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PAPER MOON

FADE IN:
M TOWN MOVIE SCREEN

Maurice Chevaller and Jeanette MacDonald, in "The Merr
Widow™\ are dancing in a great hall with a thousand ogfher
couples

CAMERA PWLIS BACK to ESTABLISH:

SMALL TOWN MOVIE THEATRE

A few patrons\gcattered about. CAMERA MOVES to show the
back of a small child, a candy bar in hew'hand, as she is
enraptured by CRevaller and Jeanette. Mter a few moments,
we HEAR the loud\whisper of a3 woman's yolce from the rear
of the theatre,

VOICE
Addie?.,. \dddie Logginsft...

ANGLE ON

a plunp, middlew~aged wonin AMISS CLLIE) moving down the
alsle, whispering as she Yomes forward, trylng to focus
her eyes 1ln the darkness

MISS CLLIE
Addie?
Btops at A row
of seats)
Addie../ that you?
(wrong person

She continues fo search. The movie continues in b.g.
Finally she cts, '

BER POV - ADDIE!'S BACK

The screén in front of us, the dancing Tontinuing. The
plump wOman moves into FRAME and sits im\a seat behind
the chfld and leans towards her. )

MISS OLLIZ
(whispering)
Addie, come on ocutside with me,
honey.

Aiddle contlnues to eat her candy bar, shakes hey head,
watzhes the movie.

(CONTINUED



CONTINUED :

ADDIE YOGGINS 1s nine years old. She stares withs£fold,
sharp exes at the screen. Dark, baggy overalls fver a
checkered flannel stirt. Her face already shoWws hard
times. Taugh. Protective, Observant. Shes/ls forming
a crust ani the vulnerable cracks are hardgfiing fast.
She could ba mistaken for a boy.

MISS OLLIE
I gotta talk to ya, sueethglrt.

Addie continues\to chew her candy,/ shakes her head.
MISS OZLIE

You alreRdy seen it fhuree times,
now you oQme on outSide with me,

hear?

(l;uﬂa)
Honey, L goldfa Yalk to ya !'bout
your mama. A 4ot some bad news

for ya !'bout Xour mama.
Addle looks at her.

\8S OLLIE
Your caga's had an, accident.

Addie continues/to stare at har. Wailting.

MISS ONZLIE
(continuing)
C¥, Addle... your poor dama's
'Bﬂd-
LONGER MGLE

The 5 of them Jjust sit there looking 2¢ one another and
then/ scnehow or other in the mldst of thw traglc news, they
are avatchdng the £4ilm,

- MISS CLLIE
Don't you wanta cry, child?

Addie shakes her head. Finally Miss Ollle gets \Yp and
Addie 13 up with her and the two of them move up {he ailsle.
Addie loocking back to get cne last gliapse of the Novie.
The zloriocus sweep of the dancers to “he Merry Widow Waltz.

DISSQIVE TO:

EXT. GRAVEYARD -~ DAY

A hillside. Addle dressed [in her one, shabby dress with a
locse hem.

( CONTINUED)
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CONTINUED :

She is standing at an open grgve, the casketl already lowered.
She stares into the hole, herjeyes as 2old as ever. Near
her is Miss Ollie and the MINISTER and his WIFE. The latter
gings in a flat scpranoc.

MINIETER'S WIFE
®"adieu, adieu, a lopg farewell
My face you'll see fio wmore
So plain it is wit my view
I shall come home mere."

We BEEAR the nolse of a car fiom o.s. It is chugging and
couhing and gurgling and becHfiring and finally hissing

to a stop. The funeral party stops the services to look
o.s-

TEEIR POV - AN OID FCRD

Broken down, a bumper missing, a loose hood, a gteaming
radiator, has ccme to a stopjon the road at the bottcm of

the cemetery hill. In it 1s|MOSES (¥OZE) PRAY, in his early
thirtiea, hot and sweaty, wearing a straw hat and a sultcoat
and sult pants but from diff;rent guits. He locks up towards
the funeral azervice.

BACK TO MOURNERS
They continue the services.

TER
(£rom the| book)
T nave not sat with evil persons
neither will I go In with
dissemblers."

FAVOR MEZE - GETTING OUT F ° CAR

As he does, we can see the sdat with the springs popoing
through, a box of crackers omj th. dashboard, a generally
detariorating intericr,

He carries a Bible and moves §p the hillside towards the
services. BHe plcks up some flowers from another grave on
the way.
FAVCR ADDIE
as she stares at her mother's jccffin,

(CCNTINUED)
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CONTINUED :

. M
"I have harried t

of evil doers; and

with the wicked.”

TER
congregation
11 not .sit

!

FAVOR MISS OLLIE AND THE MINESTER'S WIFE

Moze appreoaches and stands
Prom Addle.

MII
nor ny life with

ongside of the grave opposite

[ISTER

locdy men."

"Gather not my li¥e’with sinners

CLOSE ON ADDIE
looking lnto the grave.

"In whose hands

STER'S VOICE
migchief and

their right hand s full of bribes."

FAVQOR MOZE

sizing up the situation. ILpoks at Addie,

01lie, next to her, who has
They speak in whispers.

MO
Howdy .

Miss Ollie neds, looks him
contlinues.

Logging funeral?

MO
Yes, ma'am,.

The servica continues., Moz

then at Miss
been wondering who he is.

p and down as the service

S OLLIE

Loocks at Addie who glares at

nim a moment across the opep grave. Miss Ollie studles
him, studies Addle; thea, tp Moze:
S OLLIE
whispering)
You ain't related, are ya?
Mqz=

Related?
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OLLIE
We'lre loockin'! for [the child's kin.
Thought I saw some{ resemblance,

MO
(putting |some-
thing tdgether)
No kin, eh?

MI3S OLLIE
None we know of, |'Cept out in
Mlasourl somewherg... seems ya
got the child's j3jw.

M
No, ma'am, Just a{friend, ma'am.
Just passint! throggh town.

: S OLLIE
. A friend, If evex a child needed
a friend,

The service continues., Mdze figuring things out.

MIigSTER
"In the congregation will I bless
the Lord. Amen,"

” ALY
Amen,

Addie looks into the gravet a moment more, then the
Minister takes her by the pBhoulder and moves her away.
The Minister's Wife and s Ollie move with them, Moze
left dlone, He looks down| into the grave.

M

Apen, Essie Moe I just know your

ags i3 gtill warm.

an old man approaches the
in the dirt,

He tosgea in the flowers
grave and begins to shove

Moze looks off at the fundral party and starts after them.

14 NEW SHOT - ADDIE, MINIS , MINISTER'S WIFE, OLLIE

Moze approaches., Looks Addie,

M

Bless you, child.

pay my respects.
(MOEE)

Juat wanted to

(CONTINUED)
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MOZE (cont'd)

(logks at his
wafch)

Well... gotty get goint'.
es Molnes.

long way to

He turns and starts off.

Itta a
HalleluJdah.

MINISTER'S WIFE

Des Moines? | You mean in Iowa?
MOZE
That's ri%%g. matam, I, ub...
L ds up his
Bible)
«eo. Sell the|good book, ma'am.

Movin' through

the country with

the Lord's gpod news.

MINISTER'S WIFE

Addie, child] don't you have your

Aunt Billlile
St. Joseph.

y Griggs livin' in .

(to [Moze)

3t. Joseph,

issourl.

MISS OLLIE

Ittg the chi#d's only knouwn

ralative,

That so?

Youtre drivi
air.

MO2ZE

MINISTER
gour chariot east,

You could deliver this child

to her kin folk.

MOZE

Well, now it 4in't exactly a chariot.

I'1ll write th
tonight.

MINISTER'S WIFE
woman a letter

MOZE

Well, now, waib on here... I don't

nows.. L have*to

of thought, C
to make a stop
I aint't never 1
child before.

glve this a bit
uld be I might have
here and there. And
raveled wilth a little

(CONTINUED )
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CONTINUED: (2)

Pause.

Well... in the ey
1 'spect I have n

Hallelujahl

FAVCR MOZE

. {(a knowl
Dontt ha now.

INT. FORD -~ MOVING - DAY

Addie's small sultcase is in{the back seat.

wears her overalls and an o

g of the Lord,
choice, do I?

'S WIFE

On her lap is
, black cloche hat from her

the cigar box, well tled. ﬁ; her side is her radlo. She

mother's rocm.

They ride in sllence. Addie
on the seat stings her rear
stralght ahead, as the Ford
and manages to move on. Wi

moves quickly as the spring
She looks down at it, then
bucks and spits and rumbles
hout locoking:

1E

How come you're tgkin' me?
MO

Buh?
ADIOE

How come you'rs ¢

M
1Cause I'm golin'

He smiles, then looks ahead

in! me?

t way, honey.
4 And after a moment:
( CONTINUED )
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MOZE
Although I do wanta
gtop 'fore we leave

nake Just one
own., Got a

1ittle businesa t!'tdke care of.

{pause)

, ADD
You know my mama re

MOZE
Oh, pretty good.

17 EXT. KANSAS FEED & FLOUR CO.

Tha pickup has driven 1in, nexf to the office shack.

ieads Addle with him toward t

18 INT. GRAINARY CFFICE - DAY

MR, THMPSCON, a small, fat,
is working at a desk.

MOZH
Mr. Thompson?

1 good?

~ McCRACKEN, KANSAS

Moze
ha office. .

1ding man in shirtsleeves,

The dcpr opens and Moze locks in.

THOMEPSCN
(unpleasant)

That's right.
MOZH

Mr. Thompson, I'd Eike a minute

of your tlme.

THOMESON

Not buyin® today.
- MOZE

Vot sellin', Mr, Thompson.
want you t'meet sanebody.

take a second.

Moze cpens the door quickly.

19 EXT. GRAINARY OFFLCE :
Moze takes Addie's amm. She

Just
Just

AY

carries her cigar boX.

MOZE

{widsper)

Don't you say a werd,

ask you to.

He pulls her inside.

fiess I
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20  INT. OFFICE

Moze comes in with Addfe who stands, confused, in the
middle of the room. M2, Thompson looks at her, then he
looks at Moze who stands proudly at the gide of Thompson's
desk, Finally: ;

"THOMPSON
So what? i

MOZE
Tell him your name, honey,.

ADDIE
Addie,

MOZE

Addle what, honey?

ADDIE
(not understanding)
Addie Loggins.

Thompson reacts. Moze sees the reaction and quickly moves
Addie to the door,

MOZE
Ya done fine., I'11l be out in a
minute.

Ee all but puahés her out and closes the door behind her.
He turns and looks at Mr. Thompson who 1s locking at him
with cold, narroved eyes.

, MCZE
Aint't she a sweet child?

THOMPSON
HO... She ain't a sweet child.

MCZE
Well, maybe she don't seem sweet
right now, but that's 'cause she's
sad, That is, with her meama bein!
dead, what with your brother gettin!
drmk and drivin! the way he did
inta that tree.

THOMPSONW
Whattiyre you tryin! tipull? Get .
cuta here. . .

21 EXT, OF¥ICE
Addie pear the door. She can hear,
(CONTINUﬁD)
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CONTINUED :

BACK INTO

Thempscn simply glares at him,

|
g

THCMPSON'S VOICE
GET OUT OF HERE! .

MOZE'S VOICE
I'1l get out., But let me tell
you where I'm gonna go.

THCMPSON'S VOICE
I don!t zare where you're gonna
&0.

MOZE'S VOICE
l'm gonna go to Mr., J. T. Deeds.

OFFICE

MOZE

{nervously ==

he's no pro)
You know who Mr, J. T. Deeds is?
He!'s one of the biggest lawyers
in Kansas and he don't favoer the
man with the money. He favers the
man without 1t. And you know
what's gonna happen to you? )
Theret!s gonna be a lawsult 'gainst
your brother. 'N you know what
happens then? TYou bet you know.
All his money, just gonna be tled
up in lmots, Jjust sittin' there.
That means evertthing. His bankin’
money, his house and evert‘thing
bhe owns includin' half this plant.

(beat)
'N dontt think that pore child
ain't entlitled. 'Cause she 1is!

10.

Moze grows a little nerveous

now as he rubs his face and then takes an obviously 'acted!
pose of strength.

MOZE
I was figurin?, uh...
(locks to the
ficor) ‘
<vs CoOuple thousand dollars would
be acceptable.

THCMPSCON
Couple thou == I'll give you two
hundred,

MOZE
Two hundred dollars?

{(CONTINUED )
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 covered mechanic, is putt:

‘ ‘ 1.
CONTINUED : l

THOMPSCN
Two hundred dollars.

4
Moza hesitates a beat, then looks at his pocket watch.
And then back to Thompson,.! They exchange looks,
MGZE
Itts a deal. '

EXT. JAYHAWK AUTC PARTS STCRE

A large, painted sign read
ete., hang on the front of
Pord 13 there with its

"Garage Work", Tires, hubcaps,

the wocden structure. The

cd up. GROVER, a grease-

g on a new radiator cap.

1 in it that spins in the wind.

1derable work has bheen done on

nd new tires. Addlie 13 standing
garage, watching all this,

2 does. Grover begins to add up
ed, kicks the tires and then goes

e blows. at it. It spins. He's

has a small, metal pin
It's obvious that scme ¢
the car, including four b
somberly at the side of ¢
holding her cigar box as s
a bill as Moze, quite plea
to the new radiator cap.
pleased.

FAVCR GROVER
as he finishes up the bill|

That'll be, uh..d sixty-seven
dollars amd fif four cents.

M

You sure these tifres are new?
G

Sixty-saven doligggEgnd £iftym

four zents.

Moze reaches into his pockit and privately turns to take
out a wad of money.

FAVGR ADDIE

staring at him, \

CLOSE OGN MOZE
looking to Addie.

MofE

New we'll have yalin St. Joseph
in no time,




12.
o7 EXT. TRAIN DEPOT - DAY
Moze at the ticket window. ne STATION MASTER inside.

MQ
When's the next train to St.
Jogeph?

STATION MASTER
(checking schedule)
Uh, St. Joseph...|let's gee here
eees Therets the 4{LH4 =« that'll get
ya into St. Joe afl nine and fifty-

two.

MO3E
I'd like cne child's-priced ticket,
please. .

The Station Master looks ouj over the counter.

28 HIS POV - AUDIE

at the far end of the depot, Standing quletly with her
sultcase, her radio and her|cigar box.

29 BACK TO MOZE AND STATION
‘ The Station Master looks at jthe complicated strip of
tickets, starts clipping and punching holes, etc. Finally:

That'l]l be !‘leven Bollars and
. fifty=-Live.

- MO
(takes tHe tickets
e and hands Station
TR Master g4 plecs of
PR Y paper)
6, F ¥ T want to send]this here

telegram. Right e, t'Mrs,
Billie Roy Griggs|{ Cosmo Road,
in 8t. Joseph.
(reading] aloud)
1Train arrivin'..). 9:52 tonight.
Bringin' love, ection and
twenty dollars cgsh... better
make that twenty4five dollars
cash.” Sign it Just Addie
Logginsg.,

( CONTINUED )
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CONTINUED :

JTATTION MASTER

(counting the

words
Ten words. That'll be eighty-five
more cents, Le}'s see, thatis
elghty~-five andleleven and forty-
five, if we caryy the ought...
twelve and thirty.

0ZE
(gets put his
changp)

Twelve and thirgy, huh, Well, uh
ess LT1l tell , make it in the
message there lpve, affection and
twenty dollars pash.

The Station Master makes [the change and Moze counts out
the meney.

BTATTICON MASTER
Lova, affectior and twenty dollars
cash.,

ANGLE ON ADDIE

staring sadly at the raillroad tracks. She looks up.
|

EER POV - MOZE

finishing up the transactlion. Then he turns and starts
towards CAMERA, PULL BACK to show Addie as he approaches
her., Stops in front of her.

MQOZE
Theret!s your ticket. 'N here's
twenty dollars for your Aunt o
Billie.

Puts it in her pocket., He stands around saelf~-consciously,
then he looks at his watch.

MOZE
We got 'ti1l four fifteen...
{beat)
Don't suppose ya can walt here
by yourself, can ya?

She doean't answer.
(CUNTINUEB)
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MOZE
Ya hungry?
(pause)
Ya want a Nehl and a Coney
Island?

They exchange looks.

INT. DINER

P .
Addie and Moze at the counfler. The WAITRESS and a few
other CUSTQMERS 1n b.g. ze is eatling heartlly. The
RADIO PLAYS. Addie Just‘stlares at her hot dog and drink.
She alseo looks at uheir refflections in the mirror behind

the counter.

Moze has his eyes cu’the
he looks at Addle. /

Ain}t ya ‘cnna eaf 1t?
\ DR IE

Tou worried!' boutjgein' on the
traln? TYoutre gogna like the
train. Don't worty

el tress when she's nearby. Then

What!re ya makin
ghe ain't even sqen pa, yet!
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32 CONTINUED :

DIE«///

he weren't,
¢

0ZE
Qpnft now your

Evertbody says

Well, ever'!bo
mama, do they?| .
(pausg),

Good enough t{p knaw you can be
real proud off all the happlness
she give t'pepple. Eat your
Coney Island. 5

AUDIE
You meet herfin a barroom?

MOZE
Why would yofi have a question
1like that? )

i
-

;
ADIE
I haar-Missjgllie #alk to the

neighber lady. Th#y was wonderin!
if you're my pa. |
MOZE
Well, don't jthe world have a
wild lmagingtion..

(1goks at watch)
Now eat you® Coney Island.

Leng pause. ” ~

You my pa?

cme reliahv’

Be gets up and reachesifor some rfliah, bwrings it to her,
slaps it cn her hot dog. /F

MOZE
Coney Island's no
good without pellsh. ¢

/
Addie stares at the dogl] doesnft eat 1t. Then she looks
at Moze.

(CONTINUED )



32 CONTINUED: (2)

Now look, T know bw ya feel, I
lost my ma, toco.
paono '

(wondering)
Dont't Xnow where
ess loOk, I wish I
ya I'm your pa but
1lke that.

sister 1=
could tell
it Jjust ain't

mean he's
gour pa. Eat youpr Coney Island.

Long pause as Addie stares [at the relish.

Well, then... iﬁ'ycu aint't oy
P8e.s L wWant my Ywo hundred

dollars.
. yAH
Bow!s that?
APDIE
I want my two hufpdred dollars.

T heard ya through the door
talkin' to that fnan, and 1t's
and I want it.

(1louded

MOZE |
«oo Just hold

( CONTINUED)
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MOLE (cont'd)
(smiles pt the
custome
Let me explaln sopethin' t'you...

It ain't as how ydu was my Pa ==
that'd be differerqt

MO
Well, I ain't yo pa, 8o get it
out of your head, understand?
I don't care what those neighbor
ladles said.

=

ADDYIE -
I loock like ya.

MO
You don't look notH:
You dontt look no
than you do that G
Bat the damn thing

ALRIGHT... Maybe
Jjaw. Same Jaw donit,
game blood! I know a woman looks
liks a bullfrog, byf she ain't

the damn thing's

For God's sake, yoy think ever!body
gets met in a barrdom gets a haby?

(CONTINUED )
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Everybedy

/

hing's possible.
ake it true.

ADD
Itt's possible.

Damm it, child, a
But possible den't

{seftly)
You don't have no
that!s the trouble ¥
I did get scme mon
man. Well, you're
that. And I'm ent
share for gettin!
I mean it weren't
you be? Some orp
where. You think
spend a penny to s
Ro sir. But who g
t13t. Joe? Who go
a Coney Island? !
twenty dollars ext
Pive centg for the
me, you wouldn't h
T didn't have to €
but T toock ya, did

(pause)
Well, I think that
'Y we'Te all bette
to 3t. Joe 'n I g0
Pairts falr. Now
and eat your Cone

t ya a ticket

ya a Nehl and

I threw in

a, plus eighty-
talegram. Without

g fair tnuf.

» off. You get
a better car.
rink your Nehi
Island.

5
ed dollars.

I dont't even have
dollars no more, &

. ADD
(slowly)
If you donft gilve
dollars, 1'm genna
how ya got if ==
(MCRE)

wo hundred
d you know 1it!

e my two hundred
tell a policeman

(CONTINUED)

18.
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IE (cont'd)
-= and he!ll makq ya give it to
me, 'cause 1it's gpine.

ZB
(steaning)
But I don't havg it.

DIE
slowly)
Then gt t.

Moze's £ist hits the coufter. It all but rocks the

restaurant. Everyone tujns/ again. The Waltress moves
to Moze and Addie.

(to Mddie, eyes
on Moze)

How we doint,,
have a little
finish up ouwr

I dunnc.

' WAITRESS
What d'ya say{ Daddy. Whyn't
we get precicys here a little
desaert i1f shq eats her dog?

Addie turns to Moze. Hé locks at her.

MOZE
(slo

Her name ain'f} preclous.

33 EXT. DEPCT

Moze and the Station N' tar. Addie in b.g.
MOZE

T want my meney back oan this here
ticket. 'N]send this here
telegram.

(he writes it

ofit)
Trip delayefl..., but am comin!
real socn,

34 EXT. ROAD - DAY

The old Ford goes by]ks fast as it can.
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35

thru OMITTED

b1

42

42a

hen

bhac

k2o

42w

- flower from a

EXT, TOWN STREET

The Ford drives
stops. MozZe ta
a gold cap over
he takes the br

DAY

p in front of a small house, The car

3 the little box out of his pocket, slips
front tpoth =~ as Addie looks on, Then
package and gets out,

MOZE

(to Addie)
You Jusy slide down 1in the seat
and bhe iet., PFolks dont't take

to chilgren when they do business.
Addle slides 4 They look coldly at one another asg
Moze starta fo ths front door.
CLOSE ON ADDIE

loocking up ove
where some ite.

the window. She looks down at a newspaper
18 circled. Glances over at Moze.

HER POV

MozZe approac
Addle to see

g the front door. It is close enough for
@ hear what'!s going on.

Moze knocks. Maits a moment, siicks his halr. Takes a

wer pot for his lapel.

ADDIE
looks down at .

The circled ijem reads: "MORGAN, Rudolph, Age 58. Died
suddenly Mondgy at twelve noon. Services at Masonic Lndge
721 Wednesday} Survived by his beloved wife, FEARL, "

Hears door open, looks back at MoZe.

-




9/1/72
b3 HEER POV
A woman opens th4 door. MRS, MORCAN, sixty, her face

drawn,
MRS. MORGAN
Yes?
MOZE
Afternogn, ma'am. Here to see
Mr, Mor s Please,
MRS, MORGAN
Mr. Mo ?
4334 ADDIE
reacts. Looksfback down at paper.
MOZE''S VOICE

tam.

(hands her 2 card)
Pray, Moses Pray. Tell
Dixie Bible Company, hefll

Yes,

Addie looks back at Moze,

43B EHER POV
The woman is talking.
L MRS. MORCAN

I'm
on.

orry, but Mr. Morgan's passed

MOZE
(Looking at a
recelpt book
I'™m ftalking about Rudoiph Mergan,

ma fam,
MRS, MORGAN
Rudglph, Yes, He's passed on.
MOZE -

Butg ma'am, I wag just talkin
to Hudolph not more!n two weeks
bacH.

MRS, MORGAN
We 8 all talkin' to Rudolph two
weelds back,

(CONTINUED)

21.
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43B CONTINUED:

43c AIDIE

MOZE

Awww, matam.f. now that's just
too.,.. well,J I just don't lLnow
what to say.

MRS, MORGAN
What was itlyou were seein! him
about?

. MOZE
Well, you spe, matam, He ordered
this here ble from me and ==
MRS, MORGAN
Bible? Ruqolph ordered a Bible?
' MOZE
Yez, mal He ordered this here
deluxe modpl with the lady’s name

on the corper,

looks in the backf seat,

43D WBAT SEE SEES

438 ADDIE

_put

s and a sma2ll black press,
up the press.

MRS. MORGAN'S VOICE
? -

‘ MOZE!S VOICE

some sSpecial gift to a
friend, but under the
circumgtances, I'll give you back
Mr,. Mojgan'!s dollar deposit and
there pon't be no obligation.
Malam,J I just don!t know how to
words the sense of SOrToOW =

looks at the gress. °

MRS. MORGAN'S VOICE
What me i3 Iin the corner?

' MOZE'S VOICE

’Wbll, mlem... I'm not sure exactly

whaet pame he put in the comer...

Her hand

22,
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43r

43G

43g

THE FRESS

It reads, "LRAEI. "

ADDIE

turns the pressfjupside down, curiously.

THE FPRESS

We can read

ADDIE

itjnow == "FEANL."

Comprehension WS .

on,

' MOZE'S VOICE
re 1t is...

Addies mouths Jthe name "Peari! as:

MCZL'S VOICE
Pear].
Addle looks k cut the window.
HER POV
MRS. MORGAN
1'm [Pearl.
MOZE
Well, then,.. then he must have
bought this here good book for
Yy ma‘fam,
MRS, MORCAN
(takes the book)
Ye he bought it for me,
MOZE
Of jeourse you ain't obliged to
taje it, malanm.
MRS, MORGAN

B
7

but of course I'1ll take it,
t dear, blessed man.

MOZE
¥y thing is, ma'am, I told Rudolph

ould sell him a cheaper Blble,
(MORE)

(CONTINUED)

23.
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bha  CONTINUED:

But no,

MOZE (conttd)
hefnaturally wanted the

best, Thelbest of course being
the deluxe] edition with the name

printed

the child of the

manger goliden letters,

44B  ADDIE

reacts, looks at

The del
would.

Bringint

che press,. Grimaces,

oh yes, of course he

ux% MRS, MORGAN'S VOICE

MOZE'S VOICE
up a balance due of uh,.,..

nine doljars? Nine dollars.

Addie looks back
hhgo HER POV

Nine do

MRS. MORCAN
rs?

MOZE

Of courde that's nine dollars

less t

dollar deposit makes it

aeight d¢llars. But like I say,

ma fam,
Il gek

Keep i
obliged

der the circumstancesS...

MRS, MORGAN
ny purse,
. MOZE
mind, matam, 3Youlre not
to mytmt .

MRS, MORGAN

or cburE;eI'm obliged, He ordered

the del

With ¢ '
golden

Yes...

MCZE
child of the manger
ettars, matanm,

MRS, MORGAN
(dreemily)

24,
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45

b

ADDIE
looks mildly disgusted.

INT. HOTEL ROOM - NIGHT

bed and a dresser., Addie 1s
radio is on a bed table. She
Benny Progamnm,

A tiny room with a sing
sitting on the bed. He
i3 listening to The Jac

Moze has made some make«<shift bed on the floor with
cushions and his coat, dqtc, He is trying to gleep.

Aintt you goint![t'sleep?
IE
Don't ya wanta pear Jack Benny?

0ZE
Nol

She waits a beat, then purns off the radlio. The room 1is
silent. HOLD for a fewjmoments, then Addle turns and
looks at Moze,

He is facing away from per. She takes off her shoes.
Then she takes off her {ress, Her cloche hat is still
tightly on her head, SRe slowly gets into the bed in her
underwear, socks and hay. The light is still on, She
reaches for her cigar bdx, opens it, brings out 2 half=-
smoked cigarette., Lightis it.

SHOT « MOZE
looking up. He walts a jpoment, then gets up from under
his cover and moves quic to the light switch. He is
wearing his pants and unflershirt. Before he turns off
the light he looks towarfis Addie. He stares at her a
moment with her hat and pigaretie,

You're too young|to smoke. You're
gonna set this whole place on firel!l

(CONTINUED)
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48

49

e

51

CONTINUED :
She looks at him coldly, as

Long pause.

EXT. ROAD -~ DAY i

INT. PFPCRD

on foot with thelir every pos
father, scme children, an ol
their backs, the children pu

CLOSE ON ADDIZE

watching them. She locks st
Finally, after a few moments

Long pause.

M 'S VOICE
T now owe you one hundred three
dollars and seventy-two centsl

ADIITE
Seventy-fou;.

The Ford on the move. The rldiator cap spinning.

- MOVING

They sit silently. A few momgnts more and she reacts to

ling hand carts.

Prank D. Rocseyal
all feselin' g lot

MOZ
He did, did he?

ADD
He made me feal re
he said that. Be
in a long time,

MO
I'1l bet ol!' Frank
you was twenty-one.

gaid wealre
etter.

ure does wish

(CONTINUED)

he takes a drag and inhales
deeply, deflantly. He turns| off the light and gets back
to his "bed". The room is dark and sileat. Then, finally:

eagion in tow. A mother,
er woman. Thelr things on

aight at the road again.

25-
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CONTINUED :

ADDIE
Y'dontt like me do ya?

He turns to her. She stares down at her lap. Then he
looks straight ahead. A long time passes. Then:

MOZE
NOI I DON*T LIKE YAl

SEOT - HAND
knocking on door.

ANGLE ON DOCR

A middle-aged WMAN answerd.

MQZE

Afternoen, ma'zam
‘Cates might be

Wonderin' Mr.

me?

W
Mr,., Cates 13 dead.

a week ago.

M

You mean he pass

I Juat talked to

a month back.

-

d

W

What was 1t you

M

{opens

The nama!s Pray.

Dixie Bible Comp

deliverint' this.
ordered,

Bible?

He died over

ZE

over, ma'am?

him not morefn

nted?

e package)
I'm with the
y '‘n I'nm

wchan

ble Mr. Cates

A MAN apprecaches the deor f[;om ingide the house,

Who i3 1t?

We see a beer-bellied MAN
pistol holder on his belt
out of his hip pocket.

+

aring a badge with an empty
d a blg blackjack stlcking

(CONTINUED)
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CONTINUID :

Somethin?
a Blble.

about

2T.

OMAN
Benjamin buyin!

AN
Bahble? What kﬁnda Bahble?

Be says he ta
over a month b

locking towards Moze on
the badge. She can 3ee
gsense that he 48 in a J
edge of the porch.

Addie knows there is tro
getting heavy.
BACK TO PORCEH

Well, I dontt s
didn't go nowh
for morein a me
In b.g. we can see Addle

Well, uh, mayb
dates a little

NEW ANGLE - FAVORING MOZE

¥What company yo
from?

QMAN
d £to Benjamin

She sees the man with
ze gesturing in b.g. She can
as he keeps easing towards the

le. We can HEAR the volcas

e how! Benjamin
elg near the shop
th 'fore he dled.

atting out of the car.
0Z=

I 44id get the
ixad up.

b

i say you're

Dixie Bible
(pers
Qut of Biloxl.

CZE
any.
ring)

(CONTINUED)
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MAN
Dixie Bible Companyl.
of no Dixle Bible

ADDT
Daddy !

Moze turns, looks o.s. PULL
the path to the house. She

ADD

{econtin

Can't we go now?
church and pray fo

Moze stares at her, bewilde

28.

I never heard
mpany.

E'S VOICE

BACK to show Addie standing in

8 tears in her eyes.

)
want to get to
Mama.

Then quickly plays the game.

M
Qh, yeah, 7Yeah. Slhre we can.
(moves to her,
puta his jm
around hez)
Daddy'a Jjust fixint|tc leave.
This here!s my little giri. Just
the two of us now.
ADD
(tearfully
My Mama's gone to a Lord.
MCZE
Sol's poor Mr. Cates| honey.
(takes out]a
dollar fop
the Man)

Hare'ls the dollar 4
me., Let me know th
wa can do.

posit he gave
re's anythin'

Be turms and starts quickly dpwn the path with Addle.

MAN
{shouting)
Hold on thers. Wal
minuta,

E one gdamn

Moze and Addlie sztop, turn,
stops and atarea at the two

MAN

(continui

Ha actually done o
huh?

e Man moves down after then,
them.

)

ered a bahble,

(CONTINUED)
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56

57

29.
CONTINUED: (2)
He sure did. He

here in gold.
(opens

(takes

Indicates

the Wonan)
Thatt's her, Shelys Marie,

MRE
She sure meant a Lot to him, He
specially made me get the deluxe
model,

The Man examines the boold some more, then studies Addie
and Moze, .
How much to keep jthis here book?

M
Well... let's ge

uh ==

(quic
Itts the twelve dollar one, Daddy.

MoZe looks at her, disbellef.

Twelve dollars?

M
Twelve dollars? |[Uh, I know,
honey, but we gogta have a little
goodness in our Boul, and
copsiderin! the pircumstances -

Havér mind the
And if 1t'l)l n=a
happy, I!'ll ta

reumstances,
that woman
it.

INT, THE FORD - MOVIG
Addle and Moze, Silen

know what he feels, BH
her, pleased, displeas

« Moze i3 confused, He doesn'!t
works at 1t, though. He looks at
e Finally:

(CONTINUED)
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CONTINUED:

30.

ADDT®

{smiles)

You owe me elghty-five dollars and

seventy-four cents

His smile disappears.

INT, HOTEL ROOM - NIGHT

Moze on the bed, some newsp
pop in his hand as he atare

f£loor, her hat still on herjhead.

[

pers at nis side.
at Addle.

A bottle of
Addlie sits on the
She 13 staring at the

radio as we listen to Fibbep McGee and Molly.

MOLILI'S VOICE
"Are you sure it kas a passenger

plgeon, McGee?"

"Why sure I'm suze.
every day for wedgks.,

hammer, where's
my screwdriver?
trap.
in the hall cleo

FE'S VOICE
I've seen one
Where's oy

tool kit, where's

I've got to make a
Ch, I.knc?é E left it here
aqt.

MQLLY'S VOICE

"Non!t cpen that

All

(a big

He'!s gonna open
does 1t every we

closet, McGee.

DIE

It

le)
e closgset! He

Moze aubtomatically looks atl the radic as we HEAR McGee's

closet door open and the
inside it falls out.
looks at Addie.

AD]
{continu;

Audiehes LAUGHITR and APFLAUSE.

, endless collectlion of junk
Moze

IR
.ng )

Now he's gonna 3a)
clean the closet

MO
How'd you like %o
business with me?

Addle looks at him.

how he's gotta
t.

do a little

MbG#E'S VOICE
"aotta clean that bkloset out one

of thesa days."

{(CONTINUED)
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58 CONTINUED:

31.

ADDIE

You mean

MO

Now, don't get ne
ya bvack., I'm Jus
we'lre headin! Fa
do a little bus
that's all,

The radio continues in b,

(contin
You'lre lookint! a

to cheat ya or sopethin't,

Just makint ya a

that radiocl You
all deaf with t

She turns it off, The
looks.
smilaes or shakes hands,

it

tstead o

It would appear t

payin! me back?

A

vous, I'll pay
sayin! while

s, maybe we could
as together,

Addle looks at him.

I'm out

I'm
proposition,
turn off

ng)
me like

usiness

m very silent. They exchange
be settled. But nobody
Itts all strictly business.

IZE

(continying

But I want ya %o

you lat me decid
. Maybe you dontt

therel!s somethin

remember scmethin',
on the price.

ow French, but

“1n the world

called "fine-ess
(gett
T™welve dollars.
Bible for twelve
man was a law ©
had me put in ja

A
We got it, didn!

M
I don't care 1if
you go makint no
makes tha decision

t'do 13 look 1likg

girl.

He stares at her,
girl., She 1is sudenly venx

angrier)

I never sold no
dollars. That
icey, You coulda

e got it, Den't
decisions. I'll
s. All you have

a pretty, little

She 13 anything but a pretty, little

vy self-conaclious.

(CONTINUED)
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59

[ .

o7z
{contihuing)

You, uh... ain'gk got somethin'

like a ribbon i that clgar box,

do you? :

CONTINUED: (2)

ADDIE

Got my Mama's kimono in my
suitcase, Chipamen with
upbrellas?

 MOZE
That ain't whag I had in mind.

INT. GENERAL STORE - ADIE, MOZE, ELDERLY SALESLADY - DAY

the variocus and sundry erticles of
e 13 now sporting a large, yellow
ribbon in her hair. cloche hat in her hand. The ribbon
incongrucus with the re of her attire. The Saleslady and
Moze atudy her as she ldoks at them with her cold poker face.

. SALESLADY :
I‘look.rea% a with a ribbon.

0 Mbze
Pirst off, I dhdn't know she was
a boy or a gird.

The place 13 crammed wil
a amall town store. Ad

ADDIE
defelsively)
I'm a girl.
SALESLADY
Well, makes the difference.
Ain't she got f sweet, little face
es s SOmehow.
0ZB
(rea for
his whpllet)

Seein's how I Just got pald today
eee We'll take bne ribbon each
color. How much that gonna set
me back? .

SALESLADY .
That 1l be 25¢.
(ringsj up the
cash pegister)
Bought my grandphildren ribbons
Just like that flaat holliday time.

Moze takes out a flve daﬂlar bill.
(CONTINUED)
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59 CONTINUED:
MCOEE

?

Grandchildren, hun I don't believe
it. You break a [five?

bill)

Juat as old as look.
(she makes
changg for

Here ya be, fif

two, three, foup, five dollars.

(as h

his
This old walleff's gonna bust its
slde. Iou givin' me back
that five and ['11l give you filve
ones. How many grandchildren ya
got altogethe

SALESLTADY
(going into the
reg ater\for

)}
le granddaughters
nine year oldjand ten year old and
two grandsons|near sixteen and I
got a grandsof thirty-five years old.

%ggg gives the woman fije ones as she returns his five dollar

MOZE
Come on now, fou're pullin' my
~_leg. Aw hecH, why don't I take
T a ten dollar pill.
(gives her back
thd five)
That way I'! be sure not to be 30
fanst not to qee it break apart.
Six children)] my, my, ny.

The Woman takes the fiye and puts it in the reglister with the
five ones and takes ou a ten. She gives it to Moze. PAN
to ahow Addie in b.g. yatching, sensing something about the
transaction.

(CONTINUED) '




LESLADY
(putting the
ribbonp in
a bag)
I have a daught fifty~one years
old.

E

(puts the ten in

his wallet)
Now I ain't ¢ ! o give you a
1ine but that 1§ right imposaible
to beliave that| you have got a
£4fty-one year pld child.

' You can believe it all right.

Moze takmss Addle by the ghoulder and starta out the door.
. OZE

1Frald I'd have to see it to

heliave 1t. Anyway, much obllged.

See y2a again, '

‘ SALESLADY o
Ltall come back. oo

Moze and Addie are outaide and the Woman watches them through
the window as they get ipto the Pord and drive off. After a
moment, the Woman moves o the register. She stares at it.
Something is bothering hbr. She pushes "No Sale". Looks at
the money inside., She spems puzzled and takes out the five
dollar bill, then five opes, then she works hard to figure
out if scmething is wro

SALESLADY

;(cmt uing)
Now that just 't right... some-

POULL BACK to w Moze and Addie on a front porch. No
answer. ocks egain. Then, from inside we hear the
VOICE of a very Maturbed WOMAN, ;




60

61

62

35.

CONTINUED:
MOZE

(calling through

door)
Uh. Name's Pray, Matam, Dixie
Bible Company.
What?
Dixie Bible Could
I talk to
AH CAIN
THE TOILET!

Addie and Moze look at =zach othsr.

SHOT - HAND RNOC ON DOCR - DAY

PULL BACK to show Addie and Moze on a front porch which is a
little more rund than usual. A tired-locking woman with
a dirty-faced baby] in her arms opens the door. She i3 MRES.
STANLEY. There arpe two other children hanging onto her
gkirt and astill ther can be HEARD crying in the b.g.

MRS, STANLEY
Yean?
MOZE

Lookin'® {for Mr. Stanley, Ma'am.

Three more childr+n suddenly appear from somewhere back in
the room. ) '

, MRS. STANLEY
Mr. Stapley 1a dead.

FAVCR AIDIE

as she looks intof the house and recognizes the distress, but
Moza continues. ddie holds the cardboard box.

MOZE
Dead? 'm lookin! for Mr. Warren
M. Stanfley, Ma‘am.

By thias time we ve ESTABLISHED that this woman is the

. mother of nins chHildren, all of them in need of baths and

probably good me .
(CONTINUED)
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62 CONTINUED :

MRS. STANLEY
Warren's pdssed on, sir.

MOZE
Well, thatis mighty hard to belleve,
ma'am. I was Jus' talkin' t'Warren
not too many weeks back, 'n he
ordered this here Bible from me.

MRS. STANLEY
Warren speft money on a Bible?

Another child appears, holding the crying baby in her arms.
MOZE

Yea, ma‘ami with the name Elvira

down in the corner.

MRS. STANIEY

Why would Warren spend money on

a Bible?

A ninth child appears.

) MOZE

He jJus' tdok fast to the idea,
ma'am, on thing is he left a
balance due on it, uh, that is
less the llar deposit, of
course, whilch comes tQ =~

ADDIE
Daddy! THis one's all paid for.

MOZE
Huh?

ADDIE

qstaring hard

at Moze)

Mr. Stanlgy already pald ya for
the whole|thing, den't you
remember?

Moze starss at her.|Addie hands the Bible to the woman.
Moza 13 not happy. :

63 SHOT - HAND ENOCKING CN DCOR - DAY

64 - EXT. FRONT PCRCE - HOZE *

The door opens revealing MRS. HUFF.

-\ We can see Addie in{ b.g. sitting on the Ford's running board.
b;i}” .
: 6&45 (CONTINUED)

e e e m— p—
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CONTINUED :

Afternoon, ma'l

ho¢me?

Mr. Huff passed
- a wgek ago.

talked to him 3
What was 1t you

The name's Pray
Dixie Bible Co
ordered this h‘E
for somebody n

OZE
-w 13 Mpr. Huff

MRS. HUFF

away, young man

MOZE
Oh, gee, I'm s¢Try == |

Just
menth ago.

MRS. HUFF

wanted?

MOZE

-~ I'm with the

pany. Mr. Huff
re Bible as a gift
med Edna. .

(CONTINUED )
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65

| @V‘

37.
CONTINUED: {’

MRS. HUFF
(takes [the Bible
and hglds it to
her byeast)

That's my neme,

0ZE

'Course if you don't wanta keep
the Bible, ma'am, I'll be glad %o
glve ya back A s' dollar deposit
and =

. HOFF

Of course I w to keep 1t.

NEW ANGLE - SHOWING ADD

up on her feet now, alow

wandering up behind Moze. He
does not see her as he -

ntinues his piteh.

y 3MRS- MF
He bought ge a2 Biblae,
: {
! MOZE
I told Amgs I could sell him a .
cheaper B:Eble but no, he naturally «
wanted thq bea'b.

Addie notes the e;:peus:!.ve necklace around Mrs. Buff's neck
and, during thias, ia:looking past Mrs, Buff, into her house.
She 18 3eeinz scme better than average furnishings and con-
siderable religious objecta.

(contiming)
The best, of course, bein'! the
deluxe edlition with the name
printed in the child of the -
manger gpld letters.

MRS, HUFF
The deluxe.
MOZE
Bringin' up a balance of, uh...
. _

(quickly)
Twenty-four dollars.

Moze turns and looks at Ad@ie.
’ (CONTINUED)
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65  CONTINUED: %
' MRS } HUFF
Twenty-four dellarg. I'll get my
purae. \
(to Addiexgh e —
What's your name, hpney? ,
ADDIE
Addle. :
MRS.| HUFF
Addie. What a sweef, little name.
ADDIE
(looks at Fﬁze)
Addie Pray, ma'&p.
MRS\] HUFF

66

664

668 ~ EXT. FOHD

extra five Just fo

door.
: (to Moze)
Praise ths Lord. ;
MoZH
- (stunned § still

ng
Praise the Lord.

EXT. ROAD - SHOT - RADIATOR

gpinning in the wind. PULL
move,

AP - DAY
CR to show the Ford on the

INT. FORD - MOVING

The radio FLAYING "Sunny Si

Up". Addie sober-faced.
Moze looking ahead. Suddenly:

" (sings)
Keep your sunny sfde up, up...

Hide the side that]gets blue =~ do... "

She looks at him, smiles. HP looks at her -~ almost
smiles. She looks ahead, a little disappointed.

1

It passes a destitute familyldriving slowly up the road in
the opposite direction. Thefr small truck is overloaded
and it's clear they're 1in the deep depths.
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67 INT. FCRD - MOVING

Addlie turns to look back af the family. Moze keeps hils
eyes on the road.

IE
Moze?

(she coqtinues

to lool back

at the [road)
let's glive 'em sqme money.

Moze loocks at her. Then l¢cks stralght ahead again.
Continues to drive on.

(CONTINUED)
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CONTINUED:

Nol

Just a little biYf, We got three
r3, nineteen
centsa.

whole 'nother
your givin'

Givin! 1t away's
buainesz. Bad !
away Bibles.

But they're poor

MO
I told ya 'fore,
country's poorly.

ADPIE '
But Frank D. Roospvalt says we
gotta loock out fof one another.

MOYE
I don!t care aboug Frank D.
Roosavelt,

the whole

But he says it.

MO
That so? Well, ypu ask ol' Frank
D. how he feels 'pout lookin' out
for himaelf., TYou|think ol! FIR
don't eat off allyer trays? He
could eat off tabletops Jjust like
the reat of us do| but he don't,
does he? And the|reason he don't
15 it wouldn'!'t lodk right 'cauae
that!d get him logkin' common.

e I'm running
this thing, so doj't go makin' no
?ules 'bout what We're gonna give
way.

iE

s Y'know., Two
longs t'me,

(angry
It's my money, to
hundred dollaras b
don't forget that,

(CONTINUED)
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CONTINUED: (2)

He looks at her. Accepts th

MOZ
All right. You wa
share out, put it
I'11l drive ya to ¢t
gtation, how's tha

Suddenly Addle reac

MOZ

(continui

Get the map, find
nearest depot 1a.

She a reaches in the
clutter of Jjunk, finds a ro
opens 1t, as he continues t

A beat,

M

(continuij

Ain't nothin' but

you, anyway. FPLir
tooc mach, then y

anay .
ADD

challenge.

map, tattered by now.
rant and rave, '

ng ) :
trouble wlth
you wanta make
wanta glve it

IE

(locking 2t map)

Where we now?

MO
We just left Pla
raise a Bible to
now 1t's up to tw

ille. You
ghteen dollars,
ty-four dollars.

I stay with you I'l1l spend the

reat of my 1ife in

ADT
Thare's a depot 1in
take me to Natoma |

MO2
You bet T will.

Jail.

e .
Natoma, you can

12

Wherels Natoma?

ADOIE

(pointi
Clear over hers.

to map)

MO3E
(glancing st

map)
Cryin' out loud,
clear over there
depot.

T ain't gonna go
to get you to no

(CONTINUED)

uo-



67

e e b

CONTINUED:

(3)

ADDIE
(still angry)
Then keep goin! es t we'll hit
one in Sylvan Grove.

Where'!s Sylvan Grc e?
Right here,

looks at
That'll taka ua do thrcugh Lucas.

(shnuting)

Well, ya gotta go through somethin!
to get to Sylvan Grive.

MOZE

I ain't complainin'i I was Jjust
sayin! ya gotta go fhrough Lucas.

ALD
Ya gotta go through {Paradise and
Waldo and Luray anod
wanta get to Sylvan

ucas 1f you
rove.

MOZE
Luray, huh? They'ra good towns
in there, must be a {lot of business
in there.

ADD
Well, 1t won't matter much, you're
near outa Bibles a ay.

(1oud)

What' d'ya mean outa 8Bibles? Why
didn't ya fell me I™m outa Bibles?

Well, you look 1n t

. L2 I box, too,
on't ya?

N\

MQZE |
You got an excuse fpr everything.

ADDIN
'Cause ya blame me for everythingl

(CONTINUED)
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Well, if we're dunnin' outa Biblas,
ya shoulda sald We're runnin' outa

(eyes orf map)
Great Bend's the

7AH
So what, we gottd get the Bibles,
don't we? We'!llihave to veer over
to Iucas and then veer down %o
Wilson and then yeer off to
Lorraine and Bushion...

DIE
(reading map)
Then we could veer off to
Holaington.
+ OVAH
We!ll just have to keep veerin',
that's alll

They are silent. The conffiiet has disappeared. MPlnally he
locka at her. Then: w

)
I'm gettin' hundry. You gettin!

He looks back at the road.

ADDIE
Uh-nuh.

Silence. She looks at hinl. Then she slowly puts the cigar
‘box back from where she ggt 1t.

42,
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EXT. THE ROAD
The Ford drives by and awaj

INT. HOTEL ROCM - CLOSE

WIGHT

PAN to FAVGR Addie, Seemyl N
in the hallway we HEAR

Moze's volce and a door
GIRL moving closer to Ad

We BHEAR a
tena.

F dowrt the road.

You ailly thing,

asleep.

you, you tell me

43.

N RADIO - STATIC/COUNTRY MUSIC -

From outalde the door
A door openlng and some glggling and

osing and the SOUNDS of Moze and a
e'a door.

MOZE'S VOICE

slap of an a
( JRL'S VOICE
2ldg
Scmatimes ah 3! don! know,
Eeepint! peop th all the ol!
doodely-do. .
ROZE'S ARD GIRL'S VOICES
(ainging §nd
Docdely-do, doodkly-do.
MPZE'S VOICE
(at {theldoor)
You go on noW, alR'll sae ya
another time
GIRL'S VOICE

Don't send ms
in your place.

No, no. Ta all
come see ya ano

He turns the KEY and the dq
to move in with him,

_ane edgea inside the rount

G

from me? Ybu g
rubies in there ¢

What kinda secrgia

M
Doodely-do, dood

k. I wanta come

'S VOICE
0 back.
er ime.

Itll

or mlightly opensa,

The Girl tries

(CONTINUED)
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Ly,

L'S VOICE

01! Pido. ‘night, Ol' Pido.
Woof woef.
E
(as he Mloses
the dofr)

eye quickly. Moze moves fp Addie, stares at her and tumms
eff her radio. Then he tdkes off his pants with his shces
still on, making the exad
pants under the mattress

Now, in hls ccat and shirtPand shoes and underwear, he lies
down. While down, he take$ Wff his coat and shirt and
throws them cn the chair n4xt\to him. Then he gets under
the covers. Then he pulls (i3 feet from under the zovers
and unties hls shoes and puksf{his shoes on the floor next
to the bed, Then he finallly pAnd quickly goes to sleep.

w1 Zahs /9/949-‘ :

she sits up on one elbow.
nt, then he is snoring. She
8 and takes cut her well-
Ato the bathroom with it.

70 CLOSE CN ADDIE

She opens her eyes. Finally
She looks at him another mom
gets up and 1if'ts her mattre
tied cigar bhox. She moves i

71 INT. BATHROOM

She cleoses the door and putsfthe box on the sink. She undoes
the knot in the string and ufwraps it. Then she opens the
box. CAMERA PANS to it and ye see the money there. Wads of .~
1t. Addie takes out the momey and puts it on the sink.
Beneath the money i3 a layerjof cardbcard. She takes it up
and then we gee more. A collection she took from her
pother's room. A small bottJe of tollet water, an assort-
ment of perfumes and cosmetids. A deck of cardas. The pack
of Camel cigarettes. And a otograph of Addie standing
next to her mother on the frqut lawn of their house. Her
mother is loose, hand on hipJ cigarette, and smiles broadly.
Addle stands atiff and straight and ready for battle,

72 SHOT -~ ADDIE

picking up the picture. She ptudies it, then she takes
the stance her mother has t n in tha photo. Then she
puts it back in the box and pfcks out a long strand of
red beads., Other jewelry 1is thera, too. :

' (CONTINUED)
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72

73

o
82

83

8l

a5

on her face ga 1f there -

CONTINUED :

She lowers the beads back, then plcks up the tollet water.
On the label: "Cape Jasrfine". She unscrews the zap.

Then she pours a good hargdful of the toilet water into her
palm and puts down the bqttle and begins to slap the stuf?f
ere no tomerrow.

INT. FORD (MOVING SHOT) CLOSE ON MOZE - DAY
at the wheel. CAMERA PA
seat. She sits with her
loocks at her, then looks
Be turns towards her aga
and salffs again. She 1
locks forward, then simp
ever looking at Addie.

S SLOWLY to Addle's glde of the
chin high, neck stretched, Moze
straight on again. Moze sniffs.
n. Leans tactfully towards her
ores him. HOID a beat. He

y rolls down his window without
he folds her arms angrily.

MITTED

INT. BARBERSHOP

Tacky, little place. ¢ld BARBER in a one-chair establish-
ment., TLots of Vitalisfads.

Moze being "trimmed". | He is just getting the final touches.
The Barber snaps the parber cloth off him and locks at
Addie who 18 sitting fn the chalr watching.
BAREBER
(fo Addie)

All right,|boy! TYoufre next!
CLOSE (N ADDIE

Seething.

ADDIE
- 1 AIN'T A POY111

Moze locks amused, ts a hand on her and leads her out.
MOZE
to Barber)
She ain'tfa boy.
EXT. BARBERSHCOP - DAY

as they exit onto khe "main" street of this small tcwn
Addie is angry.

(CONTINUED)
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85 CONTINUED :

Moze, his hailr cut neatly, doesu't say anything. Finally,
he pats her on the head.

MOZE
(takigg it
lightly)
Awww, don't leg it bother ya.

ADDIE
(pulYing away)
It ain't funny.

(CONTINUED)
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85 CONTINUED:

Come on now, ain’t no reason tthe

that sore.

He called me a bpy, didn't he?

OZE
He Jjust got a 1llttle mixed up,
that's all.

DIE
He did not. Hg looked straight
in my eya.

Well, I'm loo
eye and I te

(wi
I think you! beautifull
: ADDIE
You'lre Jusat sgyin' that!
MOZEB

Would I make $hat up? You're as
‘beautiful as your mama. 'N she
put all the flowera 1n the world
to shame, » they wouldn't
even let her qome t'Holland for
feer she'd drqop the tulips.
(beat)
'N you got all the good looks she
ever had.

ADDIE
™en how come {that man called me
"oy '?

MOZE
I don't know! | Maybe it's 'cause
what ya got on, or aomethin'.

1 ADDIE
What's wrong With what I got on?

MOZE

Nothin' wrong with it., Just
that 1t don't jexactly make ya
lock,.. femi e.

“They are at the car nowd Addlie is hurt. She looks at her~
8&11'. '

- | (CONTINUED)
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(comti )
Maybe wouldn't e a bad idea get
you fixed up a little blt. Get
you a fancy, liptle dress or
somethin!, Newj hat, maybe. Now
that I think off it, wouldn't
exactly hurt byasiness, either.

ADDIE
You really thipk I'm pretty as
ny Mama?

MOZE

. ' ADDIE
Four hundred {five dollars and
gixteen centsy.

MOZE
Lemme have a jtwenty..

ADDIE
What for?

MOZE

Lemme have al|twenty!
Addie hesitates. Then|ashe opens the box and takes out a

| twenty dollar bill. s it to him. He takes a pencil
[ from his pocket, procedds to write something on the edge of
[ the bill.

Then he turns and atards acrogs the street towards the de-
partment store.

MOZE
(cogtinuing)
Clmon,

AIDIE
Where we goir*'?

(CONTINUED)
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CONTINUED: (3)
MPZE
We'!re gonna buy phs same hrand new
outfits.

He hands her the twenty.

DIE
With a twenty?
(she rdads it)
"Happy birthday|to Addie from
Aunt Helen?" Ijdon't have no
Aunt Helen.

OZE
(puts his arm
arounfl her)
Awww, honey. Sgpre ya do.

CAMERA HOIDS as he talks go her a2s they move towards the
department store.

INT. SMALL DEPARTMENT STORE - DAY

ANGLE on Moze moving thrdugh the alsles along with the
heavy Saturday afterncon [country toun crowd. He eases
from one counter to the next, checking the merchandlse as
he looks over the variocusg clerks.

" Pinally he spots scme d old country gal straight off the

farm, selling tolletries

0ZE
Ah'1ll have a Pdpsodent toothpaste,
please, and a Hag of Sen Sen.

CAMERA PANS to show Addld locking at a pretty dress. She
locks at Moze, an aisle gway, then saunters over towards

- the counter as the SALESGIRL gets the toothpaste and

Sen Sen.

CLOSER SHOT - MOZE
handing the Salesglirl a fwenty-dollar bill.

SALESGIRL
(pausq)
Thirty=five and twenty-five... !
uh.'.
MOZE

Cbmes to sixtyicents.

( CONTTINUED )
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CONTINUED :

SALESGIRL
Uh-htuh.

Favor the twenty-dollar billl as the Salesgirl puts the Sen
Sen and toothpaste in a bag and makes change. PULL BACK

to show Addie i3 now 1n 1 . There are two CUSTOMERS
between her and Moze who ggts his change and his bag and
moves off. CAMERA HOIDS o Addie. Finally she is up to
the Salesgirl.

Could ah have the bottle of
purple tollet water, please.

ESGIRL
y=-five cents.

8
That'll be seven

Addie digs into her pocket

and takes out a five dollar bill.
She hands it to the Sales

rl, who puta the mcney in the
four dollars and tweaty-five
tollet water in a bag. Addle

takes the wooney and Just out starts to go when she turns

to the Salesglrl.

iE

Lady? You made mistake.

ESGIRL

Huh? I glve youy four dollars

and a gquarter?

DIE
But I give ya a [twenty-dollar
bill

In

ALESGIRL
Uh~-iah, you give me a flve,

IE
No, ma'am. It s a twenty
dollar bill.

- SALESGIRL

You give me a pyye dollar bill
and I give you dqhange four dollars
and twenty-flve cents.

( CONTINUED)
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ADDIE
(starts |to

ery)
It was a twenty~dollar bill.

"SALESGIRL

(opening

drawer |

I got no twenties in with no
tives.

Addlie criass harder as the NAGER arrives.

MANAGER
¥What'!'s the turmodl?

IRL :
This little girl{ give me a five
dollar b11l and T give her
change =~-

IB
(sobb ‘
I glve her a twenity dollar
bill. I know I did. Ib waa
a birthday present from my Aunt
Helen in Birmingham. 'N she
- wrote "Happy Birthday, Addie"
on the end of 1iH, you Just
look and see.

-

T

5T.

'l‘he Manager is already urt:n the twenties and seesa the Birth-

day Blll. !

ADDIE
- {continning)
That'a it, right:there. That's
the twen'ty dollar bill I give
her, That's my fwenty dollar
bill from my Aunt Helen in

Birmingham, !

A \CUSTOMER
Give the child her twenty dollar
bill, ;

M.ni_mc-m

I'm glvin' 1t]
MORE)

o — b s Wl - e G| r e e ettt = e g dh s bl b ¥ Rt g el Uk 4 e e -

(CONTINUED)
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87  CONTINUED: (3) B S

.
MALAGER (conttad)

(to the

Caahier
Give the child hep twenty
dollar bill, Migs] Brownwelll
'W give the child a candy bar.
' pay attention [t'things,
Misa Brownwell.

a8 EXT,. CARNIVAL GROUNDS - SHOI - COTTON CANDY MACHINE

turning the pink sugar. PULL BACK as the CONCESSIONAIRE
hands Addie the cotton candy. Addie 15 dressed in pink and
lace and ribbons and new sHoes. She's done up all brand new.

| ch‘chs:omm
Fifteen centsa. |
!
" Addie, ilnnocently, opens h@r purse. Takes out a five.
You have change for this fiva?

f
The Concesalionaire grabs }t and gives her change.

|
CONCESSIONAIRE
(sellihz)
COTTON CANDY HERE. GET YOUR
COTTON CANDY.

ADDIE
Mister? This purse 1ls surs
full, If you glve me back the

five, I'll give you flve ones.
The Concesslonaire takes jthe five ones and glves her back
the five. .
CONCESSIONAIRE
Cotton Candy! Sweetheart coticen
candy!
AWDDIE
(lookiing in
her purse)

tLess ya got a ten dollar Bill
-= T'11 give ya| the five back =
'long with the five ones ya have
-= would ya give me a ten dollar
bill? |
(CONTINUED)
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CONTINUED:

59.

The Concesgsionaire quickly ltakes the five and hands her the

ten.

She turns

through the fairgrounds.

NEW ANGLE

Moze moves qulickly out of
line to buy another ticket

Now don't bother
understand? STEH
CANDY! GET YOUR LCOTTON CANDY.

and moves away.

~ NEAR HAREM TE

Six unusual littlle ladies unvelling
the secrets of papgalon found only

a few years back in the actual
Egyptian tomb of RQueen Neferatti,
and featuring the} luscious Miss

Trixie Delight.

Addie moves to him.

ARDIE
Moze, will ya come take a photo
with me?

Cain't r:.gbt" sweetheart .
Only takes a minu e.

Hbt now, ya hear

" But it's all elo ' down here

tonight, They wan't bde here :
after t'night.
ﬂWell, ah cain't lp that. Now

excuse Ne, ylunderstand?

(CONTINUED)

Hhe tent and immediately gets In
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She moves away.

CANTINUED :

60.

DIE
a gonna see 1it?

0ZE
Many times I wagt, that's how
many times.,

How many times

You sSeen it haly dozen times.

more. Now go , Play bingo
or scmethin'.

Well then, go
note t! Saint Rdqosevelt.

Maybe I will.

'N don't stand !
on me, Y'don't
ajn’t about t'lepve scme pore
child stranded 1h the middle of
nowhere. I got pecruples, too,
yiknowt You kn what 1t 187
Sceruples?

I don't know what it 13, but if
you got tem you éan sure bhet they
belong to scmebedy else.

MOZE
(calling angrily)
And it ain't Pragk, it's Franklin.

HOID on Moze. He watches her go, then turns and looks

towards the Harem tent. Then he moves to the entrance,
gives up his ticket and enters. o --
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FAVOR ADDIE
finishing her cotton candy.

ANGLE ON PFBOTO CONCESSION =

61.

She turns and moves away,

PHOTOGRAPEER

in b.2. 15 & backdrop and 1in front of that 1s a large paper

moon (quarter moon) for the
T5ls Qnly A Paper Moon" is

the Fhotographer.

subject to sit on,

plaved on & victrola which the
Photographer will wind up at least once,

The SQONG
Addle moves Lo

PHQTOGRAFHER
There you are, mah little turtle

dee,
Wherets your pa?

andered<wh$re ya got to,

=

Is mah pilcture ready?

(takes

from a
Hey now, I though
git there in the
Pa?

. Addis takes the envelope.

CGRAPHER

velope

ce box)
you was gonna
on with your

ves away.

' AD

Hy

(oumbling]

He ain't my pa.

REW SHOT - ADDIE

takes out tha picture,

alone, behind a concession. Fha opens the envelope and

looks. It shows Addie sitt

legs crossed, looking serious

INT, HOTEL SUITE - NIGET

Moze enters, looking extremefdy self-conscious.

the bed, smoking.

MOVES IN on photo &s she
alone in the paper moon,

Addie 13 on

HEer blacly cloche hat i3 on == Addle looks

at him. Ests obviously had/a few good hours with someone;

he clears his thrvat as he takes off his coat,

looks at her, She at him,

car tomorrow,

Addie loocks at him,

Then he

ZE -
I don't want ya dmokin

in the

(CONTINUED)
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What?

/

|

MOZE
(continuing)

ADDIE
I didn't say nothint!., I'm just
listenint! to you.

MOZE
Well, we're gorma have some
extra people drivin® in the
car t'morrow and this particular
person don't like cigarette smoke.

He continues to undress., Takes off his shoes.

feet.

He starts

Sllence.

suddenly Moze darts out and shouts dafensively.
1 (com'rmn)

AIDIE
What extra person?
MOZE
(uptight)
What? ;
ADDIE
I said what extra person?
MOZE

Itts a lady and her maid.
‘ (looks at her)
I promised her & ride to Topeka.

ADDIE
T didn't know we was goin?! ¢!
Topeka., :

MOZE
That's t!cause ya don't know
everything. :

L]

into the bathroom.

i

ADDIE
Whatts the lady'gs name?

' MOZE
Her name's Miss Dellght
Entersa bathroom)
Trixie Dellght. !
3

Rubs his

Addie locks towards the bathroom door. Then

62.
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CONTINUED: (2) %
MCZE:

(continuing)
Shels a real lady! N she comes
from a good family. I'm Just
givin'! her a lift, that's alll
That’s what you're always talkin?
hout, ain't it? EHelpin' other
people out?

He moves back into the bathroom. Addie stares hard at him,
takes a deep drag on the cilgarette.

1

EXT, TEE CARNIVAL AREA - DAY

It i3 in the process of be dismantled. Trixie 13 moving
across the field towards the Ford. With her is a bitty,
1ittle black girl, IMOGENE, about fifteen. She is loaded
down with Miss Delight's luggpge which amounts to a couple
of rundown suitcases, Imogene has a small bag of her own.
rixie, carrying & hat box and in her high heels, can bare-
ly stand up on the lumpy fleld, but there!'s enough anxiety
in her face to indicate that ghe doesn't want Moze to sud=
denly chapge his mind and off. —

CLOSER ON FCQHD

Moze moving towards Trixie to give her a hend., Moze takes
the hat box, moves to the passenger door and looks in the
window at Addie as Imogene gets in the back seat,

t

MCZE
(leaning :in
to Addie)
You better ride 1n the back
seat awhile, :

TRIXIE!S VOICE
. (in b.g.)
Don 't you drop nothin!, Imogene.
Take care these breakables,
understand?

IMDCENE'S VOICE
Yes, Mlss Trixie.T |

Addle and Moze exchange hard, cold looks.
EXT, LONG SHOT - THE FORD = MOVING

It i3 loaded down. Trixie next to Moze, Imogene and Addle
literally stuffed in the back.

-
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INT., THE FORD = MUVING}» DAY
Moze thinks she's the 3Jiving end.

i TRIXIE
I danced in Puscaloosa and the
mayor was there and he Just said
the nicest thinrgs 'bout me,
Newspaper ran a whole big photo
of me, I got a screpbook tellin!
stories on me from towns all
over,

IMOGERE
Tell him 'bout the time 'at man
tried t® crack open your head
with a bottle, Miss Trixie,

Trixie gives Imogeme a c¢old look, then carries the ball.

TRIXIE
Why, Imogene, you silly ol!
thing, 7You know that'!s not
true., That ol! country boy
wasn'!t gonna hit me with no
bottle. He was Jjust horaint

around,

(elbows Moze)
Agk me nice 'm maybe I'1ll tell
ya tbout that sometime.

IMOGENE
Tell 'im !bout the time ya
almost got throwed in jail,
Miss Trixle.

Trixie turns to her, laooks at her and smiles hatefully.

FXT. ROADSIDE CAFE - DAY

The Ford drivea in, Stors.

CLOSER SHUT = CAR :
as Trixie g=ta out,
TRIXIE
Jus! don!t understand 1t, Daddy,
but this little baby has to go
winky-tinky all the time,
She moves towards the ladies' outhouse.

(CONTINUED)
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CONTINUED:

65.

MOZE :
(eplling to her)
Dont't you wprry none., We'll
Just figure|/ on stoppin' here
for dinner,

ADDIE
But we Jjusi] stopped for her ¢!
winky-tink jat lunch,

MCZE

(furning to

Addie)

That's right! And now we're
stoppin! fgr dinn-=r.

ANGLE THRCOUGH WINDOW|OF CAFE - TRIXIE AND MCZE IN A BOOTH

Trixie is talking onj{a mile a minute, with her mouth full.
PULL BACK to show Addie moving out the door with hot dogs

and socda pop.

ARGLE ON FCRD

Imogene sitiing on the running board, Addle hands her a hot
dog and a pop bottle (and they sit on the rumming board and
start to eat. Addiejeyes her a few moments. Then:

Pause.

ADDIE
How old yom?

IMCOCENE
I d'know, |Fifteen, Why?

Nowheres.,

Ya gotta be from somewhere,

IMCGENE
Down by Troy, I guess,

(CONTINUED)
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CONTINUED:

DIE
How long you wotk for her?

QGENE
{shrugp)
Aintt kxept count. Year maybe.
How old you be?

IE
Nine.
(paus
She really do tkat dancin'?
TMOGENE

You wanta call (it dancint. All
ahe do 13 waggle ‘'er hips 'n
shake ter ol! Behind a little.

ADDIE
How come she lpave that job back
there? '

IMOGERE

Boss man try #'make her put cut
for 'is friends. She don!t
believe in puttin' out fer free.

AIDIE
She put out much?

IMOGENE

Jus' like a gnm machine, 7Tou
drop scmething in, she'!ll put
somethin' outi

ADDIE
How much she charge?

IMOGENE

Most she can get, She allus ask
for five dollars, She ain't
puttin! out f£or yer Pa though.
She say she gonna walt fn git
most she can ?uta him t'fore shes

put out. z
| ADDIE
He tell her he was my pa?
IMOGERE

Well, not 'xactly. I heared 'im
mumble somatngn' 1ike he didn'tt
wa-nta- talk 'buut I1Cene a-i.n’t he?

(CONTINUED)
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CONTINUED: (2)
Addie hesitates. '

i ADDIE
(defemsively)
I'm with 'im, ain't I7?
(pause)
How you come tm be with her?

‘IMOGENE
tCause she prcmise t'glve me
fo! dollars evear' week an' she
never give me dothin', 'ceptin’
a niczkel or dinpe sometimea.

ADDIE
Why don't you quit?
i

| IMCGENE
How I gonna quj.to What I do if
I quit? Got np meney t'glt hom
t'wy mama -- ap' what if I do
glit home? They got hard !
times as it isi My mama say,
"You go work f£br this white lady,
an' she take gecd ker of you.”
You wanta knowiwhat I thinks?
Ya Imow that 11il' white speck on
top o chicken |docdle? Well, I
thinks that's #he kind o white
Miss Trixie is She Jjest like that
111' white speck on th' top of ol’
chicken shit!

EXT, BEAL'S3 ANIMAL FARM P DAY
Tts sign reada:

RARE ANTMALS, $AME AND WIID
FPIVE-LEGGED §OW - LLAMA

They are all coming cut.}! Trixle and Moze leading the way.

FAVOR TRIXIE AND MOZE

” TRIXIE
Ah jus' have tfatop for every
unusual thing somes along, Jjus'
somethin' unuswval in oy
perscnallity ahi guess, then of

- course I fagpect ever'body has
a little, bitty quirk scmeplace
inside them.

(CONTINUED)
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103 CCUTINUED :
Imogene and Addle pass !y CAMERA.

We kin poun'
fine and put

104  EXT. WHITE CLOUD DRESS C

IMCGENT
scme glass real
in 'er cawfee.

MPANY

Trixie and Moze moving cut of the store. She is dressed

in a ruffly white dress.

Obviously something Moze has

bought for her. Addie apd Imogene waiting glumly.

TRIXIE

Ch, T just love it, love it, love
it, all this white, it i3 absolutely
the proper thipg for my particular
kind of appearance...

(Loo
Wouldn't be b

at Addile)
you to have a

new dress, teq. Right kind o
dress make alll the difference
in a face, 'sgeclally since you
got the right kind o' bone

in the bone siructure. Person

structure. ;gourse everything's

can figure h

105  WIDER ANGLE

whole life on what

his bone struTtura i3 =
|

showing a new sporty Cadillac driving past. Trixie's eye
183 immedilately caught by it.

TRIXIE

to Moze
Ok my, oh my, {Daddy, but wouldn't
you look handdeme sgittin' 'hind
the wheel of 4 thing like that!

{CONTINUED)
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106

107

108

6g.

CONTINUED:
Addlie and Imogene move PAST C

M
Ah tried pushint' ! out a
window once in LitHle Rock,
EXT, A HILISITE - DAY
The end of a picnic. Moze arfl Trixie moving down the hill

towards the Ford., Imogene i behind them, carrying all of
the equipment, Addle remainsg seated at the top of the hill.

CLOSE ON FCRD

Trixle, in her high heels, g8tting in. Moze turnms and looks
back at Addie, sitting omn top:of the hill.

Burry up, doctor.| This baby!s
gotta go winky-tinky.
(giggle)

WIDER ANGLE
MozZe watches Addie a mwment1 then starts towards her.,

C'mon, we'lre ready.
CAMERA MOVES WITH HIM as he jwallks halfway up the hill.

M
(continuiing)
C'mon, now!

ATIDTIE
I aint't ready.

M
Well, you don't ldok real buasy
with anything, so lyou come on
down e

~ ATIXIE
I aintt comin?'.

(CONTINUED )
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CONTINUED:

Addie holds her ground.
He turms and marches do the hill.
He leans in to
door and gets out., GShe
some more talk between t

car.

CZE
Now listen herg, childl
JADDIE
No. I won't listen here.
MOZE
What the heck jyou up to, then?
ADDIE
I wanta sit i front, And how
come we alnltjworkin' no mere?
MOZE

1Cauge welre gn vacation, that's
why! And Missg Delight and me
are sittint frent fcause we
are two grownwps and that's
where people grown up do the
sittint, 'N little children
don't tell grewnups what to do
with thair liyes. 7You under-
gtand that?

ADDIE
Well, she ainit grownup.
And I ain’'t plamnin! no more
t'sit in the ke Not for
no cCow.

| MOZE
You keep your ivolce down. Mias
Delight ain't cow. Sha's a
proper woman, { She has a high
school diplo and right now
sha's gotta goi to the bhathroom,

so you get d to the car.
| AIDIE
She always hag{t'go to the

bathroom., GShe jmust have a

bladder the side of a peanput!
Well, I ain't gettin! back in
that car, Not|'til she gets’
cut of it.

the hillside. She is at in her high heels.

tend a lot., Imogene 1is

70.

ze seeg itfs futile to talk on.
We see him get to'the
to Trixie, Finally she opens her
oks up towards Addie,
m. Reluctantly, Trixie starts up

There 13
Her ankles

ready in the back of the car,



Tie
103 FAVCR ADDIE

watching Trixie trudging jthrough the grass. She stops a
safe distance away. She d Addie stare at one another,

TRIXIE
(2 high, uncule
tured voice)
What's up, kiddo?
(pauge)
Your Daddy says you'lre wearin!
a sad face, in't good t'have
a sad face,

She waits a moment morei, then begins to move closer,

TRIXTE
X {continuing)
How'd ya likea a colorin! book.
Would ya that? Y'like

Mickey the Mouse?
(stubs her toe)
Sen of a bitgh.

She hops on her foot. {Thzn limps about for a moment, ILooks
at Addie az she holds Her foot.

c N
Now, coma‘cn own to the car
and we'll all] be friends. See
me smile? Let!s see ya. smile
like your Aunt Trixie, C'mon.
C'mon down with Madamazelle.

Addle doesn't move, Trixie takes a deep breath. She moves
cloger to Addie, EKicksioff her shoes, Rubs her foet.
Then she looks at Addiel

TRIXIE
(eontinuing)
Klddo, I‘undeqatand how you
¥ feel, Dot ya.don't have ¢!
worry. One day you'!ll be Jjust
ag pretty as Nadamazelle, Maybe
prettier. Yoy already got bone
structure, I:iwas your age, I .
didn!t bave ng bone structure,
Took me years t'get bone structure,
In don't thinik bone structure's
not important. Nobody called me
madamazelle '4il I was seventeen
'n gettin! a Iittle bone structure,
I was your age, I wasg skirmmier
than a pole,
. (MORE)

(CONTINUED)
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109

CONTINURD :

TRIXIE (cont'd)
Never thought 3'd have nothin!
up here, You'33l have 'em up
there, too., Tdll y'what. You
want me to show you how to use
cosmetics? Logk, I'1ll let ya
put on my earrings, you'll 3see
how pretty youjre gonna be.

And I'll show ya how t'make up
your eyes and jour lips, 'n I'll
see to 1t you get a little bra
cr scmethin', put right now you're
genna pick your little ass up
and you're gonpa drop it in the
back seat and you're gonna cut
ocut the crap, you understand?

She locks once more at Addle, then turns and in her stocking
feet atarts down the hi)l, She doesn't move too far,
though, before she stop3. She stands silently with her back
to Addie. Then, in a meoment, she turns, stares at Addle who
hasan't budged. Finally:

-} TRIXIE
-. (continuing;
softly)
You' re gonna ruin it, aintt ya?

Addlias doesn't anawer. we HEAR the automoblle horn from down
the hill. Trixie simply raises her hand in the air, then
8lowly lowers i1it. Then she contlnues:
1 TRIXTE .
Listen, I’don"t wanta wipe ya
out. And I don't want you wipin’
me out, y’kncwi So, I'm gonna
level with ya,| ckay? 7T'see, with
me itfa just a;matter o' time, T
d'know why, but scmehow I Jus!'
don't hold cn real long. So 1if ya
wait 1t out a little... it'll be
over, EKnow what I mean? Even 1f
I want a fella, scmehow or other,
I manage t'get 1t screwed up.
Maybe I'll get ‘a palr of shoes,
nice dress, few laughs... Times
are hard. If you fool arocund on
the hill up here, then you don't
get nothint', I don't get nothin’',
he don't et Tothin'...
she smlles at ” )
Addie]
So how 'bout it honey... For just
a little while?x Let ol' Trixie sit
up front. \
3
i

(CONTINUED)
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110

111

112

CONTINUED: (2)
They stare at one another. | Finally Addie's hard facade
softens. Then we HEAR the horn again.

SHOT ~ MOZE

at the car. TLooking up.

MQZE
Heyl Ct'monl !

HIS POV - TRIXIE AND ADDIE
moving down the hillside.

H
- (her ol
again)
Weire comin', baby deoll. And if
you dontt find mef scme ol' gas
station soon, thipg little ol!
snowflakse's gonna wet her
- panty-locns.

gself

R

%
ear TR

EXT. HOTEL - ANGLE OF ADDIE|AND IMOGENE - DAY

waiting with their luggage.| PULL BACK to show a yellow
Cadlllac drive up in front of them. Trixle and Moze in
the front seat. Trixie \.alis out past Moze. n

TRIXIE
Yoo hoo. Look what we got! Ain't
she the sweetest little thing?
And dont't he looks 1ike a prince
'hind that wheel®

DQLLY into Addle. Her raaéticn. She quickly opens the
cigar box. Sees that all the money is not there. She

ia angry. . ) 3

TRIXIE'S VOICE
Come on, Imogene, get ever' thing
in here, Got more rocm than the
+ whole state o' Kansas. And listen
. to the bhom. Blow the horn, Daddy.

(CONTINUED )

-ﬂl!ﬂa—.-n_‘.w‘_,"%h._. .
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coNTINUED: |

We HEAR the horn bllowing and Moze and Trixie laughing as we
HOLD on Addle. £

EXT. RCAD
The yellow Cadillac dyives by.

INT. CADILLAC

Flenty of room. Trixie |In front., Addle and Imogene in the
rear as usual, .

MOZE

(his | Joke ==

Trixie giggling

allthrough 1t
She Jjust sittin! in the trolley
car and she reaches in her bag
and pulls out]this here magazine,
and starts readinf. Vell she
ain't read more'n a couple
pages when re slow and careful
lika, she takea off her shoes
and stockintsi

Trixia glggles,

MOZE
(continuing)
She turns thei stockin's wrong
gide out and then Just up and
puts them on again, Then she
puts on her shoes., Now all
the passengers are lookin! on
wonderin! what's goin'! on, see?
Well, finallyithls old fells
leans over, see, and he taps
her on the shoulder and he
says "you pardon my sudden
rudeness, ma'dm, but why'd
you just now go and indulge
in this strange procedure?”
'Y the girl says, "why, kind
sir, I was readin' this here
magazine and I} found the story
such hot stuff|that I felf
compelled to tyrn the hose on
myself,

They laugh uproariously.
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CLOSE SHOT - ADDIE - BACK SEAT
]

115

116

unsmiling, arms folded. -

INT. THE EXCHANGE HCOTEL - [LOBBY - DAY

Moze is signing the regisffer. Trixle nearby. Addie and
Imogene a few feet off. ddie keeping an eye glued to
Trixie at all times. The[DESK CLERK has eyes for Trixie.
He is kind of a pea-patchfRomeo. Tiny, pencil~line
mustache, loug black halrf slicked back, except for a big
false wave in front that ne always pushes intoe place
with the heel of hls han

They wouldn't
a canopy bed,

MOZRE
Would ya have a rocm with a
canopy bed?’

DESK CLERK
No, but I got ¢ne with a
- fireplace.

TRIXIE

(taked Moze's
arm
I'd like that dne, Daddy.
CLERK

{a bigismile

for his joke,

privage to Trixie)
It ain't no canqgpy bed, but it
sure opens a whdle new can-o'-
peas, don't 1t?

. TRIXTE
(gtegling)
» A whole new zan T peas, ain't

that cute?

MOZE

(locking*up
" from the reglster)
Huh? How's that?i

The Clerk hits a bell. }

DESK CLERK
(to bellhop)

Give 'em 234, 235 and 236.
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117  SHOT - ADDIE AND IMOGENE

Addie aware of the Desk Clérk's flirtation with Trixie.
The Bellhop takes their bags and Moze and Trixie move
after him. Addie and Imog¢$ne follow. Addie looks back
at the Desk Clerk who i3 witching Trixie's rump.

117A CLOSE ON ADDIE
An ldea.

118 INT. ADDIE'S HOTEL ROOM - 3AY

Addie lying on the bed, gmpking. She stares up at the ceil-
ing. Her eyes move to the| transom over her door, then she
looks at the wall of the agjoining room. She continues to
atare at 1%+ a moment, ther gets up and sits on the side of
the bed. Carefully, she aks off the burning ash on the
eigarette, putting the s neatly into the cigar box which
is under the mattress. She moves to the wall., Puts her ear
againat 1t., Then she op her door and looks out.

119 HER POV
The empty corridor.

119A TINT. CORRIDCR

Addie moves to Trixie's dobr. As do all the other doors,
1t has a painted transom window above it.

She sees a small table down the corridor. She gets i%, brings
it to Trixiel!s door. Stands on 1t, Just able to reach the
transom on her toes, with e effort, she forces the window
open..., but just slightly. | She looks in.

120 EER POV - TRIXIE'S ROOM

Trixie is on her bed, do
and Imogene 13 gathering

her naila. Her face is greased
3 her messily scattered clothes.

jthe seam of that

There's a rip jnis
'sgﬁed up good,
1

dress. Get i

these hosa,

(CONTINUED)
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1290

120A

CONTINUED: //ﬁ

/™

Yes, Miss Trixie.
]

I hope the
You've been

Not that hot!
things done,

0

PULL BACK TO show Addie, wo
nearly falling off the tabl
She looks up at Addie, Add
be quiet. Imogene closes ¢
transom. -

INT. TRIXTE'S ROOM

as We HEAR the transom snap.
see anything, then scratches
her nails.

o
g9 loocks down and waves her to

not too hot.
that water

Imogene.
)}GENE

hot, Miss Trixie.

n, get those
you come back
me off,

-

ing fast to close the tramsom.
Imogene opens the door.

door as Addie closes the

Trixie locks around, doesn't
her agss and continues with

IXT. CORRIDCR
_ IMOGENE
What are you doln! lup there?
ADDIE

I got us an idea.

Addie gets down.
their room.

| MOE
(following

- What kind idea?

Puts the table back,

Starts back %o

ENE
Addie)
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122

123

78.
INT. ADDIE'S ROOM

Addie and Imogene ente7p

Imogene, what d4 you suppose
Miss Trixie d do if somehody
offered her ty=five dollars
to put out?

CGENE

agy? For that
waman drop her
e middle of

Whoweeel You ¢
much money tha
pants down in
the recad.

That's what I flgured.
What you got mind?

You want to ged§ away from Miss
Trixle, don't ga? Well, if you
help me, I'll give you encugh
money to go e.

How much money‘?‘ru

¢ ] D
(hesithtes,

. then)} /
Thirty dollars.

Pause,

Pause. Imogene locks at xle's laundry in her arms,
then looks at Addie.
CGENE
) When d'we st
. - IE
Tomorrow mornin

INT. TRIXTE'S ROCM - M

Trixie sitting up in bed,|blackeut shades over her eyes,
Imogene 1s moving to the ped with Trixie's breakfast
tray. She puts it on e's lap. Trixie continues
to wear the eyeshade., £

G

CGENE
Miz Trixie, yowknow 'at man down
at the desk, the one check us in
yestuhday? I

(CONTINUED )

_— VUV VUV



123 CCNTINUED :

TRIXIE
Yeah, I know 'im. What about
'im?

IMOGENE

Well, he tell me he pay twenty
five dollars to have a good time
wif you.

TRIXIE
What?

(pulls the eyeshade
of?

Why the little two-bit bua. The
nerve cf that guy.

y
124 INT. ADDIE'S ROOM ;

Addle at the door, liste&ing hard. Silence for a moment,
then: ' .

' TRIXIE'S VOICE
Twenty five doilars, huh? Why,
I bet that litfle John dontt make
that much in alweek. Where would
he get twenty five bucks?

IMOGENE'®'S VOICE
I dunno...

125 INT. TRIXIE'S ROOM

. TMOGENE
All T know is what he tole me.

TRIXIE
- {stuffing a
puffin in her
mouth)
Twenty f£ive bucks, huh? Well,
I'd sure have to see the money
to believe 1it,

. 126 INT. ADDIE'S ROCM \
Addle reacts with a blg %mile. Then she turns and moves
qulckly out of the room. But a moment later she runs

back in, puts a lollipop{ in her mouth and goes back out
again. 3

79



127

T Addie eases toward it, 1
A couple of customers mo

alone.
I'll have t 3
Here ya ar,
Want I shguld a

Addle fakes a laughf and Y

INT, HOTEL LOBEY - DESK/C

.STAND

ocently licking her lollipop.
B away and the Clerk is there
ADD 1E

picy fruit gum.

CLERK

, My little beauty.

hew it for ya?
ands him a nickel.

IE

Ya know that bionde lady that

Delight?| Well,;
you're regal -ut

Oh yeah? | Says

No, hones
better lo
Baxter.

She did, eh?
sure got good

I Jus' thought
She starts to walk away.

nerq

- Migs Trixie
she thinks
B,

ELERK

jou and who else.

She says you're

than Warner

PR

CLERK
ell... the 1ady' 3
te, don't she?

IE
ﬁ%g'd like to know.

-’
E‘-’“ﬂ.

Hoy, Jus' a minn

8o.

i
He reaches on the shelf he d him and gets a helf-pound
box of chocolate creans, nap?s them to Addile.

Give these here to,the lady.
Tell her they!re uitn Floyd's
sompliments, B

(acting

thrilled)
Oh, she'll 1like tHat,
should write her

Maybe you
note.

] (CONTINUED)
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127  CONTINUED : !

/
CRLRK
Yeah., What kindj note?

fA%DIE

Oh, I don't knewp I thought

men always wrot:]| ladies notes

when they send them presents.

Maybe you should ask her for

g date, That sure would tickle
er.

The Clerk preens hls littde mustache and grins.

’ ERK
YTeah, maybe I oyghta,

He reaches‘beneﬁth the counter, gets a plece of paper
and a pencll. He gtarts write, then stops.

!

: ERK
Say;, she'g not marr‘ed or anythint,
is 'she?

]
ADDIE
{laughing)

Of\ course not, She dontt even
have a regelar bpyfriend. That
man\whe come in with her

yest ay 1s my 3addy. He's her
managery,~.She's a daucer,

ERR
A dancer, eh? Y4 knaw, I figured
she was somethinf like that.
Where!bouts doesishe danca?

ADIE
Ch, lots of big pllaces.. She's
a gtar. ;

CLERK
Now how about that. :

The Clerk starts to write the note,

!
ADOIE .
Why don't ya prinf it? She likes
a man who prints.g
CLERK
Print 1t, huh?

He starts to print.

Ve,

—— e e e o —— ~
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129

130

131

" leaves the room.

INT. HOTEL - STAIRWAY

Addie running up the stglrs with the candy and the
note.

INT. ADDIE'S HOTEL ROOM

Addie and Imogene. The
at the table with a penc
to Imogene. :

ote is opened. Addie is sitiing
1 in one hand, reading the note

ADDIE

r the sweet, ha
gsay I am a

ancer myself. ‘

g me out sometime.”

"Seme sweets
ha. Scme girl
pretty smooth
How about tryl

You sure this

ADIE
ut wefre sure

try.

ta as Addie carefully imitates
ottom"of the page adds: "P.S.

I dontt know,
gonna give it

CAMERA MOVES IN on the o
his printing and at the
Will be up in fifteen m
WIDER ANGLE

Addle studies the note,
in a drawer, looks at Im

en puts the candy and the note
ene, srosses her fingers and

INT. EOTEL CCRRIDCR

Addie at Trixietsa dcor. he knocks.

IXTE'S VOICE
Who 1s 1it?

ADDTE
It's me, {Addle|
WRIXTE'S VOICE

Ch, what do y £?

T got a messagg fram Hoze. Be
agked me to tell ya h¢ had to
run over to today.

He wontt be ba




o, TR TXTIR'S VOICE RS

¢ PO - g

. T think he had % go get somethin ’
fixed on the cary/ He'll be gone
| . all day. . L 4

- - ) 'S VOICE
. % oh. Well. Oka :

Lo

' Addie waits a moment, thep|moves away from the door, goes
to her own door, opens it) ks in, nods to Imogene, &

." LR AR AL

then closes the deoor and m ves\quickly down the hallway. :

N et T
. .

an b

P

.

AN

. {a

o
oy
S
R

=

.'3"1.";‘-6' > :'-'m
aln't bad

A
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136

.7 - Ohu

‘ldstening at Trixie's doop.

NEW ANGLE

8x.

showing Imogene moving into the dining room. She comes up

to the table. ]

IMOGENE
Mlstuh Moze. !Miz Trixie dontt
feel so good.! She say to tell
you she gormaj stay in bed today.
She say she sepe you at suppertime.
j MOZE
(Locking worried,
stands up)
She aick? Sick in bed? Retter
g0 up there, :
(sta%r'bs to go)

Addie looks anxious.

T S

(quickly
Oh, she ain't real sick, Ain't
nothin' to worry about, Shetls
havin! Jlady's time. .

| MozE
(embarrassed)

. [

‘ (be mumbles)

Well, tell hem I'll see her this
evening, %

He sits back down. Imogene walks away. Addle and Moze sit

quietly at the table. Finally:
ADDI®E
Well, .
; (she gets up)
Just wanted tolsay good mornin!.
Think I'll go ppstairs and polish
ny shoes, .

She eages away.

HOTEL STAIRWAY
Addie rushing up the staph.

EXT. CORRIDCR -~ ADDIE

-

(CONTINUED)
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138

139

140

1

142

. Addie moves %o Trixiel!s ro

CONTINUED:

Tou can clean up
Imogene, And as
more Soap.

- Yes, Mlas Trixie

Addie moves to her room.

INT, ADDIE'S RCOM

Addie moves to her bed, r
pulls out the cigar box.
five dollars. Closes the
mattresa, puts the twenty~
with the note. Then sghe
gets the candy and the no
leaving her door opeun.

INT. CORRIDCR

by the door. She KNOCKS o
her room, cloges her door,

INT. ADDIE'S ROOM

IXIE'S VOICE
the bathroom now,

Tem %o send up

OGENE'S VOICE

teras.

ches undermeath the mattresas,

he opensa 1it, takes out twenty-

0xX, puts it back under the.
ive dollars in the envelope

es into the bureau drawer and

She goes into the hallway,

m, puts the candy on the floor
the door, then rushes back to
part way. .

'S VOICE

Scmebody at the dqoor, Imogene.
" DjoGENE

YTes, Miss Trixie

INT. CORRIDCR
Trixié‘ﬂé door opens, og

candy, goes bacik in.
Trixie's door to ligtéen.

It'a scmethin!
8.

| I
Ch? What 1z 1t/

*

looks down, picks up the

3ne
Addigq moves out of her room +o

GENE'S VOICE

r you, Mlas
HIXIE'S VOICE

INOGENE'S VOICE

_ It was outaide %he door.

|
..4

¥

(commmbj

85.
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143

144

U5

OMITTED

CONTINUED:

IXIE'S VOICE
What is thia?

Iong silence. We HEAR pa crackling, Addie listens
harder, Then: )

IE'S VOICE

that go now.

« I'll call

ou.

OGENE'S VOICE

you when I neex

Yes, Miss Trixi

Addie runs down the corri¢pr. Imogene comes out of Trixiels
room and ducks into Addiegs rocom.

HOTEL STAIRWAY
Addie rushing down the s

INT. HOTEL LOEEY

Why‘, hello’ c 1d -

' ' {ADDIE
Miss Trixie wants to see ya. She
;33:%3 it's realiimportant. FRoom

" Oh, she does, does she? : =
(he hdsitates) co e

- When?

g ADDIE )

" Right now. R ;-
. ' - PLERK

. Well, I can't gpt off right now. ?
. ) . ' _‘: m | - . ‘ . : “‘ . ) . ;

‘She says 1t's rTal important, A

p y _ | ,

~ Tell 'er I'll cope up later
- tonight... when the moon iz full.

(CONTINUED)

86.
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145

146

7

148

l4g

CONTINUED:

DIE
But y'cain't comg t'night. She
won'!'t be there tenight., Matter
olfact, she won't be here at all
after t'day.

She won't, huh?.).. Well...

I=
(rollsjher eyes)
Tou won't be soyry.

PLERK
I guess T can gF up for a few

mimites., What'p that room number?

: 18
Room 235, She's waitin'! for ya.

(looithg smug)
Ckay. You telll her I'm on my way
up, sweetnaart1

Addis smiles and walks
atairs.

from the door towards the

Addie rushing down the cgrridor. She opens the dcor.

INT. ADDIE'S REOM
Addie runs in. TImogenme is there. Addie closes the door,

IB
He!s coming, 's coming.

Adgie opens the door, Just a wee bit, She and Imogene look
out.
ANGLE PAST ADDIE AND IMCG; - THE DESK CIERK

Moving surreptitiously dc%n.the corridor. He stands in
front of her door, KNOCEY.
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150

151

152

INT. CORRIDOR

INT. CORRIDOR - AT TRIXIE'S POCR

TRIXIE'S VOICE
{dripping with
sugar)
Who 13 1¢?

CLERK
The Shiek of Arab

. 3

Trixie's door opens. We geg she 13 wearing a negligee.
Ployd is taken aback at what she's wearing.

c
Hey, hello there and don't you
look pretty.
(impatiehtly,

moving ide)
Well, cone on in,| honey.

He comes in and closes the door.

Addie'andiimogane move to a's door, listen.

'S VOICE
Say, you're some fast worker,
aren't ya? You dbn't give a
girl much time.

‘ c 8 VOICE
Ch, I manage %o gt arcund.

- . '3 VOICE
Hey. 7You're not pne of these
fellas that goes und babbling,
are ya, honey?.

C 'S VOICE
What d'ya mean? i

TRIZXTE'S VOICE
Oh, you know, moat of the time
I don't mind, butjit's important
:g m: right now not to get talked
out.

' CIERK'S VOICE
Hey, now, do I lo like that
kind of fella?

(CONTINUED)

g8.
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152

153
154

155

156

. Thelr eyes wlde.

CONTINUED:

We HEAR some movement,
TRIXIE!S VOICE

Say, you are a w}ld one, aren't

ya?

Addie and Imogene react to{ their imaginations.

IXIE'S VOICE
{conti

Bold itn Hold 1t. Wait a minutE.
You're gonna te 1t. Let me slip
it off... Hey there... Well now,
ain!t you a showi{dog...

OMITTED

CLOSE SEOT - ADDIE AND IMOGENE

- .ADDIE
(turns to Imogene)
I'm goin'.

PULL BACK TO SHOW

Addie starting down the corridor, stopping short, furning
and coming back to Imogene.

ADDIE
The key. The key‘L
Mr, Moze gonna gg.l that man.

t
Imogene reaches in her aproa pocket and hands Addle the
key to Trixie's roam. Then Addie starts away. Imogene
gets scared. _ ¢

IMOGENE
(continuing)
He's gonna kill 'em both, I Jus'
- knows 1%}

K
[}

She follows Addie as we EEAR noises frem Trixie's roem.

B e alball
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157  HOTEL STAIRWAY

Addie and Imogene rushing|down the steps. Addie turns to
Imogene before she reache§ the botkom.

1=

Wait for de herp.
Imogene stays pub. Addie{continues on.

158  INT. LOBEY
3 the dining room.

159 ANGIE IN DINING ROOM

Addie looks in. Moze is
nervously.

+ ﬁneée. Addie looks around
1690 INT, IOBEY
Addle looks around the lobpy for Moze. Can't find him.

161 VARIOUS SEOTS - ADDIE FOR MCZE .

162 HER POV
Moze leaving the hotel.

163 NEW SEOT *
 Addie rughing acreoss the lbbby and stopping Moze.




164

165

166

91l.

CLOSE SHOT

Addle and Moze,

What'!s the trogble?

(hand
the

Why? What? Islshe sick?

No, ahe's not s
like I tell ya.
Use the key.

k., Just go on,
Don't knock.

Moze quickly moves off to Lhe elevators.

FAVOR ADDIE
watching him go.

SHOT - HOTEL STAIRWAY

Addie moving to the steps. | Imogene sitting on one of
them where ghe was left. die sits down next to her.
They both lock frightened. | Finally:

GENE
Yo Daddy gonna ki 'at man, I
reckon.

Addie looks at Imogene. The thought makes her nervous.

Pause.

Then :

. ENE
I t'gpect he cut 'im pretty bad.
|
ADOIE
Moze wouldn't do g thing like

that. ‘

IMOGENE
Down home, man come home from
wuk and heared maniinside house
in bed wif his wife. He just
walk ‘round %to woodpile and get
his double-blade an, FHe g0
ingide and chop 'em bofe ' 1i'l
pieces. Polks say he chop 'em
up like kindling chd.

(CONTINUED)
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166

167

168

159

92.
CONTINUED:
Addie looks at Imogene, walts a moment, then stands up,

growing panicky, runs ug the stairs, Imogene comes bew
hind her.

ANGLE ON TOP OF STAIRS

Moze moving down the coyridor, his face flushed, and his
eyes showing great painy He sees Addie and Imogene. No~
body speaks at first, apd then:

MOZE
Get your % g, Addie. We're
leavint'.

ADDIE
Now?

CZ2E

Right this minuge.

CLOSE SHOT - ADDIE AND IMCGENE

They look at each other and smile viétoriously.

| A CCUNTRY ROAD

Moze heaves a deep, simddery

INT. THE CADILIAC - DRIVI

Silence for a few moments.

sigh.

I swan, I don'$ w why that
girl did such a

anything for that
Just ain't fair.,

Tong pause.
- MO
(continu

I reckon gheld be
on a long time. ,

garryin'

From the start. i .
MCZR , )
Ya mean there were other men?

: ADDIE
Lots of t'em,

B
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169  CONTINUED: |
MOZE

Why, dadblammit, Why didn't ya
tell me?

ADDIE
I Jus! Imew you wouldn't believe
me.,

Pause.
MOZE
(sighs again)

I want you t> promise me just
one thing.

ADDIE
What, Moze?

- MOZE

When you grow up, don't be the
kind of woman who goes aroun'
decelvin' men, Promise me that.

ADDIR
* I promise, Moze,

170 EXT. COUNTHY ROAD - LONG- SHOT - DAY
The Cadillac moving on.

171 EXT. EOTEL VERANDA =~

CIOSE on Bee-Bee puzzle gime -- get the little Bee-Beas

in the little holes, It being angled about as the
balls fall in and out of place, DPULL BACK to show Moze
sitting on a couch on thejhotel veranda, working the game.
Addie 1s pnext to him read a Detective magazine. But
her attenticn keeps shift to scmething inside -
through the window -- in lobby, She looks over the
top of the magazine., Moz4 continues with the game,

172 ADDIE'S POV - IN LOEBY (THROUGH WINDOW)

A tall MAN with a cream cqlored Stetson hat moves in from
the rear door. He is cougting a glant roll of money. He
.puts 1t in his pocket, theén bBrings out a black book and
makes a neat, little notafion in it,

|

173 CLOSE ON ADDIR
Interested. Moze continues to play the game.
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174  SHOT - THE MAN IN THE STHTSON

A MAN in a dark sult comes over to him. They exchange =z
few words. The man in the sult moves away. The msn in
the Stetson writes somethdng In the black book. He puts
the book in his pocket., i

175 CLOSE . ADDIE AND MOZE

ADDIE
Moze?

MOZE
Huh?

ADDIE
Moze -=- pay ‘t{ention.

MOZE
What's the trodble?

ADDIE
I seen scmething peculiar.

MOZE
Whatts that?

: ADDTE
- That man Iin th .

[

What man? )

koore

Sitting in the phalr by the

steps.
ZE
What's peculiariabout him?
ADDIE

Be's got a rolllof money could
" choke us both t4 death.

" ZB
h? Well... Iﬁn't feel up
to anything ri now.

(back tp his

gane )

ALDIE
But that man's gpt a black bosk
for makin' notes|{in and all
that money, 'nmgf keeps goin!
outside and e2 ' back in
again,

(CONTTNUED )
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175  CONTINUED:

MDZE
(Looks hip)
Bootlegger.
ADDIE
Bootlegger?

ZE

Aln't no questich tbout it.
DI=
(cheerfpal)
You think we t do scme
business with ? Maybe we

could drop a wa
We ain't done n
months,... ever
We anly got 217

Theret!s better

business with b

What wgys?
MpZE

Well, I don't knbw right 3T ==

heaps of ways.

APDIE
- Look, he's goin'| cut again.

Moze looks. 1

176 POV - THROUGE WINDOW “ .
The man going out.

176A MOZE AND ADDIE
Moze is watching.

MOZE

Follow 'im. 3
ADDIE

Should I, Moze?
MOZE

I told ya to, didn't I? Find
out where he goes.

Addie gets up, Movea to tﬁe side of the building. She
locks back at Moze,.
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177 HER POV - MOZE

Moves inside and toward the
eclgar counter, starts talkin

96,

ung lady cashiler at the
to her.
178 EXT. HOTEL - NIGHT

Addie is alone, She follows
the street,

he man in the Stetson across

179 HER POV

The man in the Stetson 1s wi
They are next to sosme sort of a bin. The man in the Stetson
opens the top of the bin and g other man reaches inside
and takes out a few bottles th straw wrappers arocund

them, The man in the Stetsorg lowers the top of the bin,

and the other man walks away ifrom 1t, keeping against the
shadows 2f the building. The man in the Stetson locks
arcund, then goes arocund andiinto 2 bullding about the

gize of a ocne-car garage. Ofmes out immediately, heads

for the back door,

the man in the dark suit.

180 SHOT -~ ADDIE

Quickly moves back to the frpnt door.

!
181 EXT. VERANDA - NIGHT

Addie moves to Moze, who 1s gust getting back to the
couch. They sit next to each other as the man In the
Stetsen (JIM HARDIN) 1is seers entering through the window.

What'd you find out?
. i
ADDIE

He's gotta lot of ibottles he
keeps in some kind of bin out

) back. !
MQCZE
How blg's the bin?
' ATIDTE

I d' know, Blg as our car
trunk, maybe... What d'ya plan
ttdo? : :

' MOZE )
™nd out where he keeps his
goods. i

(CONTINUED)

A b S
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181

182

183

CONTINUED:

ADDIE
Well, he went into a llttle
shack t29, but he didn't come
sut with nothing.

MOZE
Uh"'huh- - .
(loud, clear
volece):
How 'bout a llttle walk, honey,
befaore I put you: to bed?

Gh, goody. AWDIE

They both get up and meove $owards the front door.

EXT, FRONT OF LODGE

Addie and Moze move out and walk casually arocund towards
the rear.

)

MDZE
our friend!s name is Jess Hardin.
Ee's a bostlegger alright.
Wholesale'!s to pretty near all
the bootleggers in the county...

EXT. BACK OF LODGE NEAR $ARAGE

Addie and Moze reach the!shadow of the bullding Hardin
had entered, They are maving faster now.

gMOZE
(stops and
whispers)
Watch the hotel. You see anyhody
comin'!, cough real low. I'm
goin!? inside._

{ appIE
It may be locked.
H
. § MOZE
Shucks, follks in the country
never lock anything. Don't you
mow that? .

Addle keeps her watch as Moze moves to the garage.

v s '“""ﬁ"'tﬂr"'“,ih

97.
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184

1844

185

186

187

188

189

150

191

FAVOR MOZE
He pushes the door. It's locked. He looks back at Addie,
embarrassed.
MOVE WITE MOZE {

i
as he finds a wind>w to tHe garage., He tries it. It
won't open. Pushes hardeé. Finally, it gives, He raises
it. He crawls in. ,

i
SHCT - ADDIE
walting nervously. Lcoks*at garage.,

THE GARAGE - HER POV
A match flares f£or a momeRt from the window.

|
ADDIE

looks up at hotel,

BEOTEL REAR
Hardin appears at docr.

ADDIE

stiffens, locks back to garage -- nothing. She looks at
Hardin. ir

HARDIN
sﬁanding half in and halfi out, talking to someone.

ADDIE !
!

looking very nervous, Wa HEAR the window closing. Moze
moves to her. 1

: ADDIE
Het's cominf,

Mpze locks up and they quickly move away. CAMERA TRAVELS
with them, K

; (CONTINUED)

P e T T
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191  CONTINUED:

MQZE
The old boy's got enough whiskey
in there to floati the Chattahoochy
ferry. Now all we gotta do is
gell ol' Jess Hardin some

whis k.ey . L
ADDIE

We don't have no whiskey.
MOZE

We don't need any. What we
gonna do 1s sell:ol' Jess some
of his swn whiskey.

He puts on his gold cap, winks at her. Addle looks con-
fused and admiring.

‘.

152  INT, HOTEL - LOEBEY

Moze moves in with his nel;paper, looks for a seat, sits
down just a couple of chajrs from where Hardin is.
Hardin locks straight ahead, rolling his cigar in his
mouth with his fingers. - After a moment, Moze gets up
and s81lts down next to Hardin.

MOZE
Yo! name Hardin?

Hardin gives Moze a short, hard look, then turns away.

EARDIN
Thatt!s right.
. MPZE
Conrad's my named, Jack zald I
ought to come see ya.

EARDIN
Jack who? ;

MOZE
Ch, Just Jack's good enough, I
reckon,

HARDIN

Don!'t know no Jack.

MOZE
Well, you oughta get acauainted.
He's runnin' the biggest
wholesale business in the state.

(CONTINUED )
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152

CONTINUED :

Hardin sits silently, ponders that. Finally:

Pause,

HARDII
You sellin'? -

MOZE
Thatts right.

HARDIN
Aint't interested in no shinny.

MOZE
Aintt offarin'! no shinny. All
I handle 1is bonded goads.

HARDIN
What kind?

MOZE
All ¥inds, Give you a special
price on scme three feathers.

HARDIN
How much? :
MOZE
Depends., Take twenty cases

I'1ll let you gao for 25 dollars
per,

HARDIN
Too much.

MOZE
Aln't too much. Can't buy it
that cheap where they sell it

legal,

i
'HARDIN
Ain't legal heah.

| MOZE
All the more reascn you're
gettin' a bargain.

HARDIN
Glve ya Jus' twenty.

MOZE
Can't do it. BPrice is set down
in Birmingham,

100,
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192

193

CONTINUED: (2) !

HARDIN
How long 'fore delivery?

MOZE
How's early in the: mornin'?

t
HARDIN
Got it in the county?

‘ MOZE
That's right. ;

Long pause. Hardin gives it serious thought. Studies
Moze carefully., He seems s;tisfied.

i
HARDIN
Where I pick it u??
EXT,. GARAGE - NIGHT (CRICKE&S)

ARGLE on the open window Addie standing outside. Moze
appears at the window. He hands Addle a few bottles aof

.whisky which she puts in a case on the ground., The bot=

tles £111 the case,

MOZE

That do 1t?
ADDIE

Uh huh, Did ya leave some?
MOZE

Plenty. He'll never miss 1it.
Moze disappears a moment.
ADDIE
Moze?..., Moze, we better git.

Moze reappears at the win&éw with two extra bottles.
Hands them to Addie, then starts to crawl sut the window.
ADDIE
{continuing)
It's all filled up, ah told ya.

MDZE
(out the window)
Them!s fer me.

101.
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1915.

1944

195

1654

NEW SHOT .- REAR OF HOTEL

Addle and Moze carry the caée of whisky. PAN to show the
Cadillac parked behind the hotel., It 1s greedily loaded
with cases of whisky. The top is down and the cases are
stacked high above the sideg of the car,

ANGIE CN CADILILAC

They move ints the front sdat and put this final case in
the last availalble space. :Moze sits behind the wheel.
Puts his own two bottles into the glove compartment.

MBZE
Now watch them cases, they don't
spill off, i
i
He STARTS the motor. 3
ADDIE

Well, y'better go slow...
(looks around
anxiosusly)

'n hurry. :
The Cadillac moves away. The cases of whisky sitting
precariously in the rear. .The Cadillac turns a corner
and they nearly topple sver.

ADDIE'S VOICE

Easy.
MOZE
(sharp)
Well, I gotta turm corners,
don't I?

d

EXT. OILD MILL ROAD - NIGHT
The Cadillac is parked, Addie and Moze are taking the
last of the cases sut of tie car. MOVE with them as they
take it back ints some buskes., Roth are exhausted and
out of breath.

ANGIE GN"WEISKY CASES

Stacked up in the brush., pddie and Moze put the last
case down. :

He turms and lesads the wayj cut of the bushes,

(CONTINUED)
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1954

1958

195

196a

197

- SHOT ADDIE

CONTINUED:
ADDIY
Moze, ain't he gonn
whiskey?
MOZE

1G3.

miss his

Maybe he will in fbaut a week.

By the time he figun

can't do nothin?
Missouri,

on

ANGLE ON CADILIAC

es 1t out,
we'lll be in Missori#ean‘ he
}

welre in

Moze and Addie get Into the £
looks at Moze,
and puts it on her lap.
Moze lights a match and looks

Finally Msze.reacts,

HIS POV - LIGHIS OF A CAR

turning in from the main road.}
a lopg time there is no ssund.'

close,

‘Moze and Addie sit silently.

the car, moves quickly to the
of grass in hls mouth and le
the car.

WIDER ANGIE
Showing Jess Hardin as he mov

£firmly upon his head.
Addie a moment. Then:

He mov

nt seat and wait., Addie

She takes the lcigar box from the floor
They Isit quiestly.

Deep silence.

t his watch. They wait,

The lights go cut and for
Finally we HEAR a car door

suddenly Moze gets out of
ront fender, puts a blade
"onchalantly! against

into view.
to Moze.

Thea Stetscn
Be loocks at

HARD
(eyes on Adkdie)

Where i3 1L°?

Moze walts a moment and then chsumlly moves away from the

Cadillac towards the bushes,
follows Moze,

remaining in the car as the w
in silence for what seems a lo
back once.

ardin stares at Addle, then

» men move off. She wailts
g time, She turns to look
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1974

1578

197C

158

HER POV - THE BUSHES
No sounds. No activity.

BACK TO ADDIE
Walting. PFinally we HEAR h:ze and Hardin move through
the brush.

ANGLE OGN MOZE AND BARDIN

Hardin takes ocut an enveloge and hands it to Moze. Moze
looks Inslde, counts the mjney, closes the envelope.

M

Glad t'run ino
do 1t again some

« Mebbe we'll

Hardin nods. Moze moves tg the Cadillae, Gets in,
STARTS the motor. The Cadifilac moves off, leaving Hardin
standing alone.

EXT. ROAD - NIGHT
The Cadillac on the move.

How much ya gif?

(hand her the
envelope )
Nine hundred £ifty dollar. All

in fifties.
(starts\to laugh)

Nine hundred fiftidollar, 'n

he bought his own whisky.
(laughs louller)

Addle opens the cigar box, ta the money from the
envelope, counting 1t as she Jays it in the "secret®
lower section of the cigar byx, beneath the cosmetics, etc.

dollars we already got, 'n if
we could drop a few wallets and
do some twenties\now 'n then --

rear window)
Win t's that?
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168 CONTINUED:
ADDT
(turns)
Where?
MOZE
'Hind us.
19f A
199 ANGLE PAST ADDIE
At the daric road behind them.
DIE
I don't see not L
OZE
Somethin?! back are.
DIE
Nothln! but piteh black.
A
Thought I seen jomethin! flicker.
,/Qu?c;,- -
200 CLOSE CN ADDIE

Locking out back window.

. ADDIE
Nothin'® there.

She turns and faces forward agaln.

They drive 1n silence for a moment, Moze looking in the
rear view mirror. Addle turning once to look behind them,
Then looking forward. She holds her clagar box close to
her.

MOZE
Be glad tfget cuta thils town,
tell ya that.

He looks through mirror again.

MOZE
(continuing)
There it is again. Scmethin’
2lickered, sure as hell,

Addle turns and looks back again., She climbs Into the
back seat and looks more carefully.

ADDIE
Nothin' 'hind us, Moze,
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201

L

202

40%a

203

2004

205

25

2o

HER POV

Something in the darknes
fendar.

CLOSE SEOT - ADDIE

She reacts.

Uh"Oh. -

g flickers, moon light hitting e

ADDIE

MozZe steps on the gas pedal.

I told yal

SHOT THROUGH REAR WINDOW

MOZE

Addie locks arcund behind again.

the headlights of a car ﬂehind them come on.

l

EXT. CADILLAC ~ SHOT - ADDIE THROUGH BACK WINDCW

Her little face. Eyes squinting. PFrightened, We HEEAR
a slren, Addle gets down on the seat, ocut of view.

Lodoe

INT. CADILLAC ~ FAVOR M

He pushes down on the g

» the SIREN closer.
ADDIE

Whe could it be?

The Sheriff's car can bef
Cadillac and forces 1t ¢
8lows,

seen past Moze as 1t passes the
5 the side of the road. Moze

ADDIE

(continuing)

Don'!t stop.

A cain't keep goin'l The damn

ep goin’,
MOZE

"ear's Iin frantgo' me,

He stops.

(continuing)
Ever'thing's gonna be all right.

| MOZE

Iet me do th' talkint,

106.
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206

EXT. ROADSIDE - NIGHT

The police car angles to a stop in front of the Cadillac.
Its lights remalin on apd two SHERIFF'S DEPUTIES get out.
Fach wears khaki clothes,. a sllver badge on his chest

and a big pistol low on the hip. One 2f them stands by
the police car; the other, with a flashlight on, moves to
Moze, He is DEPUTY HARDIN, Jess Hardin's brother and he
looks like him, too. He shines the light into the car.
Addie is CUT COF FRAME during this.

DEPUTY HARDIN
Playin' games with us, Mister?
MOZE
(apologetic
laugh)
Didn't mow who: was back there.

PEPUTY HARDIN
Risky thing t'dp. Mlght git yof
tires shaot off,.
(pause)
Where ya hedint?

MOZE
Me and my litile glrl goin' to
St. J'-De. 5

DEFUTY HARDIN
Live there?

MOZE
Rearby.

The Deputy puts his foot on the running board, casually
shines the flashlight into the back seat of the car.

DEPUTY HARDIN
What's yo! business?

- MOZE
Idvestock. Mules and horses
mostly, Some cattle.

: DEPUTY HEARDIN
Fuanny. I heard you was a
bootlegger.

 MOZE
Not me, friend. Nossirl Must
be some mistake,
" DEPUTY HARDIN
Mebbe, Mebbe not,
(CONTINUED)
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206

207

208

CONTINUED::

|
|

The Deputy stands for whaﬁ seems a long time before he
turns and walks toward the back of the Cadillac.
moves to Addle's side, shining his light in the back

seat agaln and at the tires and along the top.
to Moze.

DEPUTY HARDIN
(centinuing)
Way ah hear 1t, you jus' had a
transactlon by the 21d mill.

MOZE
Where you hear a thing like
that? .

DEFUTY HARDIN
Oh... friend o' the family.

He smiles at Moze who studies his face a moment.
see an exceptlonally strong resemblance to Jess Hardin,

SHOT -~ ADDIE AND MOZE
Bxchanging a look.

QMITTED

———— i e

MOZE
Sorrye... fraid ah don't know
what youlre talkin' thout,

DEPUTY HARDIN
(leening in
closer)
Ah'm tallin' 'bout hootlegzin'.
Ah'm talkin' 'bout nine hundred
fi1fty dsllar., Now Just where
might that be?

MOZE
Ah ain't got no nine hundred
£ifty dollar. Don't know what
you're talkin! 'bout. 4Ah don't

even know where the old mill is.

i DEFUTY HARDIN
Well, ah reckon we'!ll Jus' have
t! explain a little more
thoroughly, wen't wk?

{
1
|
4

Ll

i

AY

He

Returns

We can

108,

Moze stares a moment at the cigar box.
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INT, INTERRCGATION RCOM + CLOSE SHOT ~ THE BEE BEE PUZZIE
GAME - NIGHT

as it 1s being angled abqut. PULL BACKX to show Deputy
Hardin playing the game as he 8lts on the edge of a table
in the center of the cold, sinister room. Addie and Moze
sit on a vench against the wall., Addie holds onto her
cigar box. :

Hardin continues with thé game, Then:

DEPUTY HARDIN
(re: the game)
Damn. Jus' when ya think ya
got 1t made... |
(Looksi at Moze)
Just ain't made, i3 1t?

He stares at Mﬁze. Thané

DEPUTY HARDIN

(continuing)
You pretty good at this 1i'l
thing?
'MOZE

Not too good. |

1 .
‘DEPUTY HARDIN

Not too good, huh?

pause)
0l' bootlegger sittin! there
with his oun little game, 'n he
aln't even good at his own 11'l
game, Yessir... that is some
good Joke, !

BEAU enters. He carries:the two bottles of whisky from
Moze's car. i

- ‘BEAU
Found 'em In tne glove compartment.
i

He hands them to Hardin %ha puts the bee-bee game on the
table and lnspects the bottles.

|BRAU
{continuing)
* But thers ain't no money in the
car. Gone all thrsugh it,
inside 'n out.

'EARDIN
(to Moze)
Livestock business, huh?

| - . (coNTTNUED)

[
ki
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209

CONTINUED

Pause,

Moze's hands.

/
 MOZE ‘
That whisky's fer a friend.

t

:  DEPUTY HARDIN
Hold out yerghands.
\MOZE
N

DEPUTY HARDIN

I sald, noldiaut yer hands, ysu
heard me. f !

Huh?

lowers his hands.

DEPUTY HARDIN
{continuing)
%E didn't say put 'em down, did

Moze keeps them up.

DEFPUTY HARDIN
(continuing)

Mighty clean hands. All done

up. Cattle, mules, horses,
livestock. Them hands don't
laok they do nothin' much fcept
play little casino now 'n then.

T MOZE ‘
I told ya, that whisky's for a
friend, I didn't see no harm
in buyin?'! a couple bottles of ==

i DEPUTY HARDIN
Don't see no harm, huh? Hear
that, Beau? Big bootlegger
claims he don't know the law,
Well, I don't need no couple of
bottles to make a case again
you, Mr, Bootlegger. Iaw says
all I need 1s jJjes cne 1i'l ol!
drop.

Picks up car keys from table, dangles them in the air,
: (CONTINUED)

b
4
’

B TR

110.

Moze holds out his hands. Deputy Hardin puts the whiskey
bottles »n the table, stapds up and leans down to look at
Then he: sits back 2n the table.
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209

/
CONTINUED: (2) /

DEPUTY HARDIN

(codtinuing)
'W you kin jus' kiss that pretty
ol! car g'byq, too. Law says
you transporty alccholic beverages
in a vehicle/and said vehicle
is confiscatqd to be s31d in
public auctiTn.

MOZE™.

Hold on, now. Seems t'me,
that's pretty rough Jus' cause ==

DEFPUTY HARDIN
Don't lower your hands, I didn't
tell you t'lower your hands.
When I tell you t'lower your
hands, then you lower your hands,
y>u don't doinothin'! fless I
tell you to do 41t. Understand?
Answer me, you understand?

]

Addie 1s embarrassed for Moze, turns away. Moze, humili-
ated, answers: L
L
PN
| MozE
Yes’ Siro ] i
|
Beau moves to5 Hardin, whispers into hils ear.

1 DEPUTY EARDIN
(angrily)
Ah already had 'im take his
clothes off. ;Ain't nothin' in
his clothes but him 'n he ain’t
warth tuwenty ¢ents.

Beau whilspers again inteo Hardin'!s ear, Then Hardin looks

at Addie. Finally, embarrassed:
1 1

b
i DEPUTY HARDIN
(continuing)
Meee Tou got the money in
your panties, chlld?

Addle dcesn't answer., Just locks at him, humiliated,
Hardin 1s embarrassed, he moves to the door. Opens it.

: DEPUTY HARDIN
(continuing -
calling out the
door)
willal

(CONTINUED)

111,
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209

CONTINUED: (3)
He looks back at Addie.

112.

"

Then an older woman, WILLA, moves

to the door.

|
Addle looks at Moze. Hel nods. Addie gets up and moves

DEFUTY HARDIN
(continuing)

Want ya t'taks this child 'cross

the hall, see |if she has money

on her, maybe !in her panties or

someplace, :

(to Addie)

Come on. Go with the lady.

out the door, the cigar ch clutched to her chest.

Hardin closes the door. | Laoks at Moze again.

to the table. He puts dbwn the keys, picks up the bee=-
1

bee game.

{ DEPUTY HARDIN
(continuing).
Tou don't imowiwhat kinda real,
bad trouble you're in. You
better start thinkint' on it. I
got case agin you for passessin!
and transportin' whiskey.an' I .

" reckon if I try, I can tnink of

i
Moze takes off his tie. ;

a few other things., These here
bottles aln't got no liguor
stamps. I snap mah fingers, I
got the alccholic tax unit boys
up here, You better face it.
You're gonna be up in these
parts for quite a spell. Workin'
on the county roads. Maybe
you're lucky, you git off in
8ix moths, You glt six more
months influencin' a child.
Maybe six years for that.
(pause}
Take off yer t&e.x\

DEPUTY HARDIN
(continuing)
You got a comb?

MOZE
In meh pocket.g

DEPUTY HARDIN
Comb your halr down., I SAID
COMB YER HAIR DOWNI

(CONTINUED)

Goes baclke
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209

CONTINUED:

Moze takes out his comb a

eyes,

Moze hesitates only a moment, then ha ties his tie arsund

his head.

(%)

|

DEPUTY HARDIN
(contliauing)
Ch, that is good. That is real
good. OlL' sheep dog, huh, Beau.
(pause
Now tle yer tle 'round yer head,

Like an Indian band.
DEFUTY HARDIN

(continuing)
That ain't tight ‘nuf,

Moze pulls 1t sllghtly tighter,

Moze pulls it a 1little tighter.
to Moze and pulls the tie very tight. Then
he sits back on the table. Stares at Moze, Starts to

and moves

laugh.

DEPUTY HARDIN
(continuing)
Tighter.

DEFUTY HARDIN
{continuing)
I sure don't like to send a man
to the road gang. Never have,
Always felt sorry for them poor

devils,
MOZE

Maybe we could wark out somethin',
DEPUTY HARDIN

What's there t'work out? I
cain't hardly overlook the fact
that you been padd nine hundred
fifty dollars and you ain't
tellin! me where 1t is, Now ah
can prove you're a bootlegger,
80 ah dontt have t'work nothin!
out, do I? : :

The door opens. Addie and Willa are there.

WILIA
Child ain't hidin' nothin!,
Sheriff.

(CONTINUED)

!
E
l
H
|

nd comks down his hair over his

Filnally Hardin gets up

113.
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209  CONTINUED: (5)

Deputy Hardin looks at Willg, nods., Willa closes the door
and Addile moves to the benel and sits. Hardin stares at
her and Moze.

DERUTY HARDIN
(suddenly very
mean )
Now let!s cut out{this ring
fround the rosy. (Where'!s that
money ?

Silence. He looks at AddiiﬂL cigar box., He moves to it.
Takes it. Rips off the strihg, opens 1t.

Moze and Addlie don't move.

2094 ANCIE OGN BOX
as Hardin stares at the pictyres and the cigarettes and

the tollet water and the pla cards, etc. But he
doesn't go to the bottom r. He puts the box on the
table.

DEPYTY HARDIN
I'm tellin' ya right now, I'1l
stay here til the end o' time...
(he POUNDE the
table top)
Y' hear me?

He picks up the cigar bax again, he angrily turns it over
and dumps everything out. Egen exposes the bottom secticrd.
2098 FAVOR MOZE

Awars he iz about to be uncoyered.

209C WIDER ANGLE - FAVORING CIGAR|BCOX CN TABI=

Everything is out now and thqre is no money, except a dime
that spins onto the table.

209D BACK TO MCZE

His surprise. PULL BACK as he looks towards Addie who sits
quletly, unflinching, Addie looks at Moze. ©She puts her
finger to her temple and scratches 1t, calling Moze's
attention to her hat,
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2098

20908

MOZE'S POV - ADDIE'S HATi

CAMERA MCOVES IN towards the hat and suddenly, when we are
very close, we see the eye of Ulysses S. Grant staring
through an cpening in the lace band ar-und the hat. Then
we quickly meke out the $50 figures, znd there is the
money, camouflaged within the band around Addie’s hat.

SHCT -~ MOZE

As he looks, Hlis wldew
he turns and laoks, al
stares at them. Then s
ured 1t osut., He turns
Looks at it, Puts it
against it, breaiking it
money, but all in vain.

yed reactlion. Then PULL BACK as
with Addie, towards Hardin who
denly Hardin smiles. He's filg-
nd picks up the bee-bee game.
the table and smashes his flst -
and examining 1ts guts for the

BEe's oan his feet again.

DEPUTY HARDIW
You think I'm foolin! 'round?
T ain't f:m]%n' 'round.

He moves to Moze, TigHtens the tle around his head. Moze
winces. Then he laoks |at Addie. He walts a beat, then
moves to her and whips|off her hat and losks inside and
then throws it behind Bim on the table along with every-
thing else.

It slides across the table onto the floor. Beau leans
down and picks 1t up. (He looks inside the hat, then puts
it back cn the table.

DEPUTY HARDIN
{continuing)

Well,.. maybd you'll come arsund

in time. Gif a little thirsty,

glt a 1ittle hungry. Time sure

does have a with criminels,

don't it, Begu?

BEAU
Sure do,

Bardin looks at his watch, Then to Beau:

DEPUTY HARDIN
Well, 1i's ggttin' on t'five.
Socmebody ta be stirrint
over at th' cdafe. Think I'll
step over thare awhile. I'll
be on back 'flore long... Got
all day, y'knpw. Got all the
time in the wrrld.

(CONTINUED )

1
i
i
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209F

20¢G

210

1154,
CONTINUED:
He stares at Moze and Addid, Then he moves to Moze,

tightens the tie a little more. Then he laughs his crazy
laugh and exits.

Now only Beau is left with{them. He stands in the corner
~f the room. Takes sut a digarette and lights it.

CAMERA MOVES IN ON ADDIE L

She and Moze exchange a look. Then she looks back at the
table. FPMinally, she stands: up. Beau watches her. She
moves to the table and begins to slowly put her things
baecle ints the bosx. BReau silently agrees to allow it.
Finally it's filled and she: closes the 1lid. She moves
with the box to the other end of the table and reaches
for her hat.

f
CLOSE SHOT - ADDIE

as her hand reaches for her hat. In doing so, a surrepti-
tiocus move of her hand scoops up the car key at the same
time she picks up the hat and as she puts the hat on her
head, she puts the car key in her mouth. Then PFULL BACK
as she turns and goes back to the bench. She gives a
little smile to the unsuspecting Beau.

She sits down. Silence. Addie'!'s mouth tightly closed,
Finally, she stands up and looks at Moze.

ADDIE
Daddy. I need t' go to the
shit house,

Moze's mouth falls open and Beau looks embarrassed, Addie
stares at Moze., Then she looks at Beau.

BEAU
Well, uh..,., thar's uh... place
down th'! hall.

ADDIE .
Daddy, I'm a-scared. I want ya
t'come stand by the door.

MOZE
(to Beau)
Alright I go with her?

Beau thinks about it a moment, then he moves to the doeor
and opens 1%,
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211 INT,., POLICE STATICN CORRIDOR

Beau steps out, indicates the ladies' room down the hall.
Moze and Addie move down the hall. Beau moves across the
hall and leans against the wall, watching.

2114 CLOSE ON MOZE AND ADDIE ’
Moze looks at her curiously,

ADDIE
(to Moze)
Run!

She starts to run. Moze takes a moment to get with 1t,
then runs with her down the corridor and towards the
stalrs. :

MOZE

You crazy?
Yy

1

212 ANGLE (N EEAU

Who is only half watchling aﬁd takes a moment before he
realizes what's happening.

BEAD
213 ANGIE ON POLICE STATICN STATRWELL
Moze and Addle running down. Thelr feet making an

enormous RACKET on the steps. Moze still has his tie
around his head.

Bey.

MOZE
Where yosu runnint?

Addie takes the key osut of her mouth. Hands 1t to Moze,
who looks amazed.,

i
214  BACK TO CORRIDOR
Beau maklng chase,

215" SHOT - ADDIE AND MOZE
running down another corridor towards the exit.

BEAU'S VOICE
Stop them people. BEHey, there's

Bactlezgers Q0se.
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216

217

218

219

115C.
EXT, POLICE STATION - DAWN
The door swings open. Mozd and Addle run down the steps.

CAMERA WITH THEM as they to the Cadillac and Jump in.
Beau moves out of the door|

INT. CADILLAC

MPZE
JESUS CHRIST, thiks 1s the
craziest e-

A?DIE
Burry.

MOZE
I'm hurryin’t!

Moze gets the key into theflignltion and STARTS the car.
Hits the gas, into reverse} the car Jerking back, throw-
ing Addie around, the dsor}flying open, she nearly falls
sut, but Moze reaches and pulls her in, the door 1s
pulled closed,

B%gg's VOICE
Stop 'em. Bootl ersl )

EXT. POLICE STATICN  }-

THROUGE WINDSHIELID we see
happening from cutside a
toward the Cadillac.

The Cadillac racing away
Deputy Hardin seeing what
small cafs, He starts to

The Cadlllac contlinues on Bufp Deputy Hardin rushes into
the middle of the street ind ands there with his arms
axtended wilde. There 1s go wgy to go arsund him.

INT. CADILIAC ~ ANGIE PASP ADDIE AND MOZE THROUGH WINDSHIELD

as the either brave or stupid figure of Deputy Hardin loocms
up in front of thenm,

MOZE
I'm gonna hit tim,
ADDIE
(yelling)
He can Jumpi ’
Moze starts to slou downi
ADDIE
(eontinuing)

Dont!t slow dawq!
§

i
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220

221

222

223

224

2244

115D.
FAVOR ADDIZE'S FOCT

as it moves over Moze's fpot on the gas pedal and PUSHES
DOWN .

EXT, STREET

The Cadillac about to rum down thz deputy. But Just at
the last moment Deputy Hardin jumps osut of their way.
He falls comically onto the street. A humiliating dereat.

The Cadlllac moves up t street. Hardin takes out his zun.

INT. CADILIAC
Addlie looking sut the redr window.
(angrily)
I coulda killed him. They
coulda had me yp for murder.
ANGIE ON POLICE STATICN
as Beau gets Iinto thelr ¢ar to start the chase. Deputy
Hardin aims his gun and
EXT. ROAD
The Cadillac on the movel

INT, CADILILAC
Addle looking out the badk window.

MOZE
They're shcotig' at us,
F

ADDIE
But they're mi?sin'! Keep goin'!

We begin to HEAR the faint sound of the SIREN in the b.g.

' MOZE :
We ain't gonna make it.

ADDIE

Yes, we will.
(CONTINUED)



9/1/72 !
224A CONTINUED:

‘MOZE
Not in this yella car we ainf't.
Every two bit lawman in Kansas
gonna be looskin' fer this car.
We gotta get t!Mlssouri.

| ADDIE
Faster, They're catchin' up.
225 NEW SHOT -~ THE CADIIIAC
going down a side road, its tires SQUEALING.

PAN BACK to show the Shepiff's car catching up.

,-r-mr-nwmg—'hﬂm..,-. —

1L15E.
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226  INT, CADILLAC

Moze bent over the wheel, lgoking straight on, the gas
pedal jammed against the flgor. He takes a curve.
Addie falls against him as ?h& SIREN gets closer.
}
227 SHOT - ADDIE LOOKING OUT THF WINDOW
ADDIE

That sign says "Ellsworth."
You're takin' us ck into Kansas.

228  ADDIE AND MOZE

MOZE

Jesus, yer right. | The sun's
risin' 'hind us.

229 EXT. THE ROAD

1d and turns arcund.

23C LONG SEHOT

as the Cadillac turnms arocu
hot on its trail. The She
and leoses a little time in

and passes the Sheriff's car
ff's car has to stop suddenly
ing hack. '

231 EXT. SIDE ROAD

The Cadiliae turns and mov
civer.

down the road towards the

232 EXT. RIVER ROAD

The Cadillac moving along the river into the rising sun.
The SIREN still off in the Bistance.

233

i

i
MOZE
ta cross thig river, g

He looks outside. e //i/ %,)

23% HIS POV - A FERRY DOCK
The ferry ngﬁrthere.

-

~

~
”

e ‘ \
ra .
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o

235 RIVER RCAD /--"’

dillac stops at the ferry dock.,’ We see a sign
"TURN SIGN TO CALL FOR FERRY.

Moze gets o
around. Finds

of the car and. turns the sign. He looks
e ferry f&r on the other s%dl/

236  CLOSE ON MOZE 57 ’.r

We BREAR TEE SIREN catchiné\ p. He looks toward the ferry
on the other-8ide. Then he s back into the car, BRaces
it forward-again,

237 NEW <

Cadillac meking a new turn., Its wheels
t moves into a narrow dusty road.

Al

238 LONG SEOT
The Cadillac moving.

239 SHOT - THE SHERIFF'S CAR
Far off 1n b.g. But catching up again,

240 CLOSE ON MOZE

.._.,‘_-a—u-a--n

reacting to something up 2 head.

‘
1
i

241  HIS POV !

on the road, a few hundre& yards in front of them: an
old tractar, too wide to gass.

MUZE'S VOICE
Holy Moly!
242 INT, CAR -~ ANGIE PAST ADDIE AND MCZE
at tractor up ahead. ‘

ADOTIE
Blow your horn.

MOZE
Won'!t do no good, ' He can't pull
off the road, :
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243

2hu

245

246

247

248

249

ANGIE ON THE TRACTCR
The driver looks behind, HFARING THE SIREN getting closer.

FAVOR ADDIE :
looking at tractor ahead; then turning to see the Sheriff
catching up.

CLOSE ON MOZE
looking up at the side of the road.

{
MOZE
Bold onto your h?t.

Moze pushes down on the gas. Addle looks where Moze is
looking.

ANGLE PAST HER i
showing where the mnuntaiﬁ has been cut away to make the
road.

ADDIE
Youl!ll never make! it.

EXT, HIGH SHOT

}

Showing the Cadillac, using all its power, heading up
onto the side of the mountain and careening across the
face of the cut at close to a 90° angle, sliding and
bouncing and kicking up rocks, then bumping back onto
the road, about ten feet in front of the tractor.

o
ANGLE ON THE SHERTFF'S CAR

slowing down and racing its SIREN behind the chugging
tractor, unwilling to chapce the pass just made by Moze. .
INT, CADITIAC - MOVING OW

¥
Addie half on the floor, °

<
1

MOZE
You alright?

(CONTINUED)
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250

251

252

253

254

CONTINUED:
ADDIZE
(catching her
breath)
Uh-huh. .. g

!
M0ZE
Well, we threw a hobble on ‘'em
for a while anyway. We've
gotta get off this road.
Otherwise we'll end up in
a town for sure. |

I
}
EXT. ROAD - NEW AREA - DAY

The Cadillac speeding on,!passing'a small wooden hollow
then stopping and backing up and turning into the small
road, act much bigger than a trail, half-hidden by
undergrowth and drooping ¢ree branches. The Cadillac
turns lnto the narrow trail. -

Moze stops, gets out fast, moves back to the road and
with his foot does a quick job of smothering over the
tire tracks he had made in the shoulder of the main
road. He moves back to ?he ecar, gets in.

1

INT. CADILILAC ; .
I
He looks at Addie and th drive through the rough trail.

ANGLE THROUGH WINDSHIELD

as the car moves through ﬁhe undergrowth, branches
brushing against the windews and over the hood, ete.
They continue on for a few mements.

THROUGH WINDSHIELD

A few hundred yards ahead,; sitting near the edge of the
road 1s an old, lop-sided dog-trot cabin made out of
Split ralls. Behind the cabin, across a yard strewn
with all the Junk in creation, 13 a barn. It is twice
the size of the house but even more lopsided. A
delapadated Dodge truck is at the side of the barn.

EXT. CABIN - THE YELLOW CADILLAC

Drives into the yard and stops near the sagging front
porch. They get out.

(CONTINUED
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254  CONTINUED:

MOZE
Flace looks deserted. Anybody
t'home?
(silence)

255, ANGLE ON DOOR OF CABIN

It squeaks open. An OLD MAN with wesk, sleepy eyes and
thin hair standing straigh up, sticks his head out.

256  WIDER ANGLE - THE OLD MAN

Looking at Moze and Addie Jghd moat of all at the yellow
Cadillac. The msn moves Ut onto the porch. He is
tall and skinny and barefpot. He wears overalls and a
palr of stained and dinglyfgrey long Johns. He just
stands thers and stares

OZE
Howdy. !

The Qld Man doesn't answe Moze makes a allent decision.

E
(coat ng)

Law'sg ¢hagin' u

The 0ld Man's expression
hand slowly over his stoms
hear.

besn't change. He rubs one
ch, squints as though he didn't

o' this car... dnt do nothin?
mich. Just hauled some whiskey.

The 0ld Man thinks it ovér,
an upright on the poreh,
and walks over and stand
1€ over good, rubbing hi
oa his chin.

€n, hooking his arm around
R himself to the ground
in frpnt of the car. He looks
thumb| along the grey stubble

(CONTINUED)
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257

258

259

CONTINUED:

The 01d Man scratches aome mo
slowly towards the house. He
looks back at Addie and Moze

Moze looks at Addie, then mov

CLOSER SHOT - THE TRUCK

Addie and Moze approach it.
together a thing as you've ev
A frayed, front tire with omi

He locks ingide. It is a mes
new and obviously stolen RADI
board.

121.

. Then he turns and starts
oves back onto the porch,
then goes into the house.

towards the old truck.

t is as scrry and patched
r seen. Moze studies it.
ous bulges on the side.

s, eéxcept for a relatively
atuck beneath the dash-

ADDIT
Think it runs?
MOZE[
We gotta have some why of travelin!,

don't we?

-
Where!ll we go?

MO
Outa Kansas, 'croas
St. Joe, that's whe

FAVOR ADDIE

reacting to St. Joe. Then we
Addie and Moze lock up at the

THEIR POV - THE SHACK

The front door opens. The
Then behind him, moving
Man, are three young men.
LERQCY. They are Just abdut
Dirty and barefoot, needing
able to stand in a corner

They look as 1f they smell 1
that have been lapping whisk
rangy and capable of spittin
Leroy is the biggest and the
make you uneasy. They move
and look down at the Cadilla

he border to

HEAR a c¢resaking door.
house.

Man moves slowly ocut again.
suspiciously as the 0l1d
thers. CLOVIS, ASA and

ver a cowshed. But
anest, with eyes that
the edge of the porch

(CONTINUED)
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CONTINUED:

PULL BACK to show Addie and MPze moving towards the
house. The brothers move dc: the steps and walk around
the car. Addie and Moze stois at the edge of the porch.
The three brothers turan and Yook at them. The 01ld Man
is still on the porch.

days head stayt 'fofe ya take
her out on the highpay.

(continuing)
It's all legal. gt the papers
t'prove it. All Ilgotta do is
f£11l cut a form ongthe back an
you cwn it. J :

The boys loock at Moze and Addie a few more moments.
Then they look at one anothdr, then they look at the
car. Flnally they mave t0 the steps.

EHOY
Ain't gonna swap.
MOZE
But it's bran'/new.
LERDY
Car ain't no dood.
MOZ¥
What's wrong with 1}?
LERQY
Cain't haul nothin'fin it.
-ZE

If that's all that'gq botherin!
ya, you can sell Wt {'n buy two
trucks do your hahlipn' in. " You
can pile more stuzxf? Un rhis
than ya can in thag ftruck.

gAY

We ain't gonna swap‘
They start up the steps to th\ house.
MOZE]
(suddenly)
Rassle ya fer it.
The boys stop. Turn. Addiefllooks at Moze.

(CONTINUED)

122.
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CONTINUED: (2)
You crazy?

If I win, we swap.
glt t'keep the truc
car both.

ADITE

Mozel

MO3E
Quiet down...

The boys loock at Moze.

The

hddle together, have a littYe

What kind o' rasslf
You name it.

Cotch as kin.

Shoes or barefo

{(growing k
big smi
Makes no neverming

MOZ
Barefoot.

(to Moze)
You're gonna get ki
t'give scmethin' 'wg

MOZ
Ain't got no choice

Moze takes off his shoes and
a plug of chewing tobaceco 1

working on it. Moze begins
Asa and Clovis are laughing,

the ground with his dirty bﬁ[:

You win you

and the

at one another again.
nmeeting. Then:

They

Leroy iz pawling
The 01ld Man puts
mouth and starts

(CONTINUED)

123.
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260

~to follow Moze from a crouchi

CONTINUED: (3)

MOZE
Let's gol

There 1s a pause, then Moze
Leroy spreads his legs and £r
of cne hand dragging the gfou
monkey.

es a step towards Leroy.
puches low, the knuckles
id. He looks like a big

CLOVES

Make him say ¢alf ro

Moze bteglins cireling Leroy.
sc he can kKeep facing} Moze.
the ground, supports himself
with his foot, trying o kilcl

AR

That ain't fair, yoy
(to the
0l1ld Man)

Make t'im fight fair.

Moze continues to cirele Lerdy af lot faster.
Leyoy plinks his eyes, trylog

smoothly and gracefully.

be, Learoy.
Leroy shifts arcund slowly
Buddenly, Leroy falls to

P one arm and lashes out
Moze in the crotch.

stop that.

He moves

up and holds his arms out wic

MO
(maintain
his pace
Don't step on that

Leroy stops and turns his hds

ng /pesltion. Then he stands
e And moves towards Moze.

LS
ake, Leroy.

d £o one side and looks down

for a moment, Just long enoydh for Moze to take 2 half
step forward and give him a|{Hard backhanded clout right

across the Adams apple. Lepd

y's eyes seem about to pop

out of his head. He tries Lc
bends double, gagging and chg
with the side of his foot angd
can under the chin. Leroy £
ground like a 200-pound sack
Asa are dumbfounded for the m
they can hardly stand up.

stamping his foot on the por

Clovis and Asa are getting in§p the car.

Blowing the horn.

draw a deep breath as he
king. Moze takes dead aim
kicks him as hard as he

Mes backwards and hits the

pf wet manure. Clovig and
pent., They laugh so hard
D1ld Man i3 laughing, too,

Yelping happily!

Addie 1s awed, locking at Mozg, mouth open.

FAVOR MOZE

Like a proud rooster. He 1b

3 toward Addie and winks.

:

e o ———— A —————————— % 1 180 o
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261  SHOT - THE RADIATOR CAP «+ SPINNING SLOWLY
PULL BACK to show Addie and Moze in the old truck, puttere
ing and sputtering along'the highway, It 1s far worse
than Moze's original For?.
262 INT. TRUCK - ADDIE AND MOZE
Dressed in their old clothes now, stare gtralight ahead,
Addie holding tightly to her clgar box. Moze is perspir=
ing in the heat of the day and the old truck is starting
to boil over, %
263 EXT, A STEEP GRAIE - LONG SEOT
The truck 13 almoat at the top of the grade fighting hard
to make the last few feet, Then it chugs to a stop, the
steam coming out of the radiator.
Moze and Addie get out of the car, stare at it.
szg 1s about to kick the bulging tire, then changes his
mind, ]
264k NEW SEOT - THE EITL
Addie behind the wheel off the truck, Moze 1s pushing the
truck up the last few feit.
265 CLOSE SEOT - ADDIE
In the truck. Steering. | A little nervous.
2680~ 1
266  SEOT - MOZRE
Puashing hard, sweating.
267 NEW SHOT - THE TRUCK
reaching the top of the hill. Addie looking down at a
precariously, steep grade;ahaad of her,
MOZE
(calling)
Now put your foot on the brake.
§
268 INT. TRUCK - ADDIE

putting her foot on the cllutch. The truck continuing over
the top of the hill and sitarting to roll down the grade.

\
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269  SHOT - MOZE ;
MOZE
The brake, the hrakel
270  SEOT - ADDIE f
ADDIE
It don't work! !
:
271 LONG SEOT - THE TRUCK
Rolling down the hill with Moze standing at the top of the
hill.
M@ZE!S VOICE
The brake, God it. The
brake,
272  INT. TRUCK
Addie's little head looking aver the dashboard, her foot
fighting to stop the truek, her arms fighting to keep the
truck on the road.
273 LONG SHOT - THE TRUCK
Continuing down the hill, Moze standing at the top of the
hill, helplessly. :
: E
274  CLOSER ON TEE THUCK i
83 1t rolls on. It goes|for a long time and finally, Jjust
before it stops, it passds a sign readipg:
YOU ARE ENTERING STATE OF MISSOURI -
(Eg“\a»_ﬂ,“ 
o Hutq
275 LONG SHOT ”' /
The truck stopped, Moze noving down the hill,
276  EXT, ROAD OUTSKIRTS OF ST, JOSEPH, MO, - DAY

1

The Dodge truck making sléw tine towards a sign that reads:
"ST. JOSEPH - 5 MILES"
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277

278

INT. TRUCK (MOVING)

They sit quietly. Finally, Addie looks at the sign. Then
she looks at Moze and then forward.

=AﬂDIE
What'll we do ncw° Drop scome
wallets? %

MOZE
How much money we got?

‘ADDIE
One thousand one hundred fifty=-
two and same change. Forty-two
centa, ah tnink.

They continue to drive om. MOVE IN CLCSE on Moze, working
"samething” out, He put=a a plece of gum in his mouth.
Chews hard. ; .

MOZE
Wallet, huh?
(beat )i
Rope. Gotta doi bettar than wallets.

INT. HOTEL -AEDIEVMOZE} DAY
A flea bag. The radilo on. Moze 1s finishing dressing
in his best suit, Addia is putting on her sweetest dress.

ADDIE
What if that ol* man doa't believe
ya?

MOZE

Ha'll belleve :me, alright. He's
in the market 'for wakin' a killin'.
Jus' like we ars, : -

\ ¢

ADDIE
Maybe he dan't:even have a silver
mine.
- MOZE .

Ah checked himiout therough and

he’s Just what pecple say he is.
Rich and gready. Whereia the N
money? ‘

Addie goes to the mattreas., Takes the box from under it.
Takes out the meoney. Heiturna, loocks at her. 4An exami-
naticn.

MOZE
Pull up your sdacks.

% (CQNTINUED )
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278

\

!

!

CONTINUED : i
}

Moze counts the money ahd puts 1t in an envelope,
the envelope on the dresser as he checks his hailr.

1
: ADDIE
(ad justing her
gocks)
We get a silver mine; we could
get a house 'n ever'thing,
couldn't we?

'\ MOZE

(nappy, certain)
Ever! thing' :Jus' aver'thing
in the world? ZEver'body has
thelr big opportunity 'n this
cne's Jus! 'ryound the corner,

(he isings)
"Just around the corner,
There's a rainbcw in the sky..."

Moze looks at himself onﬂe more, then he turns to her.

‘l MOZE
(ccutinuing)
Alright now. | You got it all
t? Cdrner of East
Waring and Burlington, Jjust
show up with 'tears 1in your
eyes, that'a;all.‘

; ADIE
Dont't forget . the money.

? MOZE
(he (did)

fCourse I wcn't forget the
. money.

He picks up the en&elopé, puts it in his pockat;
at his wat.h, then he goes to the door.

! MCZE
: (ccutinuing)
' »ae ya in thirty minutes. h N
(op s door) S .

ADIE g

‘Looka

\ Mozé° Could'ﬂe get a piano, tco.
‘ . ‘ Mom --I,, ' s =
A piano? We'll have a whcle S
. ractory. i “ ” . _: - :;;n_ “‘ET_“M

b
¢
¥

Puts

128.
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278

279

280

281
282

283

- 28h

CONTINUED:  (2)

She smiles. Moze exits. Addie looks at herself in the
mirror.

DIE
(8ings
"Just around t zormer
There's a rain in the sky..."
INT. BOTEL BHALLWAY - DAY

Moze Jauntily to the staifPs and down.

INT. FLEA BAG BOTEL LOBEY|- DAY

Moze moving through remem?ers something, takes the
gold cap from his pocket, {8llides it on his tooth.

I

EXT. FLEA BAG HOTEL - DA

Moze moves out, about to furn down street. Stops. Looks.

HIS POV - DEPUTY EARDIN, BEAU AND ANOTHER DEPUTY -
They are leaning against 4 zar, staring at Moze.

WIDER ANGLE
h UTY HARDIN
Guess ya Jus' difin't make a gocd
'nuf swap.
Beat.
E MpZE

~ Tou cain't arreag we. I'm in
- Missouri now.

SR - DEPUTY HARDIN
Mebbe ah cain't arrest you in
. Missouri, but ahjsure can make

- Bure you ain't gpnna feel real
-+ good while yer here.

No cne moves for a mcment,| then Hardin takes a step
toward Moze who suddenly thrng and starts to run.
The deputies take after hibp.

SHOT - STREET - DAY
The chase.
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287

288

289

230

291

292

293
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130.
SERIES OF SHOTS
A chase through St. Josegh, the streets and alleyways,

INT. HOTEL LOBBY - DAY
Addle all dressed up, moying through the lobby.

EXT. FLEA BAG HOTEL - DA
Addle exi?;s, moves down the street,

SHOT - THE CHASE CONTINUING

ANGLE UP IEAD END ALLEY

Moze cornered, The deputies move in on him.

CLOSE SHOT - MOZE

looking at the oncoming men, A bhand chops him suddenly
on the neck and a knee' cpmes into his stomech, It i3 the
beginning of an obvious brutal peating. The bottles of
whisky break and Moza 1s{down,

FXT. STREET « DAY

Addle loocks down toward 4 building, An elderly Southern
GENTLEMAN, very well dredsed,’ is standing in front of an
office building, Addie lboks for Moze. She passes the
0ld Man, who looks at his{ watch,

SHOT - MCZE
Beaten and bloody, folded pain in the back of the alley,
He tries to bring himself jto his feet, but falls. He

tries again, mapages to sthnd, looks at the bustad whisky,
starts to move up the alley, :
EXT, STREET CORNER - DAY
Addie standing in the shadbw., She looks toward the Old

Gentleman on the staps, 11y, he looks at his watch,
puts it away and leaves, .

i

CLOSE ON ADDIE
Prightened, trying to figulre what to do.
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295  EXT. BACX STREET - DAY
Moze, leaning agalnst a dpll. He walts a moment, then
limps towards the end of {a building.

206 SHOT - ADDIE - WAITING

POZE'S VOICE
S8883.+404

Addie looks around.

MOZE'S VOICE
(continuing)
+ss Addie ...

She turns. ANGLE PAST hgr showing Moze. He 13 half
ocn hig side and half on his Imees, doubled over in
pain. Addie moves quickly to him.

ADDIE
Mozel

297 CLOSE SHOT - ADDIE AND MOZE

ADDIE
Mose ...

He falls back so thaf he i1s locking up at her, his eyes
puffed up and half open. Addie locks close to tears.

ADDIE

(contdnuing)
Moze, Moze. 1

Ah swal,... ah swallowed
mah gold tooth

ADDIE

0ZE
{unintielligible)

Aw, Moze,

MOZE
They toock 1t all.

IE
Aw, Moze, yer all™Bseat up.

She wipes the blood from his blioody 1ip with her dress.
He stares at her. l

—
Aln't nothin' left,

(CONTTNUED)
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house across the reoad.

CONTINUED :

: ADIE
Dont't worky none. Ah been
keepin' tem~dollars for
emergencles.;

© MoZE
Ten dollary. What the hell
we do witg'ten dollars?

; ADDIE
Wa .ould buy some Bibles, do
a little widow business. Must
be lotg of good towns !round
here, then we could do scme
twentigs, drop some wallets,
fore ya\lknow it, we'll be
real good again. Ah'll bet
no time could have a whole
‘nother cay 'n evertthing.

Sillence. Moze simplyistares at her. Then her enthusiasm

fades.
ADDIE
' (pontinuing) "
‘ You're goapna take me now, ' -
aren't ya? | -
He nods.
ODIE
{continuing)
Aw, Moze. H

!
OZE
Don't gtart ¢ . It's where
we aet out for, ain't it?

e '—-/
EXT,. AH EMPTY FIELD *»DHE' DAGE TRUCK

ccmes to a slow stop. &ddYe and Moze sit staring‘at a

(re' the house)
| Looks niﬁe. .

Laoks real fine.

| - o
Long pause, A MAN moves opt of the door. Starts down

the steps.

(CONTTNUED)
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CCNTINUED :

Pause.

Pause,

He gets out of the truck..
As he does, Addie leaves

4 Ptk e LA et

MOZE
(continuing
Must be your Uncle

He looks nice, too,\don't he?

MOZE
Yep. Reel nice,

ADDIE
Maybe 1f Frank D). Rogsevelt
comes through town,
take me down the 3
See 'im,

Maybe you write Frank,
he'll have a plape to write
ya back now.

Teah. He might ay that.

(aharpﬁ
' Course he will.
question but he will.

't no

( &)
Listen, all this alkin's
Jus® wastin' time.

envelope on the seat,

making sure he doesn't sea Addle gets out of the

truck.

‘ADD
Where ya genna go?

MOZE
Don't worry 'bout mg., I got

gome plans, New iddas comin!
in evertday.

(CONTINUED )

133.

Starts to get her things out.
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298

134.
CONTINUED: (2) i

She has her things in her ayms now. The radlo, the cigar
box, her suitcase., A pair 6f roller skates arcund her
neck. She looks at him. en starts away. Stops.

Turns. .

It's for sure. I alntt yer pa.

Although sometimes used to
figure Mr. Connors koulda heen
oy Pa. Juat the way he
touched my shoulder., Get me
things from the candy counter
for free. 'N Mr{ Pritchard,
e smiled at me/once, real

nice.

(beat
'Cept they donf
or nothint?,

Cloges the door.

IE
the door

Moze gets into the truck,

Afn't ya comin!
with me? :

MOZE

(starta thej truck)

There 1t 1is, Jua'
road. How much cleger am I

0
0
1
ot
=)
@

Jus' tell 'em g fa
brung ya and yz had
on the way with the
finances. Go om now.

She nods. Then she locks at the house and CAMERA MOVES
with her as she starts off the /field and across the dirt
road. She glves Moze a lagt 1oCk over her shoulder.
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135.

ks e e ————— ey

Addle approaches. She lcéks up the steps at the door.
Suddenly we HEAR the truck start up and she turns,

300 WIDER ANGLE

to show Moze in the truck as it chugs off up the road,
disappearing into the duat.

MOVE IN on Addie. She watches the dust gettle. When
it does, the rcad is empty. Then she turns and looks
at the door and flnally starts up the steps.

+

1

301 ANGLE CN DOCR
Addie stands in front of it. She hesitates, then knocks.
She waits. Flnally the dooX opens. A WOMAN in her mid-

thirtles i3 there. AUNT BILLIE. She is gentle and kind
and straight out of a CampHell Socup ad. She looks at

Addie.
AUFT BITLIIE
Yes?

Addie lcoks past her into the house. It is perfect.
Calico curtains, hooked rugland even a piano.

AUhg BILLIE
(continufing)
Yea?

Addie looks up at her aunt'B smiling face.
IE

Ah'm Addie.
(CONTINUED )
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136.
CONTINUED:

(she embrdces her)
Ah been worried sigk over ya.

and loo in
her eyes
Addle. Come insidek, child,
They move inside and closq the door.

EXT, RCAD - JUST OUT OF - DAY

Dodge truck chugging slowlly along.

INT. TRUCK - MOZE

Sad. He continues driving for a few moments, Ee sees the
envelope tucked into the sgenger seat, He pulls over to
the side of the road and atops the car, He takes the
envelope., We can see it/reads "o Moze." Hs opens the
envelope, Inside 13 thef picture of Addie on the paper
moon. Written on it isf "To Moze. ZILove from Addie."

INT., AUNT BIILIE!'S EOUSE
Addie is gltting on the edge of a cheir,

AUNT EBILLIE
I've been wriftin' letters, your
Uncle Daniel§s been tryin! to
call those ople down there find
out where yoy been. Why, you'lre
thes spittin'jimage of your mama,
Just pretty $s a plcture, Oh, I
dontt know why I 20 on talkin!
like this, what you needfs scme
ice cold lempnade. Tou Jjust sit
there and It be baclk in a minute.
(shg moves into
the kitchen)
Everybody!s goint! to be so happy
t'gee you.

Addie gits alone in the room, unsmiling, looking around
at all of its warmth]and coziness,

AUNT BILLIE!S VOICE (0.s.)

Welre gonna get those clothes

off ya and EFuﬂll have a nice

fresh bath
(MoE)

(CONTINUED)
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CONTINUED:

137.

AUNT BILLIE'S VOICE (o.s. cont'd)
- and you're gonrja sleep in your
own little bed ajongz with your

cousin Edna.

Wh3
gave up on you, q

s I Jus! near
hild.

Addie stands up, looks tgwards the kitchen.

A

BILLIE'S VOICE

(continying)

You must be staryint

I gonna cut you
ple. .

With all her gear, Addie
it.

Aj

(contin

to death.
big piece o

move v toward the door,

JNT BITLIE!'S VOICE
hing)

We got those telpgrams then we

never heard from
Addie walks out of the h

A

(eontin

We're not goint
all that now, T
3it down and tal
youtve beepn and

EXT. AUNT BILLIE'S HOUSH

you again.
buse and closes the door,

UNT BILLIE'S VOICE
1ing)

o talk !bout
bnigzht we!ll all

. 'bout where

how you got here,

- LONG SHOT

She opens

Addie moves down the stgps, out to the road, then starts

rumming up the road.

1=

(calling)

Moze., Moze,

She keeps going.

Her skates fall to the road, but she

leaves them behind as she runs on, trying to hold ontoc ner

other things,

ADDIE
(shrieking)

MOQOQQZE,

She continues to run, away from the house.
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138,
INT. DODGE PICK-UP

Moze finishing a cilgarettp, looking off at thé road ahead.
The radic is playing "Sumpy Side Up." After a few moments,
we begin to HEAR Addie's jvoice from far off.

IE!TS VOICE
(barely pudible)
Moze..., Moze,.,

Moze doesn'!t react, He lshes the clgarette and flips
1t out onto the road. is about to start the truck.

JE'S VOICE
(2 bit qloser)
Moooze...

Moze cocks his head and qocks up into the rear-view mirror.

HEIS POV = THRCUGH MIRRCR

Far in the distance is a Fmall dot rumning up the duasty
road.

ADDIE'S VOICE
(sti11 2 off)
MooooozZe .,

SHOT - MOZE

Looking through the mirror. Suddenly he turns and opens
the door and gets out of $he truck,

EXT, THE RCAD

as Moze turms and looks ail] the littls figure rumming
frantically toward him. grins brokenly.

CAMERA PULLS BACK as Moze Istarts to move toward Addie.
We can stlll hear the MUS from the radio,

LONG SHOT
Addie rumming towards Mozef calling his name as she does.
They come together in the ddle of this empty place and
embrace,
FAVOR ADDIE
looking off.,

N U
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139.
BER POV
The truck, its brakes having {failed, is rolling alowly
down the road awey from then,
BACK TO ADDIE AND MOZE
They watch it a2 moment, then p:.‘.cking up Addie's things,
start to run.
IONG SHOT
The Dodge truck rolling freely down the road as Addie and

Moze chase after 1t, As the \END TITLES begin, they catch
up, &2t in, and continue on elr way.

FADE QUT.



