up on a giant hydraulic lift the LI NCOLN shows its scars from
earlier- BULLET HOLES, BROKEN W NDOAS, CRUSHED FRONT END

LI TTLE AL | ooks up to see a thoroughly shredded BAT- MAN at
the tunnel entrance to the cave.

LI TTLE AL
Br uce!

THE BAT- MAN braces hinself against the wall, fighting to stay
on.
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LI TTLE AL grabs him before he falls and brings himto a
wor kbench covered wi th nedical equipnent.

LITTLE AL
Of with your friends again | see.
When are you going to learn to play
ni ce?
BRUCE wi nces as LITTLE AL cl eans hi s wounds.

BRUCE
I"ve got to go. |I'mnot done.

LI TTLE AL watches BRUCE try to get up. He can't.
LITTLE AL
Not tonight, son. You need tine to
heal .
BRUCE tries again but can't even get off the bench. He
col | apses back, resigned.

I NT. EILEEN S BAR - EVEN NG
GORDON and DENT snpbke and drink at a back boot h.

GORDON
He risked his life to get nme those
files.

DENT

He coul d have mail ed t hem

GORDON
Not really his style. I think he
read ny files and wanted to be

friends, allies, I don't know. He's
obvi ously crazy but he's not the
wild animal 1 thought.

DENT

So what are you going to do?

GORDON
There was nore in those files than
just my report- evidence Harvey,
it's all laid out.

DENT
VWhat ki nd of evidence?

GORDON | ooks at his friend, savoring the nonent.
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GORDON
It's the JACKPOT. It corroborates
everything we suspected. Loeb is in
bed with the biggest names in
Got ham underworl d - and we' ve got
hi s accounting books. It's amazing.

DENT
That could never be admi ssible in
court.

GORDON

Probably not. At |east not all of
it. But there should be enough to
get ESTRADA at |east. And who
knows, we play our cards right-

DENT
It's dangerous, Jim Wo knows what
they would do if they knew you had
t hose files.

GORDON
That's the thing, no one knows. THE
BATMAN sl i pped themto ne in front
of a half dozen officers. No one
saw a thing, it was |like a reverse
pi ck pocketing.

DENT
I think we can make this work.

GORDON | i ghts a MARLBORO and nods.

EXT. ESTRADA' S UPSCALE TOMWNHOUSE - EVEN NG

GORDON, DENT and a dozen uniformed officers crowd the front
stoop and sidewal k. At the front door, BSTRADA, in a
bat hr obe, hol ds a subpoena. A dozen hal f-naked nmen and wonen
stand behi nd him

GORDON
Is this a bad tinme for you?

ESTRADA
I want to speak with a | awer.

GORDON cuf fs ESTRADA.
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I NT. THE BAT CAVE

BRUCE, wrapped in nunerous bandages, works on a bl ack
not or cycl e.

H s HEAD IS SHAVED and crisscrossed with STITCHES. He's in
bad shape. Even turning a wench causes pain.

In the background on-
TV. CHANNEL ONE EYEW TNESS NEWS.

Local TV news shows a red faced LOEB push through a nob of
reporters to get into his office.

NEWS ANCHOR, BRI AN
District Attorney Harvey Dent today
Announced the arrest and indi ct ment
of Carl os ESTRADA on nuner ous
racketeeri ng charges- the
conmi ssi oner was unavail abl e for
conment .

The TV shows GORDON | eadi ng ESTRADA up the steps of the
Justi ce Buil ding.

NEWS ANCHOR, BRI AN
Runors fly about high | evel police
i nvol vemrent and possi bl e federa
i nvestigations. Jane.

The TV shows BRUCE' S parents and a YOUNG BRUCE WAYNE.

NEWS ANCHOR, JANE
Thanks Jim Up next, it's been
fifteen years since the tragic
deat h of THOVAS WAYNE and t he
nyst eri ous di sappearance of the
heir to the Wayne fortune.

The TV shows ol d pictures of the GRAND THEATER as a crine
scene.

NEWS ANCHOR, JANE
We' Il go inside Wayne Cor poration
as it continues its agoni zing
search for young Bruce Wayne and
see if we can't discover what has
becone of this fortunate young man.

BRUCE s greasy hand slips off the wench. It clanks across
the concrete floor to LITTLE Alt's feet.
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LI TTLE AL stares at him

LITTLE AL
It's you.

BRUCE
No, it's not. That little boy as
dead.

LITTLE AL

But you can't just-
BRUCE
(interrupts)
What ? WALK away? Do | LOOK like I'm
wal ki ng away from anyt hi ng?

BRUCE gets to his feet and open a | ocker containing his suit
and equi prent .

BRUCE
I"m maki ng the nost ny inheritance.

Slowy, painfully he pulls on his suit.

I NT. ACCESS TUNNEL. SOVEVWHERE UNDER GOTHAM CI TY - NI GHT

THE BAT- MAN guns his notorcycle through shall ow puddl es. Rats
scurry.

He stops to check a map. A train rattles past behind a stee
grate separating his tunnel fromthe subway.

He gets off the bike carrying a crow bar. He picks his target
and SMACKS a griny junction box with it. The lid clanks to
t he ground exposing a dense tangl e of PHONE W RES

From a saddl ebag he renoves a TELEPHONE HEADSET. It has
alligator clips where the phone shoul d be.

He pulls back his mask. He's still bleeding fromhis wounds.
He cradl es the phone to his ear and clips a pair of wres.
Listens. Cips another. Listens.

EXT. SLU CEVWAY - NI GHT

THE BAT- MAN tears out of the oversized sewer pipe on his

not orcycl e and bounces over debris clogging the bed of a
stream



117.

Honel ess people recoil.

I NT. GORDON S APARTMENT. BEDROOM - NI GHT

It's dark and qui et but something has woken up detective
GORDON

THE BAT-MAN (Q. S.)
Loeb is up to sonething.

GORDON | ooks to the wi ndow where THE BAT- MAN forns a massive
sil houette against the city night-scape.

THE BAT- VAN
Warn Dent. It's going down tonight
but I don't know what it is, yet.
GORDON, turns to get his gl asses.

GORDON
I think I know a way to find out.

When he turns back the window is enpty, except for a small
puddl e of bl ood.

ANN
What's goi ng on?

GORDON
Not hing, Hon. |I've got to go to
work. That's all.

GORDON gets out of bed and funbles for his gun.

I NT. GORDON S CRAPPY CAR. EAST END - NI GHT
GORDON crui ses the street. Watching the nightlife.
Looki ng. HUNTI NG

EXT. RUNDOWN WAREHOUSE DI STRI CT STREET - NI GHT

In the rundown warehouse district GORDON puts the car in park
and waits in the same spot as before.

FLASS finally comes out of the lowslung drug | ab and we
catch a glinpse of a very white, clean room and sone very
dirty cops.
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FLASS
Jesus, what are you cutting this
stuff with? Makes ne have to piss
i ke a racehorse. Wait for CRAMDEN
to get off the CAN and you coul d do
your sel f sone SERI OUS | NTERNAL
DAMVAGE.

IN THE ALLEY
FLASS saunters to a DUMPSTER and proceeds to relieve hinself.

GORDON (O S.)
"Il try not to do YOQU any SERI QUS
damage, Fl ass.

FLASS WHI RLS
reaching for his PISTOL, BUT

GORDON has the drop on FLASS, his GUN ai med, his hand steady
as a surgeon's.

GORDON
Just enough to keep you out of the
hospi t al

FLASS tosses his GUN away.

FLASS
What, you gonna SHOOT ne, Jim ny.
Jimny fricking CRICKET? You gonna
SHOOT ne?

GORDON slides his GUN back into its HOLSTER |In his other
hand, GORDON casual ly swi ngs the BLACK AND YELLOW BASEBALL
BAT.

GORDON
No. I'"mnot going to shoot you. You
and nme, we're going have a little
ONE ON ONE.

GORDON pl ayfully sl aps the BASEBALL BAT into his open hand.
FLASS jerks a THUMB in the direction of the HOUSE

FLASS
If I give a SHOUT to the GUYS-

GORDON
VWell, then, I'lIl shoot you.
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GORDON WHI PS t he BASEBALL BAT from hand to hand. Showi ng off.
Pausi ng, cal m as an executi oner:

GORDON
O herwise, it's ONE ON ONE. YOU and
ME, Fl ass.

FLASS
One on one. Sure. |I'll take you on,
Ji m ny.

GORDON
We've gotta play fair. | hear you

were a green beret.
FLASS That's right.

GORDON
So | guess you deserve a HANDI CAP

GORDON t osses FLASS t he BASEBALL BAT.

He CATCHES it easily. FLASS SWAGGERS, SW NG NG t he BAT from
side to side. Belligerent. Al grins:

FLASS
You gotta be KIDDI NG You going al
KINKY on ne, little man?
GORDON
Sure | am
FLASS
You ready for your PUN SHVENT?
GORDON
Sure | am
FLASS

THI'S i s gonna HURT.

GORDON
Sure it is.

VWHAM

GORDON SMASHES his FI ST into FLASS FACE-

GORDON DUCKS

as FLASS swi ngs the BASEBALL BAT, missing by a m|e-

WHAM  WHAM
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GORDON del i vers vicious blows to FLASS mi dsecti on-
THE BASEBALL BAT FLIES through the AIR end over end -

A SPI NNI NG KI CK sends FLASS spraw i ng. GORDON conposes
hi nsel f.

GORDON
Now t hen. Sonething' s goi ng down
tonight, you're going to tell ne

what it is?
FLASS
(1 aughi ng)
Forget it Gordon. You were in over
your head, and nowit's over - IT S
ALREADY OVER
GORDON
Fine. Have it your way. |I'd like to

string you up. But when you took
your shot at ne, you told your
friends to keep ne out of the
hospital. | suppose | should return
t he favor.

GORDON turns to wal k away, then spins around-

GORDON
Aw FUCK it.

-and kicks the stricken, |aughing FLASS in the ribs producing
a si ckening crunch.

GORDON
(finally wal ki ng away)
And Fl ass, thanks for show ng ne
what it takes to be a cop in this
t own.

FLASS
(now badly hurt)
Be sure to say 'H' to ANN for ne.
GORDON i nstantly understands the full neaning of the threat.

GORDON
Oh god!

He breaks into a run for his car, seconds |later he's on the-
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EXT. STREETS OF GOTHAM - DAWN

The sun is just a pink edge on the skyline as GORDON tears
ass across town.

He's taking horrible risks in traffic.

POVNER SLI DES THROUGH A CROWNDED | NTERSECTI ON- commut ers di ve
for the curb.

BLOAS THROUGH A RED LI GHT- delivery trucks honk and skid.

BUWPS OVER TRAI N TRACKS- nuffler sparks and tunbl es | oose.
He's on the radio-

GORDON
| need backup at 1827 Denny \y.

He SKI DS ONTO THE SI DEWALK-
-crushes a MAILBOX into his apartnent building and-

-BOLTS fromthe car into the front door, gun drawn. Meanwhil e-

I NT. PARKI NG GARAGE. GORDON S APARTMENT BUI LDI NG - DAWN

A very pregnant and very hysterical ANN struggles with four
cops as they try to force her into an SUW. She's kicking and
scream ng. CRYI NG

In the passenger seat sits a stoic LOEB snoking a cigar.

LOEB
Nobody wanted it to be this way. |
don't want to hurt anyone. It never
had to go this far. Your husband
just CANNOT take a hint. No matter
how hard we BEAT it into him

GORDON bursts into the garage, gun drawn.

GORDON
Get your FILTHY HANDS off ny wfe.

ANN
Ji m

The cops go for their guns. GORDON can'.t shoot, ANN is too
cl ose.
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GORDON
Baby get down.

The cops OPEN FI RE

Bl ami Bl an

The shots echo in the garage.

Blami Blanml Blanml Bl am

ANN t hrows herself down, as she's told.
Bl ami Bl am

GORDON ducks for cover-

TOO LATE- HE' S H T!

The 9mm sl ug SLAMS into his stomach and
BLOAS HHM OFF HI' S FEET.

ANN
OCh GOD, JIM BABY!

But he COVES UP SHOOTI NG

Blam Bl am

DOUBLE HEAD SHOT- bl ood sprays, one down-
Blam Bl am

TWD CHEST SHOTS- a second cop staggers back, stricken and
shocked-

Bl am
ONE IN THE HI P- #3 spins, but manages to keep his feet- Bl an
STOVACH SHOT- #3 crunpl es.

The surviving cop, with the help of LOEB, manages to stuff
t he pregnant ANN into the SUV.

The | ast -COP punches the gas and shoots for the door but THE
BAT- MAN st ands- BLOCKING THE EXIT in front of his black
not orcycl e.

The truck ACCELERATES.
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HE'S GO NG TO CRASH THROUGH

Instead of getting out of the way, THE BAT- MAN VAULTS OVER
THE HOOD as the SUWV crushes the notorcycle.

THE BAT- MAN SMASHES FEET- FI RST THROUGH THE W NDSHI ELD
DRI VI NG BOTH SPI KED BOOTS | NTO THE DRI VER S FACE

The SUV careens WLDLY, CRASHES into a parked car and ROLLS
OVER AND BACK ONTO I TS WHEELS

Everyt hi ng goes nonentarily bl ack.
Li ght returns.
LOEB pulls ANN down the street by her hair.

He's bl eeding badly froma huge gash on his forehead and
seens a little dazed.

BRUCE falls fromthe SUV's door onto the sidewalk amd a
shower of shattered safety gl ass.

Hi s di sgui se hangs shredded.
H'S MASK IS GONE

He tries to get his feet but STUMBLES AND FALLS, tries again
and rises VERY UNSTEADI LY.

HE' S NEAR THE END.

GORDON pul I's hinself across the street by sheer force of
will.

He bl eeds all over the place fromhis gut wound. Hi s gun, now
SLI PPERY FROM BLOOD, is hard to hol d.

Toget her BRUCE and GORDON converge on LOEB who seens to be
| east danmaged of the three and now holds a MAGNUM in his
hand.

LOEB stops, turns and fires at his pursuers

Bl ami Bl an

They throw thensel ves behi nd parked cars.

d ass rai ns down.

Bl am Bl am
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Fromtheir positions behind parked cars, GORDON and THE
BATMAN nmake eye contact.

GORDON
VWhat are you doi ng here?

THE BAT- MAN
Striking terror, what else?

GORDON
I nean the sun's com ng up

THE BAT- VAN
Then we better hurry.

GORDON
(holds up his service
revol ver)
' mout.

THE BAT- MAN draws a nasty | ooki ng THROWN NG KNI FE from hi s
boot .

GORDON NODS

Both nmen stand at the sane tinme to face LOEB who holds his
gun on one, then the other, nonentarily unsure of what to do.

THE BAT- MAN pi nches the knife by its tip, ready to throw

THE BAT- VAN
Don' t make ne do it. Let her go.

He's holding ANN in front of hinmself as a human shi el d.

LOEB
You won't do it. YOU DON' T KI LL

GORDON
(levels his enpty gun)
| have no such reservati ons Loeb.

LOEB
PFFT. You're enpty. If you had a
shot, 1'd be dead by now. | WALK

LOEB has nmade it to the stone entrance to an URBAN PARK

GORDON
TAKE hi m
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THE BAT- MAN
(t o GORDON)
She's too cl ose.
LOEB
(to THE BAT- MAN)
You' ve got nothing. |'ve seen your
face. |I've got the woman. And you
won't kill ne, it's against your
code.
GORDON
Do it!

THE KNI FE SI NKS DEEP | NTO LOEB' S EYE.
He SCREAMS and falls withing on the ground.

THE BAT- VAN
I"ve got a | ot of codes.

ANN runs over to her husband.

THE BAT- MAN
(to LCEB)
Here's a little sonmething to
remenber me by.

THE BAT- MAN, huddl ed over the supine LOEB, does sonething.

ANN
Ch JIM

They enbrace.

ANN
(pul | s away)
You' ve been shot!

GORDON
It went right through. 1'll be all
right.

GORDON staggers a little. He's weak from his wounds. THE BAT-
MAN st eadi es him

ANN
(to THE BAT- MAN)
Are you OK?

THE BAT- MAN
I"mfine.
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You | ook kind of hurt.

She's right. He looks as if he's had a burning building
dropped on him He's scarred, cut, bleeding and brui sed.

THE BAT- MAN
"1l be all right-
(beat)
- with alittle help fromny
friends.

GORDON
And WHO ARE your friends?

THE BAT- MAN
| don't know, who are YOU?

GORDON
I"'ma COP. Who are you?

THE BAT- MAN
"' m THE BAT- MAN.
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GORDON points to LOEB, his cheek carved with a letter "Z".

GORDON
That doesn't | ook |ike the nmark of
t he bat. What does that nean?

THE BAT- MAN
It's a gift for a kid | used to
know, a long tinme ago.

GORDON
(noddi ng)
Sirens com ng, you better go.

THE BAT-MAN turns to go.

GORDON
Just so you know, |I'mpractically
blind wi thout ny gl asses.

THE BAT- MAN, tosses the glasses fromacross the street

THE BAT- VAN
"Il see you around, DETECTI VE.

- just as a truck drives in between them

It

| ooks |ike the AL and Son's Garage TRUCK.
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GORDON
Thanks,
(realizing he's gone)
BATNMAN
As the cop cars, anbul ances and TV crews show up we-
CUT TO

EXT. GOTHAM SKYSCRAPER - DUSK

Gothamli's skyline fills our vision as we zoomin on the top
floor of a super-ritzy high-rise. Its floor-to-ceiling
wi ndows open onto a w ap-around, STONE ROOF- DECK.

We continue through into a splendid nodern LIVING ROOM Pl ush
| eat her sofas are sunk into the floor to create a GLAMOROUS
ENTERTAI NMVENT CENTER. Built into the wall is a G ANT- SCREEN
TV.

ON THE TV-

NEWS ANCHOR, BRI AN
In a bizarre shooting incident
early this norning, Gotihamls Hero-
Cop Janmes Gordon thwarted an
attenpted ki dnappi ng of his
pregnant wife by a band of ROGUE
POLI CE OFFI CERS. Fol | owi ng the
nel ee, three police officers are
dead and two ot hers hospitalized,
i ncl udi ng Pol i ce Conm ssioner
Gllian Loeb who was BLI NDED and
Dl SFI GURED during the
confrontati on. GORDON was admtted
to MERCY GENERAL for gunshot
wounds. He is expected to make a
conplete recovery, as is his wfe,
ANN, and the baby.

The sounds of breaking glass fill the | uxurious penthouse as
the report continues-

NEWS ANCHOR, BRI AN
Thi s evening, Police Comm ssioner
Loeb faces nunerous crim nal
charges includi ng ki dnappi ng and
al l egations of collusion with
organi zed cri me.
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NEWS ANCHOR, BRI AN(cont' d)

Further reports indicated that
Det ecti ve Jonat han Fl ass, al so
hospitalized at this hour in an
unrelated incident, will turn
state's witness agai nst Loeb.

Someone has entered the LIVING ROOM Their sil houette tiptoes
past the TV, while-

NEWS ANCHOR, BRI AN
NOONE has been unavail abl e for
comment and seens unlikely to face
charges at this tine.

The nysterious intruder lifts an EXQU SITE O L PAI NTI NG of f
the wall as we-

CUT TGO

EXT OVERHROMWN GARDEN - DUSK

BRUCE WAYNE stands in a vast, classical garden am d weeds and
tall grass. Flickering fire-light illumnates his face in the
gat heri ng gl oom of night.

BRUCE (V. Q.)
DECEMBER 18. Dear Father, you have
taught ne well, showed nme who | am

and what it takes to be a man in
this world. For that | amgrateful.

BRUCE | ooks down at his CARDBOARD SHI PPI NG BOX full of
letters burning in a brick fire pit.

BRUCE (V. Q.)
But | amready to find ny own way
now. I wll nake the nost of ny
i nheritance. And I will always
honor your menory.

BRUCE holds a final letter in his hands. He |l ooks at it for
one nore nonment, then lets it slip into the flanes.

BRUCE (V. Q.)
Night is falling. 1've got work to
do. Your |oving son,
(beat)
BATMAN.

BRUCE wi pes away a tear.

LITTLE AL (O S.)
Hey Bruce.
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BRUCE turns to see LITTLE AL burst out the back patio door of
a fabul ous, old-world mansion. Warm inviting |light shines
t hrough the |iving roomw ndows.

LI TTLE AL
This place i s SVEET!

BRUCE sm | es as he heads into his hone.
We pull back and away as the voice of a news anchor trickles

NEWS ANCHOR, JANE (O S.)
In other news, mssing millionaire
heir to the Wayne Enterprises
fortune, Bruce WAYNE, has returned
to Gotham City.

We pull up, out and over the front gate of Bruce's hone.
Secured into the solid, tineless stone is an iron plaque. It
reads: VWAYNE MANOR

CUT TGO

I NT. LI'VING ROOM THE FABULOUS PENTHOUSE - MOMENTS LATER

In the GLAMOROUS ENTERTAI NVENT CENTER, we pul | back fromthe
G ANT- SCREEN TV as the news conti nues-

NEWS ANCHOR, JANE
After the tragic nurder of his
parents nore than 15 years ago,
young BRUCE seeni ngly di sappear ed.
Well, it turns out he was safe and
sound all al ong pursuing his
educati on abroad at the finest
school s in Europe.

W' re wi de enough now to see SELINA working on a wall safe.
The EXQUI SITE O L PAINTING rests against the wall at her
feet.

She's wearing a sexy, black |eather CAT-BURGLAR SU T conpl ete
with ears, claws and a tail. A whip hangs on her hip.

NEWS ANCHOR, JANE
And what a handsone young man he
is.

SELI NA's head snaps around to see BRUCE on the TV waving to
wel | -wi shers at the airport.
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NEWS ANCHOR, JANE
Look out | adies. Gotham has a new
nost eligi ble bachel or.

SELI NA saunters over to the TV. Smiles ear-to-ear licks lips
and-

SELI NA
The pl ot thickens.

-blows a kiss to BRUCE on the TV.

Then, holding up a renote control device, she pushes a red
but t on-

BOOM
The wall safe bl ows.

Casual |y, The CATWOVAN scoops out a glorious D AMOND NECKLACE
i and clasps it around her neck.

Suddenly an al arm sounds.

SELI NA
Qops.

She smles. Then runs full speed for the STONE ROOF- DECK and
| eaps over the railing. For just a nonent she hangs in the
air, high above the glittering lights of Gotham City.
Then she's gone.

FADE QOUT.

THE END



