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FOREWORD





     What follows is an annotated transcript of Edward D. Wood, Jr.'s magnum opus, Plan 9 From Outer Space. Although it is presented in a "screenplay" format, I must stress that this is NOT Ed Wood's original screenplay. The dialogue and situations are his; the exposition, descriptions, commentary and sarcasm are mine.





     As you may know, half the fun of Plan 9 is ridiculing it, in pointing out it's numerous flaws and in otherwise trashing the bejabbers out of it (ala "Mystery Science Theater 3000"). In an attempt to preserve this experience, I have included several comments, quips and smart-ass observations. [They appear in brackets, like so]. 





     Now prepare yourself for a "terrifying ordeal based solely on the secret testimony of the miserable souls who survived these future events!" Cover your pineal and pituitary glands! Make sure that your electrode gun isn't jammed! Get the hell out of Albuquerque!





     	This is Plan 9 From Outer Space...



















































































An Annotated Transcript


Original Screenplay By: Edward D. Wood, Jr.


Transcript and Commentary By: Christopher M. Terry











1. INT. NON- DESCRIPT ROOM





Music swells as a title fades in: "CRISWELL PREDICTS"





We see a silhouette of a man sitting at a desk, facing the camera. As the lights come up, we recognize the figure as CRISWELL, famed psychic and showman, looking as dapper as 007 in his tuxedo. He speaks with an air of unquestionable authority.





[Criswell, born Jerrond Charles Criswell King, was a rather well-known "medium" in the 1950s, having appeared on numerous variety/ talk shows (including "The Tonight Show") and for having his own syndicated newspaper column, "Criswell Predicts." To say that his predictions were unconventional would be a gross understatement. According to the Golden Turkey books by Harry and Michael Medved, Criswell's psychic forecasts included: that World War III would be waged by 1975; that the United States Supreme Court would be comprised entirely of women by 1976; that the women of St. Louis, Missouri would go completely bald in '82; and that widespread cannibalism would run rampant in Pennsylvania (also in 1982)]





			CRISWELL





Greetings, my friend. We are all interested in the future, for that is where you and I are going to spend the rest of our lives! And remember, my friend, future events, such as these, will effect you in the future. [Now how's that for a grabber of a beginning?] You are interested in the unknown, the mysterious, the unexplainable- that is why you are here. And now, for the first time, we are bringing you the full story of what happened on that fateful day. We are giving you all the evidence- based only on the secret testimony of the miserable souls who survived this terrifying ordeal. [Wait... aren't these FUTURE events?]The incidents, the places... my friends, we cannot keep his a secret any longer! Let us punish the guilty [Yes, yes! We will all get a good spanking!], let us reward the innocent. My friends, can your hearts stand the shocking facts about Grave Robbers From Outer Space [That was Plan 9's original title, changed because the producers, devoted Baptists, all, felt that the "grave robbing" aspect of the title was blasphemous. It is not known why they felt differently about the grave robbing aspect of the plot, however]?





And with a crash of thunder and lighting from the Hammer of Thor, we


									     SMASH CUT TO:





CREDITS





2. EXT. GRAVESIDE- DUSK





A small group of funeral- goers stand silently around a fresh grave as a MINISTER silently reads from a book. Among the mourners, an ELDERLY MAN seems to be particularly broken- up.





[And thus begins the involvement of Bela Lugosi in this picture. Everybody knows by now, that Bela died before production began on Plan 9 From Outer Space. Throughout this film, there are little snippets of footage featuring Bela that Ed Wood intended to use at a later date, possibly in another feature. When Mr. Lugosi passed away, Wood actually built this film around that existing footage, proclaiming it "the great Bela Lugosi's last film." In fact, Lugosi appears on camera for less than two minutes, but his character, the ELDERLY/ GHOUL MAN is a major supporting character. Confused? Stay tuned...]





			CRISWELL (VO)	





All of on this earth know that there is a time to live, and that there is a time to die [Turn, turn, turn]. And yet, death is always a shock to those left behind. It is even more of a shock when Death, the Proud Brother comes suddenly without warning. Just at sundown [remember that "sundown" part for later], a small group, gathered in silent prayer around the newly opened grave of the beloved wife of an elderly man. Sundown of the day, yet also the sundown of the old man's heart, for the shadows of grief clouded his very reason.





TWO GRAVEDIGGERS begin to stir as the ceremony comes to a close.











			CRISWELL (VO)- CTND.





The funeral over, the saddened group left the graveside. (MOURNERS exit) It was when the gravediggers started their task that strange things began to take place. [Again, take note of that line]





The GRAVEDIGGERS begin to work.


                       									CUT TO:





A passenger airliner flies through the twilight. [This is stock footage. Edward D. Wood, Jr. was the Grand Master of cannibalizing old film stocks and slapping them into his films]





3. INT. COCKPIT- EARLY MORNING(?)


 ["Cockpit" is a bit of a stretch. The set consists of two curved pieces of wood, a shower curtain draped between them, an off-screen radio, and two control stick-looking thingies that the two pilots hold in their hands]





It's the "red eye" flight and both the pilot, JEFF TRENT and the co- pilot, DANNY seem to be a little tired.





DANNY looks out the starboard window and checks his watch.





			DANNY





Fifteen to four. Yeah, right on schedule. There's the old San Fernando Valley out there now.





			JEFF





	You better radio in for landing instructions, Danny.





			DANNY





Right, Jeff. (into radio) Burbank Tower, this is American Flight 812, over. (to Jeff) Wouldn't surprise me any if he was asleep, this time of morning. [Okay, remember those lines I pointed out? The gravediggers are starting their task after the "sundown" funeral. Now Danny tells us that it's 3:45 a.m.!!! So either a) there's a rip in the space-time continuum or b) the people in San Fernando have a really warped opinion of when the best time for a funeral is]





			TOWER (over radio)





American Flight 812, this is Burbank Tower. If I were asleep, you'd never get on the ground! [Well, at least until your plane ran out of fuel and you crashed] In your case, maybe I ought to leave you up there for good, over.





			DANNY


			(smiling)





	You got me that time, Mack. This is American Flight 812 requesting---





Suddenly, there is a ROAR that sounds as if it's coming from everywhere at once as an INTENSE, UN- EARTHLY LIGHT sweeps through the cockpit. [Actually, only a stagehand sweeping a spotlight over the set] The two stunned aviators wrestle for control of the wildly bucking aircraft.





A look through the windshield reveals the source of the phenomenon- A FLYING SAUCER is now hovering nearby!!! [These flying saucers are classics! In nearly every shot, the fishing wire holding these dime-store models are clearly visible. They also have the tendency to wobble more than Weebols (but they don't fall down)]





			TOWER 


			(over radio)





Burbank Tower to American Flight 812, over. Burbank Tower to American Flight 812, over!





			DANNY





	Holy Mackerel!





			TOWER 


			(over radio)





Burbank Tower to American Flight 812, are you in trouble?!


[How could you do this to your father and me? Now we'll have to send you to live with your Aunt Margaret in Iowa!]





EDITH, the stewardess, enters from behind the cockpit partition. She felt the plane buckle, too.





			EDITH


			[Ed's ex-wife]





	Trouble?





			DANNY





	Take a look for yourself!





The UFO flies off.





			EDITH





What in the world?





			DANNY





	That's nothing from this world!





			TOWER 


			(quite alarmed now)





Burbank Tower to American Flight 812! Are you in trouble? Are you in trouble?!!





			DANNY





	Mayday! Mayday! Standby, Burbank Tower!


	[Oh my God! We're all gonna die!!! Please hold.]





JEFF finally finds his voice.





			JEFF


			(to Edith)





	Do you suppose the passengers saw it?





			EDITH





I doubt it, most of them are asleep, but it was quite a jolt, Jeff. I'll take a look.





			JEFF





Good. We'll get 'em ready for landing. And keep it quiet until we get instructions. [Kill any passenger that saw it]


			(to Danny)


	Okay, Danny.





			DANNY


			(to radio)





	American Flight 812, reporting to Burbank Tower, over...


	 


                                                                                                          CUT TO:





The plane continues on.





The flying saucer races through the air until it comes over the cemetery. It lands in an isolated area. [Its night in this shot...]





4. EXT. GRAVEYARD- DAY [... but broad daylight in this one]





The GRAVEDIGGERS continue their work until they hear a MYSTERIOUS NOISE. [Which sounds suspiciously like a very weak car horn]








			GRAVEDIGGER 1 


			[One of the film's producers]





	D'you hear anything?





			GRAVEDIGGER 2


			[Ed's landlord]





	I thought I did...





			GRAVEDIGGER 1





	I don't like hearing noises. 'Specially when there ain't supposed to be any.





			GRAVEDIGGER 2


	


	Yeah, sorta spooky- like.





			GRAVEDIGGER 1





	Maybe we're gettin' old. [No, you already are old]





			GRAVEDIGGER 2





	Well, whatever it was, it's gone now.





			GRAVEDIGGER 1





	That's the best thing for us, too- gone!





			GRAVEDIGGER 2





	Yeah, let's go!





The two men hastily pack up their gear and begin to move through the cemetery. Once again, the MYSTERIOUS NOISE sounds. The two men stop, puzzled.





Ahead of them, emerging from the mist and darkness appears a GHOUL WOMAN...


reaching for them! They SCREAM O.C. [Now if this is supposed to be the woman that they just buried, and if they're leaving the gravesite, what is this woman doing in FRONT of them? And in addition to that, her outfit consists of a black cocktail dress with a vertigo-inducing neckline. Who the hell lets his wife get buried in that outfit? And how did an older-than-Moses guy like the "elderly man" score a hubba-hubba wife like Vampira (the actress playing the Ghoul Woman)? Vampira was a popular "Creature Feature" hostess in Los Angeles at the time and was the forerunner of the 1980s' Elvira, Mistress of the Dark]





                                                                                                                    CUT TO:





5. EXT. SUBURBAN HOME- DAY





The ELDERLY MAN from the funeral exits his home. [This home was actually the residence of Tor Johnson, a cast member we'll learn more about later...]





			CRISWELL (VO)





The grief of his wife's death became greater and greater agony. The home they had so long shared together became a tomb, a sweet memory of her joyous living. The sky to once she had looked was now only a covering for her dead body. The ever- beautiful flowers she had planted with her own hands became nothing more than the lost roses of her cheeks. Confused by his great loss, the old man left that home, never to return again.





The OLD MAN walks O.S. There is a squeal of tires. A man's final cry of terror- cut off.


FREEZE- FRAME. [It is unclear whether or not Ed used the freeze-frame in an attempt to be artistic or if he just couldn't figure out a way to kill Bela's character realistically on-camera. Either way, when the OLD MAN becomes a street pizza, his (stationary) shadow can still be seen on the ground]


                                                                                                                                                  CUT TO:





An ambulance races by, siren screaming.





                                                                                                                     FADE TO:





6. EXT. CEMETERY- NIGHT





A group of MOURNERS emerge from the OLD MAN'S crypt. [Which looks like it was made out of a refrigerator's cardboard box]





				CRISWELL (VO)





At the funeral of the old man, unknown to his mourners, his dead wife was watching!





And sure enough, there stands the GHOUL WOMAN standing un- noticed a few yards away. [Nice of her to show, don't you think?]





Two of the old man's mourners pause after exiting the crypt- a WOMAN and a FAT MOURNER. FAT stops to light a cigarette.





				WOMAN





		First his wife, then he.








				FAT MAN


		Tragic.





				WOMAN





Tell me something- why was his wife buried in the ground and he sealed in a crypt?





				FAT MAN





		Something to do with family tradition- a superstition of some sort.


[Yeah, that and the fact that he died about a year and a half before they started making this movie.]





				WOMAN





		Oh.





				FAT MAN





		Well, it's getting dark. Let's be on our way.





They exit.





			CRISWELL (VO)





		Then as two of his mourners left his final resting place...





The WOMAN sees the BODIES of the two DEAD GRAVEDIGGERS [actually, two WAY lame looking scarecrows] and SCREAMS.





                                                                                                                            CUT TO:





7. EXT. POLICE STATION- NIGHT





A group of DETECTIVES and PATROLMEN exit the station and pile into a police car.





The car races to cemetery, SIRENS BLARING. [In one shot it goes from night to high noon, again]


                                                                                                                            CUT TO:





8. EXT. CEMETERY- NIGHT [Oh, never mind. It's night now...]





The police arrive and file out of the car. [Which, by the way, is not the same car we saw screaming towards us in the last shot]  The boss is an enormous 400- lb. mass of law enforcement named INSPECTOR DANIEL CLAY. Also with him are LIEUTENANT JOHN HARPER and PATROLMAN KELTON.





				CRISWELL(VO)





Minutes later, the police, led by Inspector Daniel Clay, arrived at the scene.





CLAY approaches the first officer on the scene, PATROLMAN LARRY.


[First a word about CLAY. He was played by the hulking wrestler Tor "The Swedish Angel of Death" Johnson. Tor's ability to mangle the English language was matched only by Andre the Giant. As a public service, I will translate all of his dialogue]





				CLAY





	Whoof oun dem?                        [Who found them?]





				LARRY





          	The man and girl.                        





			CLAY





Medigal-uh zaminar been lound yet?        [Has the Medical Examiner been around yet?]





			LARRY





	Just left. Morgue wagon oughta be along most any time.





			CLAY





	You ged dere stademen?                  [You get their statement?]





			LARRY


	


	Yeah, most we could. They're pretty scared





			CLAY 





	Findinga mess like dis oud do mage anyone frighten.


	[Finding a mess like this ought to make anyone frightened.]


			(to HARPER)


Have un of de boys take de guy an de girl back to town- you tage charzge.


	[Have one of the boys take the guy and the girl back to town- you take charge.]                                                                                                                  





			HARPER





	Okay, Inspector. What are you going to do?





			CLAY





	Monkey lounda little. 		[Monkey around a little.]





			HARPER





Pretty dark out there. Once you get beyond the range of those lights, you won't be able to see your hand in front of your face.





			CLAY





I be getting one of flashlight from patrolcar.   [I'll get a flashlight from the patrolcar.]





			HARPER





	Be careful, Clay.





			CLAY





	I'm a big boy now Johnny.   [And a truer word has never been spoken.]





CLAY leaves the others, goes to the car and gets a flashlight. He then moves into the spooky cemetery...





CLAY moves further in. Soon, an ice-cold touch of fear presses against his heart- his razor- sharp cop's instinct warning him of danger. He pulls out his piece and moves further in...





MEANWHILE, LT. HARPER  and PATROLMAN LARRY investigate the crime scene. HARPER passes one of the gravedigger's shovels to LARRY.





			HARPER





	Well, it looks like a bobcat tore into it!





			LARRY





	Yeah. Say, Lieutenant, did you get that funny odor?





			HARPER





	How could I miss it? [I thought it was you]





O.S., a SIREN WAILS.





			HARPER- CTND.





	Oh, that'll be the Morgue wagon now.


                                                                                                                        CUT TO:





9. EXT. TRENT PATIO- NIGHT





JEFF TRENT and his wife, PAULA are attempting to relax on their patio. Something is obviously troubling our hero.





The two react to the sound of the Morgue wagon's siren.





			PAULA





	That's the fifth siren in the last hour.





			JEFF





Something's happened out at the cemetery. Lots of police cars, lights. I stopped but I didn't see anything. [Except for lots of police cars, lights] Oh well, whatever it is, the morning paper'll cover the whole story. [Oh, Jeff, you are such an Establishment stooge...]





			PAULA





	You seem to still be "up there" somewhere.





			JEFF





	Maybe I am.





			PAULA





	I don't think I've ever seen you in this mood before.





			JEFF





	Maybe that's because I've never been in this mood before.


[Quick, Paula. Put on that policewoman costume of yours and I'll dress up like the new altar boy...]





			PAULA





	Something about your flight?





			JEFF


	Yeah.





			PAULA





	What happened, Jeff?





			JEFF





	I saw a flying saucer.





			PAULA





	Saucer?!! You mean the kind from up there?!!


	[That one is too easy]





			JEFF


	


Yeah, or it's counterpart. It was shaped like a huge cigar. [No, Jeff. It was shaped like a SAUCER] Dan and Edith saw it, too. When it passed over, the whole compartment lighted up with a blinding glare, then there was a tremendous wind that practically knocked us off our course.





			PAULA





	Well, did you report it?





			JEFF





Yeah, we radioed it in immediately and they said we'll keep it quiet until you land. And as soon as we landed, big Army brass grabbed us and made us swear to secrecy about the whole thing. [Sorry, Jeff- you're a civilian. The Army can't make you do a damn thing unless the President declares a state of martial law] Oh, it burns me up! These things have been seen for years. They're here- it's a fact! And the public ought to know about it. [Thank you, Special Agent Mulder]





			PAULA





	There must be something you can do about it.





			JEFF





Only there is isn't. But, oh, what's the use of making a fuss? [I thought "the public ought to know about it..."] But last night, I saw a flying object that couldn't possibly come from this planet. But I can't say a word! I'm muzzled by Army brass! I can't even admit I saw the thing!





SUDDENLY, the patio is awash in the BLINDING LIGHT  and ROAR of ANOTHER FLYING SAUCER racing over head!!! Paula and Jeff are thrown to the ground by the concussion. [Guess that pretty much takes care of that whole "sworn to secrecy" problem, eh, Jeff?]





10. EXT. CEMETERY- NIGHT





The ship flies towards the cemetery, where the police continue their investigation and the morgue attendants carry the body of one of the gravediggers out on a stretcher.





The saucer BUZZES them, causing everybody (including the corpse) to go flying. [Did I say "including the corpse"? I meant ESPECIALLY. This shot is hilarious! When the ship flies over head, the two Morgue attendants literally give the body the old heave-ho, sending the "body" soaring through the air! One or two "headstones" get knocked over by ducking investigators. The "grass" carpet on the set gets bunched up. And Lt. Harper somehow manages to get knocked down INTO the blast. When watching this scene at home, keep your "rewind" button handy.]





CLAY watches as the saucer lands in the cemetery. He passes the crypt that holds the dead ELDERLY MAN. As soon as he passes, the crypt door creaks open and the UNDEAD OLD MAN (now GHOUL MAN) exits, with his burial cloak held over his face Dracula- style. [Now when we last left Bela Lugosi, he was still dead ("I'm dead, I'm dead, I'm dead") and Eddie Wood had a swell idea for a picture. But how to film it with only two minutes worth of footage of our now-defunct star? Wood's solution, while completely asinine, does, in fact, work as well as everything else in this ill conceived film (which means it doesn’t work at all). Ed hired his wife's chiropractor, Dr. Tom Mason, to fill in as Bela's double. The fact that Dr. Tom was  much taller than Mr. Bela, and had a completely different hair style didn't thwart Wood's plan. No, no- he simply dyed Mason's hair and instructed him to walk around the set with the "burial cloak" held over his face. So, lest you be fooled, whenever the GHOUL MAN is on-screen and he has that cape held up in front of him, THAT ISN'T BELA LUGOSI.]





CLAY hears something, turns and sees the GHOUL MAN behind him! He turns again and sees the GHOUL WOMAN. He's trapped and panic sets in. He starts blasting away at them , but the bullets seem to have no effect on the two zombies!!!





HARPER and PATROLMAN LARRY hear the shots





			HARPER





	Sounds like Clay's in trouble. [Ya think?]


                                                                                                                             BACK TO:





CLAY still valiantly fights for his life, but the two GHOULS still advance. Clay's gun fires empty and the two creatures are upon him. CLAY SCREAMS!!!


                                                                                                                             BACK TO:





			LARRY





	I bet that apparition we saw had something to do with it! [Ya think?]





			HARPER





	Come on!





The two policemen take off and soon they find the body of INSPECTOR CLAY.


LARRY kneels to examine the body. [In this scene, it becomes apparent that Lt. Harper was absent the day they taught Firearm Safety at the police academy. Here, he uses his gun as a pointer and points it directly at other officers, and (you're not going to believe this), with his finger on the trigger, uses the end of the barrel to push up his hat on his head and then scratch his neck!!!]





			HARPER





	Is he dead?





			LARRY





Yeah. He's messed up as bad as those two back there. Suppose that saucer or whatever it was had something to do with this? [Ya think?]





			HARPER


	


You're guess is as good as mine, Larry. But one thing's sure- Inspector Clay's dead. Murdered. And somebody's responsible! [Ya think? Personal Note: this is my favorite line of dialogue in this movie]





			LARRY





	You're in charge now, Lieutenant.





KELTON arrives.





			HARPER





	Yeah. Guess I am. Kelton?





			KELTON





	Yes, sir?





			HARPER





Get to the car and get on the radio. Tell the coroner he's got to make another trip out here.





			KELTON





	Well, how 'bout the lab boys?





			HARPER





Who do you think we left back at the car? Boy Scouts? C'mon, Larry.





They kneel down to inspect the Inspector. [Before we move on, here's a little bit about Kelton: Paul Marco worked his magic on this role in three of Ed Wood's films- Bride of the Monster, Plan 9, and Night of the Ghouls. Is this Wood's way of saying that these films are really Kelton's stories? Beats the hell outta me...]


                          								FADE TO:





11. EXT- CEMETERY- NIGHT (CLAY'S FUNERAL)





All of the policemen [well, five anyways] and a woman listen to a REVEREND [who a) was the reverend of the Baptist church who put up the dough for this movie and b) is a dead-ringer for CBN's Pat Robertson] eulogize their fallen comrade.





			REVEREND





Greater love hath no man than to lay down his life for another. It is always difficult to have last words over the grave of a friend. And Inspector Daniel Clay was a friend.





Unseen by the others, the GHOUL WOMAN is also watching this funeral. [Apparently, her GHOUL HUSBAND had a previous engagement and was unable to attend]





			REVEREND- CTND.





A dear friend to me and to all of us. The bell has rung upon his great career. Now, we lay him to rest- a rest well deserved, but so premature.


                                                                              				CUT TO:





THREE FLYING SAUCERS race through the air. [Throughout the movie, you can frequently see the shadows of the "flying saucers" on the "sky" and "outer space" backgrounds]





12. EXT. LOS ANGELES FREEWAY- DAY





The FLYING SAUCER SQUADRON flies over L.A.





			CRISWELL (VO)





People turning south from the freeway were startled when they saw three flying saucers high over Hollywood Boulevard.





A car passenger sees them and points towards the sky.





Newspaper presses roll out papers with the headline "SAUCERS SEEN OVER HOLLYWOOD!!!"





A Saucer flies over the CBS studios.





A woman standing in front of a pay phone sees another one over ABC studios.





			CRISWELL (VO)





	A woman startled by a sight in the sky, telephones the police.





And she does.





A paper is seen resting on a coffee shop counter.





A drunk stumbles over to pick up a paper resting against a barrel.





A saucer flies over NBC   [Well, it certainly was nice of Wood to give equal time to all three of the networks]





A man with a bottle in hand stares up at the sky, unbelieving.





			CRISWELL (VO)





There comes a time in each man's life, when he can't even believe his own eyes! [Mine came when I was watching this movie]





The boozer sees a UFO hovering over a theater featuring an Eartha Kitt show, rubs his eyes, tosses his bottle and swears off drinking [Imagine what his reaction would've been if he had been watching the Eartha Kitt show.]





The saucers fly on.





			CRISWELL (VO)





	Saucers seen over Hollywood!!!





13. EXT. PENTAGON- DAY





			CRISWELL (VO)





	Flying Saucers seen over Washington, D.C.!!!





Footage of Army troops moving out, setting up command posts and anti- aircraft batteries.





Atop a hill, a stoic figure in an Army colonel's uniform observes the action. This man is COLONEL TOM EDWARDS.





			CRISWELL (VO)





The Army convoy moved into the field. Rockets were quickly set up. Colonel Tom Edwards, in charge of Saucer Field Activities was to make the greatest decision of his career. He made that decision! Colonel Edwards gave the order to fire!!!





Real "CNN Gulf War-type" footage here. The Armed Forces are blasting the hell out of the intergalactic stinkers, but their weapons appears to have no effect on the spacecraft.





			CRISWELL (VO)





Then as swiftly as they had come, they were gone. (ships depart) Even to the piercing eye of radar [which actually uses sound] and the speeding jet fighters!





An ARMY CAPTAIN joins EDWARDS at his vantagepoint.





			CAPTAIN





	Quite a sight, wasn't it, sir?





			EDWARDS





	A sight I'd rather not be seeing.





			CAPTAIN





	Are you worried about them, sir?





			EDWARDS





	Well, they must have a reason for their visits.





			CAPTAIN





Visits? That would indicate visitors. Are big guns the usual way of welcoming visitors? [Only in Miami during the tourist season]





			EDWARDS





	We haven't always fired at the them...





			CAPTAIN





	Oh?





			EDWARDS





For a time, we tried to contact them by radio, but no response. Then they attacked a town. A small town, I'll admit, but never-the-less a town of people, people who died. [So, I guess we should feel grateful that it wasn't an important town, is that it?]





			CAPTAIN





	I never heard about that, sir.





			EDWARDS





Well, it was hushed up by the higher echelon. Take any fire, any earthquake, [the Gerald Ford presidency,] any major disaster... then wonder. Flying saucers, Captain are still a rumor- officially.





CAPTAIN





Looks like we beat them off again, sir. [I remember one time when I was beaten off. I had just eaten a dozen oysters and was watching "Saved By the Bell" when Kelly appeared on the screen in her cheerleader uniform...]





			EDWARDS





	What do they want? Where are they from? Where are they going?





			CAPTAIN





"They," sir? Who? Why this is a training maneuver, sir. We only did a little practice firing at the clouds... [You fire live rounds and shells at CLOUDS?!!]





			EDWARDS





	I wonder what their next move will be...


										CUT TO:





14. EXT. OUTER SPACE- ALIEN SPACE STATION





The three flying saucers that have been terrorizing Earth dock at the far side of the station.





			CRISWELL (VO)





	What will their next move be...?





15. INT. SPACE STATION- ALIEN RULER'S OFFICE





The ALIEN RULER sits behind his desk, working diligently, doing Supreme Commander of the Known Universe kind of stuff. His alien SECRETARY (male) enters and salutes.


[The Ruler was played by John "Bunny" Beckinridge, a flaming queen who played this role as if he were Nora Desmond from Sunset Boulevard.]





			SECRETARY





	Your space commander has returned from Earth.





			RULER





	Send him in.





The secretary [sorry...Executive Assistant] returns with the Earth mission commander, EROS and his babely sidekick, TANNA. They salute. [Eros and Tanna look as though they mugged two of Santa's elves to get their uniforms. They're all nice and shiny and their belts/ cummerbunds have cute, little bell-shaped patterns sewn onto them]





			RULER


	


	You have your report?





			EROS





We had to pull into Space Station 7 for regeneration. [Read as: They had to use the bathroom, pick up some smokes and grab a Big Gulp] We're returning to the planet Earth  immediately thereafter.





			RULER





	What progress has been made?





			EROS





We contacted Government officials- they refuse our existence. [How exactly do you "refuse existence?"]





			RULER





	What plan will you follow now?





			EROS





Plan 9. It's been absolutely impossible to work through these Earth creatures. Their soul is too controlled.





			RULER





Plan 9... ah, yes. Plan 9 deals with the resurrection of the dead. Long- distance electrodes shot in the pineal and pituitary glands of recent dead. [Now, I'm no doctor, but I did a little research, and as far as I can tell, stimulating those two glands would do nothing more than flood the body with various hormones. I tried to ask a few doctors if stimulating these glands on a cadaver would re-animate the body, but they all called for Security and ran away from me...] Have you attempted any of this plan as yet?





			EROS





	Yes, Excellency.





			RULER


	


	How successful has it been?





			EROS





	We have risen two, so far. We shall be just as successful on more.





			RULER





	The living- they have no suspicion of your movement?





			EROS





We had to dispose of one policeman, however none of those risen have been seen- at least not by anyone who still remains alive.





			RULER





It's too bad that it must be handled this way, but it must. Those who we take from the grave will lead the way for our other operations.





			EROS





	Yes, Excellency!    [Party on, Wayne. Party on, Garth.]





			RULER





	Continue on. Report to me in two Earth days.





EROS and TANNA exit and speak in the hallway.





			TANNA





	I feared His Excellency wouldn't take our report this well.





			EROS





Well, had he been dealing with our own people, his reaction would have been completely different.  [Well, he was dealing with his own people- YOU] He understands the difficulty of the Earth race.





			TANNA





What do you think will be the next obstacle the Earth people will put in our way?





			EROS





Well, as long as they can think, we'll have our problems. [Try taking on the cop who uses his revolver as a nose-scratcher] But those whom we're using can't think. They are the dead, brought to a simulated life by our electrode guns. [Well, thank you, Basil Exposition!] You know, it's an interesting thing when you consider the Earth people, who can think, are so frightened by those who cannot- the dead. Well, our ship should be regenerated- we'd better get started. (They exit)





The saucers leave the station and return to Earth.





16. EXT. TRENT PATIO- NIGHT





PAULA is sitting on the patio, reading, when JEFF exits the house wearing his airline uniform and carrying an overnight bag.





			JEFF





I still think you ought to go in town and stay with your mother until I get back.





			PAULA





This is our home and nothing's going to take me from it. Besides, most men try and keep their wives from going home to Mama. (They embrace)





			JEFF


	That's not the point.





			PAULA


	


That's all the point there's going to be. Now toddle off and fly your flying machine, Darling. [It's called an "airplane," Paula] But if you see any more Flying Saucers, will you tell them to pick another house to buzz? (They kiss) Be careful and don't worry about me.





			JEFF





You're the only thing I do worry about. [Not the most comforting words from an airline pilot, eh?] Forget about the Flying Saucers- they're up there. But there's something in that cemetery, and that's too close for comfort [Starring Ted Knight and Jm. J. Bullock as "Monroe"] .





			PAULA





The saucers are up there and the cemetery's out there, but I'll be locked up in there. [One of the most mangled lines of dialogue in this movie. Mona McKinnon used the same inflection each time she said "up there," "out there," and "in there," which made it sound like she was planning on being locked up in a flying cemetery.] Now, off to your Wild Blue Yonders.





			JEFF





	You promise you'll lock the doors immediately?





			PAULA





I promise. Besides, I'll be in bed before a half hour's gone... with your pillow 	beside me.





			JEFF





	My pillow?





			PAULA





Well, I have to have something to keep me company while you're away. Sometimes in the night, when it does get a little lonely, I reach over and touch it. Then it doesn't seem so lonely anymore. [Dear God in Heaven, please let her still be talking about the pillow...]





			JEFF





	You're a crazy kid.





Now, unbeknownst to our heroes, EROS' FLYING SAUCER is silently landing in the graveyard again...





			JEFF- CTND.





	I do love you, Darlin'. (They kiss passionately) See you Thursday.





			PAULA





	Good-bye, honey.





JEFF starts to leave and then stops and turns to PAULA who is still futzing around on the patio.





			JEFF





	You know I'm not leaving you here until you're locked safely inside.





			PAULA





Alright, Darling. (She goes inside the house, he goes to his car, and she re- emerges) If you're especially nice, I may even lock the side door!





			JEFF





	And be sure you keep the yard lights on. (He exits)





									        DISSOLVE TO:





JEFF'S plane flies through the night





17. INT. COCKPIT- NIGHT





Once again, JEFF and DANNY are behind the controls. JEFF seems to have something on his mind.





			DANNY





	You're mighty silent this trip, Jeff.





			JEFF





	Huh?





			DANNY





	You haven't spoken ten words since take- off.





			JEFF





	I guess I'm pre-occupied, Danny.





			DANNY





We've got thirty-three passengers back there who got time to be pre- occupied. Flying this fly bird [It's called an "airplane," Danny] doesn't give you that opportunity.





			JEFF





	I guess you're right, Danny.





			DANNY





	Paula?       [Actually, Danny, his name is Jeff.]





			JEFF





	Yeah.





			DANNY





	There's nothing wrong between you two...?





			JEFF





Oh no, it's nothing like that. It's just that I'm worried, she staying there alone [Real good pronoun usage there, Rufus Xavier Sasparilla] and those strange things flying over the house and those incidents in the graveyard these past few days. It's just got me worried.





EDITH enters.





			DANNY





Well, maybe they haven't figured out those crazy sky birds just yet, but I'll give you fifty to one odds the police have cleared up that cemetery thing by now. [Have you seen those cops, Danny? I'll take a piece of that 50:1 action of yours]





			JEFF





	I hope so.


			EDITH





If you're really that worried, Jeff, why don't you just radio in and find out? Mack should be on duty in the field by now. [Radio in and find out what, Paula? He just said he was worried about his wife being alone. And why ask Mack? Does he have a hotline to Commissioner Gordon's desk or something?] He can call Paula and relay a message to you.





			DANNY





	Hey, Edie.





			EDITH





Hi, Silent. I haven't heard a word from this end of the plane since we left the field.





			DANNY





Oh, Jeff's been giving himself and me a study in silence. [Hello, Darkness, my 	old friend...]





			EDITH





	You boys aren't feuding...?





			JEFF





	Oh no, Edith, it's nothing like that.





			DANNY





	Hey, Edie- how 'bout you and me balling it up in Albuquerque?


	[Subtle, Danny. Real subtle...]





			EDITH





	Albuquerque? Have you read that flight schedule, boy?


	[Jeez, I hope so! He's the freakin' co-pilot!]





			DANNY





	What about it?





			EDITH





We land in Albuquerque at four a.m. That's strictly a nine o'clock town.





			DANNY





	Well, I know a friend that'll help us-         [Danny, you DOG!!!]





			EDITH





	Let's have that problem first, hey, Danny?





			DANNY





	Aw, he's just worried about Paula.





			EDITH





I read about that cemetery business. I tried to get you kids to not to buy too close to one of those things. You get there soon enough as it is.





			DANNY





	He thought it'd be quiet and peaceful there.





			EDITH





No doubt about that. It's quiet alright- like a tomb. I'm sorry, Jeff, that was a bad joke.  [Well thanks for clearing that up, Paula, 'cause I sure couldn't tell] Say! I almost forgot what I came in here for! How's the coffee situation?





			DANNY





	Mmmm. That's for me.





			JEFF





	It sure wouldn't hurt anything, Edie.


	[Yeah, having an airline pilot geeked up on caffeine is always a good idea]





			EDITH





	Okay, be right back and say, Jeff- make that call to Mack.





			DANNY





Not only did she throw water on my Albuquerque plan, now she's repeating herself! How 'bout that Albuquerque ball?





			EDITH


			(smiling)





	I can't resist your charm, Danny Boy.





JEFF reaches for the radio as the flight continues...





And with a BLAST OF THUNDER and a FLASH OF LIGHTNING, we   CUT TO:





18. EXT. WOODS NEAR CEMETERY- NIGHT





The GHOUL MAN [Bela] ambles out of the woods and strikes some truly spooky poses.





			CRISWELL (VO)





Residents near the cemetery paid little attention to the blast of thunder and the flash of lightning, but from the blast emerged the moving figure of the dead old man.





And with a final flourish of his cape, the GHOUL MAN moves back through the cemetery.





19. EXT. SIDE DOOR OF TRENT HOME- NIGHT





The GHOUL MAN [still Bela] enters though the UNLOCKED DOOR!!! [I guess Jeff wasn't "especially nice"]





20. INT. TRENT HOME- BEDROOM





PAULA has fallen asleep while reading in bed. She is awakened by the PHONE RINGING.





			PAULA


			(into phone)





H-hello?... Who? ... Mack? ... Well, hi, Mack!... Sure, I'm alright. ... I just fell asleep... [What am I wearing? Oh, just a nightgown with nothing underneath... and I've got Jeff's pillow, here and...] Tell Jeff I'm alright.... Okay, Mack. Thanks for calling... Good night.





She hangs up the phone, puts away the book she had been reading and is about to turn back in when she is startled by the noise of her bedroom door CREAKING open! The GHOUL MAN [Dr. Tom] enters, face covered, and slowly approaches the bed and the panting woman in it. With a BLOOD- CURDLING SCREAM, PAULA bolts out the door. The GHOUL MAN turns and follows.





21. EXT. GRAVEYARD- NIGHT





PAULA runs through the misty necropolis in mortal terror! 





The GHOUL MAN [Bela] exits the Trent home and turns towards the cemetery.





PAULA  trips and falls amongst the tombstones. She looks up and sees the GHOUL WOMAN staring at her!!! She gets up and takes off again. The GHOUL MAN [Bela] walks into the graveyard.





The earth in front of a headstone starts to move, to pulse as though something is trying to get out! The GHOUL WOMAN sees it.





The GHOUL MAN [Dr. Tom] passes by.





PAULA continues to run past the headstones.





Dirt has begun to fall into the hole that is forming at the fresh grave. Whatever is trying to get free is almost out.





The GHOUL WOMAN continues to stalk PAULA.





And with PAULA'S (OC) SCREAM, we see the re-animated corpse of INSPECTOR CLAY slowly rising from his grave like a "hippopotamus from it's watering hole" [that line came from Michael and Harry Medved's book The Golden Turkey Awards. I hated to steal it, but there was just no other way to accurately describe the sight of Tor Johnson trying to haul his enormous ass out of that hole! So, thanx, M and H...].





PAULA continues to run for her life.





The GHOUL MAN [Dr. Tom] stalks.





CLAY'S headstone falls into the now- empty grave with a THUD.





PAULA continues to run until she comes to a road that runs alongside the graveyard.


Once again, she stumbles and falls... but wait!!! A passing car sees her and stops. A man gets out to help her.





			MAN





	Mrs. Trent, Mrs. Trent! What's wrong?





Well, he figures it out pretty darn quick when he looks up and sees the zombified CLAY  and GHOUL WOMAN lumbering towards them. He picks up PAULA and puts her in his car and he hops into the front seat. And just as he's about to make tracks...





The car STALLS... [After all, this is a horror movie]





After a few more frantic tries, the MAN gets the car started and peels out- just seconds ahead of the GHOUL MAN [Dr. Tom] who had almost reached the vehicle.





The THREE ZOMBIES move back into the safety of the cemetery.





									CUT TO:





22. EXT. CEMETERY MAIN ROAD NIGHT





The police arrive at the cemetery with SIRENS BLARING.





The GHOUL MAN stalks off.





LT. HARPER, PATROLMEN LARRY & KELTON and another POLICEMAN investigate.





CLAY and the GHOUL WOMAN move towards EROS and TANNA'S spacecraft.





23. INT. EROS' SHIP- NIGHT





EROS and TANNA are looking at the two approaching zombies through a viewscreen.





			EROS 





	They'll be at the hatch in a moment. You can open it now, Tanna.





TANNA turns a control that opens the exterior door to the spaceship.





CLAY and the GHOUL WOMAN enter the ship and begin to close in on EROS!!!





			EROS





	Turn off the electrodes quickly! They can't tell us from anyone else.


	[All you aliens look alike to us]





TANNA quickly 86's the electrodes and the two zombies stop and remain still.





The GHOUL MAN [Dr. Tom] enters the ship.





24. EXT. CEMETERY- NIGHT





KELTON and the other PATROLMAN are still looking around for clues.





			PATROLMAN





It's hard to find something when you don't know what you're looking for.





			KELTON





	I don't think the Lieutenant does either!





			PATROLMAN





	Then what are we doing out here? I was off- duty and hour ago!





			KELTON





	Aw, don't ask me any questions. I'm just a hired hand just like you.





The flying saucer takes off again with a BLAST of NOISE.





LARRY and HARPER continue their investigation.





			LARRY





	What do you think that noise was?





			HARPER





Whatever it was, it was no more strange than the other things happening around this cemetery.





			LARRY





Spirits like old Farmer Caulder talked about. The only spirits he saw tonight were the ones I smelled on his breath.





			HARPER





Well, don't forget that Mrs. Trent claims to have seen them, too. She didn't have anything on her breath...





			LARRY





	She was hysterical.





			HARPER





True, she was frightened and in state of shock, but don't forget that torn nightgown and the scratched feet. [Lieutenant, I think you just broke this case WIDE open...]





			LARRY





Yeah... I hadn't thought of that. Guess that's why you're a Detective Lieutenant and I'm still a uniformed cop.





			HARPER





	Sometimes it's only the breaks, Larry. Meantime let's--





Enter KELTON and the other PATROLMAN.





			KELTON





	Lieutenant! Lieutenant! Did you hear it?!!





			PATROLMAN





It sure was strange! If it weren't for orders, I'd get out of here right now!





			KELTON





	Know what it was?





			HARPER





	It was a saucer. [Oh, so now you know what that noise was]





			PATROLMAN





	A flying saucer? [Again, that one is too easy]





			LARRY





	What makes you say that?





			HARPER





	Don't you remember the noise we heard the other night?





			LARRY 





	We were knocked to the ground! How could I forget?





			HARPER





Exactly! But, you're not remembering that sound. [So he remembers the noise 	but not the sound...?]





			LARRY


	


There you're wrong, Lieutenant. I'm with the fact that the sound is similar, but what about the blinding light? [That light didn't sound anything like the noise, but it smelled like that funny odor]





			HARPER





Why- haven't you heard? Been many times when a saucer hasn't had a glow, or a light of any kind, for that matter. [Sorry, Lieutenant, but I guess I didn't get that memo describing exactly what a flying saucer is allowed to look like]





			LARRY





	That proves it! [No IT DOESN'T!!! And that, Larry, is why he's a Detective 	Lieutenant and you're still a uniformed cop] What next, Lieutenant?





			KELTON


	


Maybe this doesn't mean much, but, uh, Jamie and me found a grave that looks like it's been busted into. [Yeah, Kelton- it's probably nothing]





			HARPER





	What? Where?





			KELTON


	


	Why... uh... why...





			HARPER





	C'mon, man! Out with it! We haven't got all day to waste!





			KELTON





	Just over there... beyond the crypt.





			HARPER





	Alright, go on- show us the way.





The four of them move to the desecrated grave- sight.





			HARPER





	Yeah, it's been broken into, alright.





			LARRY





Strange... if someone had broken in, the dirt should be piled up here somewhere. It looks like it's fallen into the grave.





			HARPER





Larry, you'll be out of that uniform before you know it! [Insert your own homo-erotic joke here]





			LARRY





	Do we have the right to take a look down there, Lieutenant?





			HARPER


	


	Well, technically, no. [I got two words for you, Lieutenant: "crime" and 	"scene."]





			LARRY





	No?





			HARPER





This spot looks familiar, though. We really shouldn't investigate further without the permission of the next of kin.





                                   KELTON





           Let's go get it!





			HARPER





	How?





			LARRY





	I see what you mean. The gravestone's down there.





			HARPER





Well, let's go down and find out who's grave it is. [So the plan is this: go down into the grave and find out the name of who it belongs to, so you can find the next of kin, so you can get permission to go into the grave and find out who it belongs to]





			KELTON





	How?





			HARPER





	By going down and finding out!





			KELTON





	Are you sure you mean that, Lieutenant?





			HARPER





	If I didn't mean it, I wouldn't have said it.





			LARRY





	Scared?





			KELTON





Well, why do I always have to get hooked up with these spook details? Monsters! Graves! Bodies! Oh, alright... (He crawls down into the grave) Casket's here but nobody's in it.





			HARPER





	Can you read the name on the casket?





			KELTON





	It's too dark. Give me a flashlight.





			HARPER





	How 'bout a match? [I don't want to give you my flashlight]





			KELTON





	We sure could try it. Let me have them.





			HARPER





	Okay. (He tosses a book of matches to KELTON)





KELTON strikes a match and looks with astonishment at the name on the headstone.





			KELTON





	It's Inspector Clay's grave. But he ain't in it!





The other police men lean in, stunned.





									FADE TO:





25. EXT. WASHINGTON, D.C.- THE PENTAGON





			CRISWELL(VO)





	But meanwhile, at the Pentagon in Washington D.C. ...





26. INT. PENTAGON ( GENERAL ROBERT'S OFFICE)- DAY





An important-looking officer, GENERAL ROBERTS sits at his desk and is in the middle of a conversation on the phone. [And speaking of Commissioner Gordon (see “scene 17”), the actor playing Gen. Roberts, Lyle Talbot, played the character in the 1949 Chapter Serial, The Adventures of Batman and Robin, making him the first actor to tackle the role]





			GENERAL


          			(to phone)





Right G-2. (there is a KNOCK at the door; Roberts responds) Come in... Yes, of course... I'll be in touch. (he hangs up the phone)





The door knocker is COLONEL EDWARDS. He enters.





			GENERAL- CTND.





Come in, Col. Edwards. Close the door. (EDWARDS does). At ease, Colonel.





			EDWARDS





	Thank you, sir.





			GENERAL





Sit down. I, uh, understand you've been on tap for many of our saucer attacks.





			EDWARDS





	I've been in charge of Field Operations, sir.





			GENERAL





	Do you believe there are such things as flying saucers, Colonel?





			EDWARDS





	Yes, sir.





			GENERAL





	You've seen them?





			EDWARDS





	Yes, sir.





			GENERAL





You realize there is a government directive stating that there is no such thing as a flying saucer.





			EDWARDS





	Yes, sir.





			GENERAL


	


	You stand by your statement that you've seen flying saucers?





			EDWARDS





	Well, uh... yes, sir.





			GENERAL





This could mean a Court Martial- admitting this against direct orders. [You hypocrite! You just said YOURSELF that there have been saucer attacks]





			EDWARDS





	General Roberts, may I speak freely?





			GENERAL





	You may.





			EDWARDS





How could I expect to hold onto my command if I didn't believe in what I saw and shot at?





			GENERAL





	I, uh... like you, Colonel. [Do you like me? Check one: Yes, No, Maybe] 





			EDWARDS





	Thank you, sir.





			GENERAL





There are flying saucers. There's no doubt they are in our skies. They've been there for some time.





			EDWARDS





	What are we going to do about them?





			GENERAL





	Who knows?





			EDWARDS





	Then, uh, they really are there...?





			GENERAL





	I thought you were convinced of that!





			EDWARDS





	I am. [Now what was the purpose behind that little exchange?]





			GENERAL





	We've had contact with them.





			EDWARDS





	Contact? How?





			GENERAL





	Radio.			





			EDWARDS





	They speak our language?





			GENERAL





Well, not quite. We received messages from their spaceships. For a while it came in as just a lot of jumbled noise.





			EDWARDS





	And now, sir?





			GENERAL





Well since they first contacted us by radio, we've developed a language computer- a machine which breaks down any language to our own.





			EDWARDS





	General, what's all this got to do with me?





			GENERAL





Well, you've been in charge of Saucer Field Activities for a while. I think it's time you heard some of these recordings. Do you mind?





			EDWARDS





	Mind? I'm anxious!





The two move to a reel- to- reel tape player that contains the interstellar message from beyond. GENERAL ROBERTS flicks a switch and the voice of EROS spews forth.





			EROS (VO- on tape)





This is Eros, a space soldier from a planet in your galaxy. I fully realize our language differences, however, I also realize that you have perfected the DictoRobitary, or as you on Earth call it, the language computer, so you can now understand that which I speak. Since the beginning of your time, we have been far beyond your planet. It has taken you centuries to even grasp what we developed eons of your years ago. ["Eons of your years ago?" Why not say "Centuries of your days?" Oh, never mind- that would be stupid, too...] Do you still believe it impossible we exist? You didn't actually think you were the only inhabited planet in the universe? How could any race be so stupid? Permit me to set your mind at ease- we do not want to conquer your planet, only save it. We could have destroyed it long ago if that had been our aim. Our principal purpose is friendly. I admit we have had to take certain means which you might refer to as criminal. That is because of your big guns which have destroyed some of our representatives. If you persist in denying us our landings, then we must only accept that you don't want us on friendly terms. [So, uh... don't land] We then have no alternative but to destroy you before you destroy us. [So we can "save your planet"] With your ancient, juvenile minds, you have developed explosives too fast for your minds to conceive of what you are doing. You are on the verge of destroying the entire universe. This is our last...





The monologue stops abruptly.





			GENERAL





That's the end of that one. Atmospheric conditions in outer space often interfere with transmission. [There is no atmosphere in outer space. How did you ever make "general?" Did you win a contest or did somebody lose a bet?]





			EDWARDS





	How many recordings do you have, General?





			GENERAL





An even dozen up till now. This was the last one. We received it over a month ago. [Wouldn't it have made a little more sense to play the messages in consecutive order for the Colonel?]





			EDWARDS





	You think they mean business?





			GENERAL





We can't afford to take any chances. (Motions to a map of the U.S. on the wall) Come over here. Have you ever been to Hollywood?





			EDWARDS





Oh, a couple of times, a few years ago. [I won a washer/ dryer combo on “The Price Is Right.” You know, the key to getting on the show is for you to wear your uniform or a college sweatshirt]





			GENERAL 





You're going to be there in the morning. Just a few minutes from Hollywood in the town of San Fernando, reports have come in of saucers flying so low, the exhaust has knocked people to the ground [Apparently, these aliens have very lax vehicle emmisions standards] . There have even been stated claims of saucer landings. [ And is there such a thing as an "unstated claim?"] Major Carlson will replace you while you're out there. You're the best man for the job of attempting to contact them. Find them, Colonel. See what in hell it is they want!





			EDWARDS





	Yes, sir. (He moves towards the door)





			GENERAL





	Col. Edwards...





			EDWARDS





	Yes, sir?





			GENERAL





	Good luck.





			EDWARDS





	Thank you, sir.





And with a snappy salute, the COLONEL marches off...


										FADE TO:





27. INT. SPACE STATION 7- RULER'S OFFICE





EROS, TANNA and the SECRETARY await the RULER. He enters, they salute and the SECRETARY is dismissed without so much as a by- your- leave.





			EROS





	We are ready to report, Excellency.





			RULER 





	You are many days late.





			EROS





It was unavoidable. We tried to transmit via televisor, but atmospheric conditions made it impossible!





			RULER





	You should have transmitted when conditions permitted.





			EROS





I thought time was of the essence [Which is why we’re many days late]. Suspicion has fallen upon our movements. Our ship has been viewed at the point of operations.





			RULER





	And what has this added time gained, Eros?





			EROS


	


We have successfully risen three of the dead ones. [Wow! One whole additional zombie!]





			RULER


	


	Permit me to see one.





			EROS


			(to Tanna)





	Bring in the Big One. Use your small electrode gun.





Tanna exits to go fetch the Big One.





			RULER





	I have taken two ships from your Command.





			EROS





But... that will leave only my ship! [Well, actually Eros, your ship was one of the two that I took...]





			RULER





It is necessary that you continue your mission alone. I have need of your other ships elsewhere. Even though you have risen three of the Earth dead, the plan is far from successful, and you, Eros, must prove it an operational success before more time, energy, ships and your countrymen may be spent on it. [In other words, I have taken everything from you that could help you complete your mission successfully so that you can prove to me that your mission will be a success... What is this? Vietnam?]





			EROS





	We will not fail. Everything is on our side.





			RULER





Not everything! You do not have the live Earth people! [Doh! I meant, besides the live Earth people, everything is on our side] You have reported that your ship was viewed at the scene of your present operations.





			EROS





	That is correct.





			RULER





I have been viewed many times, but not at the scene of operations. [Usually at bus stops and outside Junior High School gymnasiums]  Something must be done about that. [So is he pissed off or jealous?]








Suddenly, the hulking mass of CLAY lumbers into the chamber with TANNA right behind him. She has some kind of pistol-like, doo-hickey pointed at his back.





CLAY marches straight for EROS. His face may be expressionless, but behind his lifeless eyes lurks the soul of murder... and he's reaching for EROS' throat!





			EROS





Stop him, Tanna! He's close enough! Turn off your electrode gun! No! No! Stop him, Tanna! [Now, Tor Johnson moves about as quickly as a constipated turd, which poses the next question: Eros- why don't you just move?]





TANNA is frantically trying to adjust the controls of her gun.





			TANNA





	I can't get it! It's jammed!!!





			EROS





	Stop him, you fool! Oh...!








CLAY has reached EROS and has begun to choke the life out of the defenseless man.





			RULER





	Drop the gun to the floor, Tanna! The matter will break contact!





TANNA drops her gun and CLAY instantly ceases his assault.





			EROS





	That was too close!





The RULER, nearly at a faint, sits at his desk.





			RULER





	Yes... Bring the giant here that I may get a better look at him.





EROS uses his gun to move CLAY. [So why didn’t you use that gun to stop him before, you idiot?]





			RULER- CTND.





Yes, he's a fine specimen. [I bet he shags like a minx] Are they all this powerful on planet Earth?





			EROS





	This one is an exception, Excellency.





			RULER





	What are the other two like?





			EROS





	One is a woman. The other, an old man.





			RULER





	An old man, you say? [Is he cute?]





			EROS





	Yes, Excellency.





			RULER


	


	This gives me a plan. Put the Big One away. ['Cause, I mean, there's a time and place for everything, pal...]





			EROS


			(to Tanna)





Pick up your electrode gun. Make sure it's in working order before pointing it at him.





			TANNA


			(examining gun)





	What ever made it jam seems to have been cleared by the fall.





			EROS





	Take him back to the ship.


	


TANNA and CLAY exit.





			RULER





The old one must be sacrificed. [You only have three. The last one took "several days" to obtain. Not a very good plan there, Ruler] Re-land on Earth. Send the old one to enter a dwelling. Then cut the electro- kinetic and turn on your ship's decomposure ray. The result will astound those watching- astound them enough to delay their intention until you have gained your other recruits from the cemetery.





			EROS





	Yes, Excellency. It'll be done. [Party on, Wayne! Party on, Garth!]





			RULER





Report to me when this has been accomplished. (He gets up and heads towards the exit) Eros, the Earth people are getting closer to that which we fear. Since they will not listen or respect our existence, they cannot help but believe our power when they see their own dead walking around again, brought about by our advancement in such things. When you have enough of the dead recruits, march them on the Capitols of the world. Let nothing stand in your way. Their own dead will be used to make them accept our existence and believe in that fact. [It's because of lines like these, that I stressed so strenuously at the beginning that I did not write this dialogue]





The RULER exits.





28. EXT. SPACE STATION 7





EROS' lone ship depart and begins the trip back to Earth.		





29. EXT. SAN FERNANDO ROAD- NIGHT





A police car races towards the camera as...





...EROS' ship flies through the darkened skies.





EDWARDS, HARPER and KELTON arrive at the Trent home. EDWARDS and HARPER move to the house while KELTON waits at the car.





30. EXT. TRENT PATIO- NIGHT





PAULA and JEFF are lounging around when they notice the two men approaching. They rise in greeting.





			HARPER





	Mr. and Mrs. Trent, this is Colonel Edwards from Washington, D.C.





			PAULA





	Good evening, Colonel.





			JEFF


			(shakes Edwards' hand)





	Hello, Colonel.





			HARPER





	The Colonel would like to ask you a few questions.





			JEFF





	Questions? What about, Colonel?





			EDWARDS


	


	You, uh, mind if I sit down? 





			PAULA





	Oh, I'm sorry- please do.





			EDWARDS





I want to ask you about your strange experience the other night when you saw the flying saucer.





Now, unbeknownst to our heroes, EROS' intergalactic ship of death lands in the graveyard, once again.





			PAULA


			(who has obviously been telling her story)





...after that the police took me home. I hope I never see that sight again.





			EDWARDS





Well, after your description, I don't think I'd want to see it either. One thing more- after you were forced to the ground by that blast of wind, was it a hot blast or a cold blast?





			JEFF





Hard to explain. It wasn't hot, it wasn't cold. [I believe the word that you're looking for is "warm"] It was just a terrific force. We couldn't get off the ground.





			PAULA





The light blinded me so badly, I couldn't see a thing. We could only feel the pressure of the wind, until it was gone. When the glare left us, we could see a glowing ball going off in the distance.





			EDWARDS





	Which way?





			PAULA





	Toward the cemetery.





31. EXT. EROS' SHIP- POINT OF OPERATIONS- NIGHT





The GHOUL MAN [Dr. Tom] exits the spacecraft and moves stealthily past the headstones [Bela] .





32. EXT. TRENT PATIO- NIGHT





			EDWARDS





	This is the most fantastic story I've ever heard.





			JEFF





	And every word of it's true, too.





			EDWARDS





	That's the fantastic part of it.





			HARPER





Colonel, we found a lot of suspicious things in that cemetery. But then again, we didn't find anything to base a fact of suspicion on. [What is "a fact of suspicion?" I mean, beyond an oxymoron...]





Suddenly, the MYSTERIOUS NOISE that the two now-deceased grave diggers heard rings forth.





			HARPER- CTND.





	Hey! Do you hear anything? You see anything out there, Kelton?





			KELTON





It's too dark, Lieutenant. But something started stinking awfully bad!





The group sits anxiously, not knowing what to expect.





			JEFF





	There's something out there...





A nervous PAULA closes her sweater, protecting her heaving bosom from the unseen horror.





KELTON turns and see the GHOUL MAN [Dr. Tom]! He pulls out his gun and slowly back away toward the others. LT. HARPER also pulls out his revolver.





PAULA recognizes the approaching zombie.





			PAULA





	It's the one from the other night!





KELTON fires his gun empty at the GHOUL MAN who continues to advance until he reaches the terrified officer and knocks him unconscious. [And when he does so, Dr. Tom's cape comes this close to falling off his shoulders. Fortunately, the good doctor managed to catch it just in time]  HARPER opens fire and continues until...





A MYSTERIOUS RAY shoots out from the cemetery's woods. The GHOUL MAN falls. The stunned onlookers don't quite know what to make of this turn of events. When HARPER opens up the fallen creature's cloak, only a SKELETON remains of the undead monstrosity. [No clothes- just a skeleton. Now this means that either a) the GHOUL MAN was wearing his special decomposure ray-proof cape, or b) the ghoul man was butt-naked underneath that cape (which would explain why PAULA was covering up her breasts). I can only pray that the answer is "a"]








			EDWARDS


What do you make of that?      [This? Why I can make a hat, or a brooch or a pterodactyl...]





			HARPER





	You got me! Didn't look that way a minute ago!





			EDWARDS


	


What about your man?     [Well, I don't think that I can make anything out of Kelton...]





			HARPER





	In the excitement, I forgot all about Kelton.





HARPER and EDWARDS help the downed officer.





			HARPER- CTND.





	Ah, he'll be alright in a few minutes.





			KELTON


	


	Did you see that thing? Did you get it?





			HARPER


	


	We got it.





			KELTON





	What was it? It didn't fall! I fired every bullet I had!





			HARPER





So did I. I don't know what it was or what happened, but unless that bag of bones over there can re-assemble itself, it's out of the running now.





             								FADE TO:





33. EXT. CEMETERY ROAD- NIGHT





Everybody from the last scene (minus, of course, the GHOUL MAN) drive up in the patrolcar. They get out and survey their surroundings.





			HARPER





Colonel, I've been out here so often, you'd think I'd taken a lease on this place.





			EDWARDS





	Not a long lease, I hope.





			HARPER





I see what you mean. But you know, I can't help but feel the answer's out here someplace.





			EDWARDS


			(re: PAULA)





	Is the uh, girl safe?





			HARPER





	Mrs. Trent, you'd better stay with the car.





			PAULA





	Stay here alone? Not on your life!








			HARPER


			(to EDWARDS, sotto voice)





	Modern women... [You chauvinistic pig]





			EDWARDS





Yeah, they've been that way all down through the ages, especially in a spot like this. [Alright, Colonel- a) do you have any idea what the word "modern" means and b) how many "spots like this" have there been?]





			HARPER





	Yeah. Kelton...





			KELTON





	Yes, sir?





			HARPER





	Stay here with Mrs. Trent.





			KELTON





	Alright, Lieutenant.





			JEFF


			(to PAULA)





	Now you stay close to the officer, honey.





			PAULA


	


	I'd feel safer with you. [Good call, Paula]





Once again, unseen by the crime-fighting, alien-chasing ghostbusters, the GHOUL WOMAN moves slyly amongst the trees....





			JEFF





	Now, the Lieutenant knows what's best.





			PAULA





Well, I don't like it, but there isn't much I can do about it. [Yeah, that's right. Your opinions and fears don't count. And by the way, if she's in so much danger, what the hell is she doing there in the first place?]





JEFF joins HARPER and EDWARDS





			HARPER


			(to JEFF)





	Do you have a gun?





			JEFF


	


	No.





			HARPER





	Know how to use one?





			JEFF





	After four years in the Marine Corps? [Not a clue]





HARPER hands JEFF a pistol.





			HARPER





	Here.





HARPER then hands EDWARDS a sidearm.





			JEFF





	You think we'll need these?





			HARPER 





	Never tell. [You can tell me. I was a Marine] Let's get going.





And the three brave men enter the fog-shrouded graveyard...





34. EXT. DEEPER INTO THE CEMETERY- NIGHT





The three men move cautiously as they investigate.





			JEFF





	What do you expect to find out here?





			HARPER





There's only one answer to that, Mr. Trent and we'll know when we find it. [In other words, I have no idea what we're doing out here] (points) Inspector Clay's grave is right over here.





			EDWARDS





	Is that the one you told me was broken into?





			HARPER





	Yes.





35. EXT. CEMETERY- BACK AT THE CAR- NIGHT





Lest we forget, KELTON is still keeping a vigilant watch over PAULA as he leans against the patrolcar smoking a cigarette with his back turned to her. PAULA sleeps in the back seat.





And the GHOUL WOMAN continues her silent trek through the mist.





36. EXT. CEMETERY- INSPECTOR CLAY'S GRAVESITE- NIGHT





The three men arrive.





			EDWARDS





	Is this it? [How many open graves does this cemetery have?]





			HARPER 





	Yep.





			EDWARDS





	Looks to me like someone had broken out instead of in.		





			HARPER





I figured that, but that's impossible! [No... LARRY figured it out! Now we REALLY know why you're a Detective Lieutenant and he's still a uniformed cop]





			EDWARDS





	I wonder...





			HARPER





	Look, Colonel, some thing's just can't happen.





			EDWARDS





Yeah, well, after that apparition that was draped across Mr. Trent's patio, I'd say we should keep our minds open to anything.





			HARPER





Look, Colonel. I'm a policeman. I've got to go on facts. But I guess I'll have to go along with you.  [Ah... a man of principle and conviction] You know I'll bet my badge right now we haven't seen the last of these weirdies.








37. INT. EROS' SHIP- NIGHT





TANNA is in the control room when EROS enters.





			EROS





	They'll discover our ship soon.





			TANNA





	You're going to let them find us?





			EROS





It's the only way. [So much for the Ruler's bitching you out about that whole "point of operations" thing] These are they same men who have been so close, so often. They must be halted before they can inform others about us.





			TANNA


	


	But there are others in the car.





			EROS 





They'll be taken, too. [Well, if you're going to disobey orders, you might as well go all out]





38. EXT. CEMETERY- CLAY'S GRAVE- NIGHT





The three men stand at the gravesite and ponder the situation. [Actually, they're standing around looking, for all the world, like they have no idea of what they're doing]





39. INT. EROS' SHIP- NIGHT





EROS has a plan.





			EROS





Send the Big One for the girl and the policeman. I'll turn on the DictoRobitary so we can converse with them.





TANNA exits to carry out EROS' orders.





40. EXT. CEMETERY- CLAY'S GRAVE- NIGHT





			JEFF





	You know, maybe we've been barking up the wrong tree.





			HARPER





	One thing a policeman learns, Mr. Trent, is patience.





			EDWARDS





	Where's that burned spot you mentioned?





			HARPER





Right over th-- (he spies something in the distance) Look! [Too impatient to finish your own sentence, Lieutenant?]





What our heroes see is an un-earthly glow coming from behind a copse of trees.





			HARPER- CTND.





	We'll investigate, but move carefully.





41. EXT. CEMETERY- BACK AT THE CAR- NIGHT





CLAY sneak up behind Kelton. [And how could Tor Johnson possibly sneak up on anyone who wasn't heavily sedated?] Knock KELTON out!!! Reach in car for PAULA! PAULA see CLAY! PAULA SCREAM! PAULA faint!





42. EXT. FLYING SAUCER LANDING SITE- NIGHT





JEFF, EDWARDS and HARPER have found the ship.





43. INT. EROS' SHIP-NIGHT





EROS looks out the window at the approaching men.





			EROS





A moment or two more and you will be the first live people to enter a celestial ship.





44. EXT. SPACECRAFT- NIGHT





			HARPER





Wow! Boy! How could anything that big hide for so long a time? [With the crackerjack police department you guys have? You got me...]





EDWARDS knocks on the side of the ship with his gun. The metal gives off a STRANGE CLANG. HARPER peers into a window, trying to see inside the vessel.





			EDWARDS





Never heard metal sound like that before. (to HARPER) What do you see?





			HARPER





	Only my reflection. Must be some kind of one-way glass.





EDWARDS examines the ship's door.





			EDWARDS





	I wonder how you get into this thing.





			JEFF





	I'm not sure I want to find out. [Jeff, you pussy!]





45. INT. SPACESHIP- NIGHT





TANNA returns.





			EROS





	They're just outside.





46. EXT. SPACESHIP- NIGHT





The three men mill about, unsure of what to do next. [See "scene 38"]





47. INT. SHIP- NIGHT





			EROS





	You can open the outer hatch now.





TANNA moves to a round dial-ish control on the wall and turns it.





48. EXT. SPACECRAFT- NIGHT





The men start when the door opens with an ELECTRONIC BUZZ.





			HARPER





	Look out!





The men all point their guns at the opening until it becomes clear what they are expected to do.








			JEFF


	


	You're going in that thing?





			EDWARDS





	That's what we're here for.





			JEFF





I don't know- the way these things speed around, you might just get in there and fffft! Off it goes!





			EDWARDS 





	That's the chance we take.





			HARPER





Well, I took a chance on those earlier airplanes, might just as well see what the insides of one of these looks like. [Oh, Lieutenant! You are so studly and cool!] Get your guns ready.





			JEFF





I'll tell you one thing: if a little green man pops out at me, I'm shooting first and asking questions later. [Oh yeah, that's the American Image we want the whole universe to see...]





And with that, they enter the interplanetary, most extraordinary craft.





49. INT. CONTROL ROOM- NIGHT





			TANNA





	They're in the outer chamber now. Eros, do we have to kill them?





			EROS





	Yes.





			TANNA





Seems like such a waste. [Can't I keep one? I will love him and feed him and I will name him "George"]





			EROS


Well, wouldn't it be better now to kill a few than with their meddling permit them to destroy the entire universe?





			TANNA





	You're always right, Eros.





EROS





Of course. But those are not my words. Those are the words of the Ruler.





JEFF, HARPER and EDWARDS enter. They stand just inside the doorway, weapons drawn.





			HARPER





	Now you two stay right where you're at. [And do not a sentence end a preposition with]





			EROS


	


	We will do as you command- for the moment.





			HARPER 





	No "for the moment" about it. You just do as I tell you.





			EROS





	You do not need guns.





			HARPER





 	Maybe we think we do.





			EROS





	They would be of no use to you now.





			HARPER





They've been mighty useful before on flesh and blood. And you two look like you've got a lot of both.





			EROS





True, they would be effective upon us... if you had the opportunity to use them. (He makes a move towards a control panel) [Smooth, Eros, real smooth]





			JEFF





Mister, if you don't get away from that control board, I'll show you just how effective they can be.





			EROS





	Shall we talk now or wait? Your friends will be here shortly.





			HARPER





	What friends? [I don't have any friends!]





			EROS 





	Those you left at the vehicle.





			JEFF





	If you've done anything to Paula...





			EDWARDS





	Take it easy, Mr. Trent.





			EROS


	


Oh, I assure you no harm has come to her. Would you like to see? (Again, he moves to flick a switch)





JEFF FIRES his gun towards the panel. [A little green man pop out, Jeff?]





			JEFF





	Next time you try that, I won't aim at the board.





			EROS





You're a headstrong young man! [I find that strangely appealing. Do you like sushi?] I was only going to turn on the televisor so you could see their movements. (He points, indicating a viewscreen)





			HARPER





Go ahead, my friend, but move very carefully. [You see, Harper? There you go!  Eros is your friend!]





EROS flicks the switch and the image of CLAY holding the unconscious PAULA appears on the viewer.





			EROS





	She's only fainted.





			JEFF





	You fiend!!!





			EROS





I? A fiend?!! I am a soldier of our planet! I, a fiend? We did not come here as enemies. We came only with friendly intentions. To talk, to ask your aid.





			EDWARDS





	Our aid?





			EROS





Yes. Your aid for the whole universe. But your governments of Earth refused to accept our existence. Even though you've seen us, heard our messages, you still refuse to accept us.





			EDWARDS





Why is it so important that you want to contact the governments of our Earth?





			EROS





Because of death. Because all you of Earth are idiots!!! [I'm sorry, Eros, could you run that one by me one more time...?]








			JEFF





	Now you just hold on, Buster!





			EROS





No, you hold on! First was your fire-cracker, a harmless explosive. Then came your hand grenade. You began to kill your own people a few at a time. Then the bomb. Then a larger bomb. Many of people (sic) are killed at once. Then your scientists stumbled across the atom bomb- split the atom. Then the Hydrogen bomb, where you actually explode the air itself. Now you bring the total destruction of the entire universe, served by our sun. The only explosion left is the Solorbonite. [Another fun note on the name of this ultimate weapon: you will find it spelled several different ways in the pages to come. This is not because I am a lousy typist or because I wasn't paying attention. It's because no two actors pronounce it the same way!]





			EDWARDS





	Why, there's no such thing!





			EROS





Perhaps, to you. But we've known it for centuries. [Or, "decades of your minutes ago"] Your scientists will stumble upon it as they have all the others. But the juvenile minds which you possess will not comprehend it's strength until it is too late.





			EDWARDS





	You're way above our heads!





			EROS





The Solorbonite [spelling #1] is a way to explode the actual particles of sunlight.





			EDWARDS





	Why, that's impossible!





			EROS





Even now, your scientists are working on a way to harness the sun's rays. The rays of sunlight are minute particles. Is it so far from your imagination they cannot do as I have suggested? [No, it's only so far from the laws of physics]





			EDWARDS





	Why a particle of sunlight can't even be seen or measured!





			EROS





Can you see or measure an atom? Yet, you can explode one! A ray of 	sunlight is made of many atoms.





			JEFF





So what if we did develop this Solornite [spelling #2] bomb? We'd be an even stronger nation than we are now.





			EROS





	Stronger? You see! You see! Your stupid minds! Stupid! Stupid!


[Generally considered to be the most popular line of dialogue from this movie. It can also be heard coming from a television in the background of the first scene of Halloween: H20.]





			JEFF





	That's all I'm taking from you!





And with that, JEFF gives EROS a powerful smack to the jaw.





			EDWARDS





Get back here, you jerk! [Don't call him a jerk! He was defending the good name of humans!] Let him finish.





			EROS





It's because of men like you that all must be destroyed. Headstrong. Violent. No use of the mind God gave you. [You can almost hear the Baptist church leaders/ producers demanding a line like this being stuffed into the script somewhere]





			JEFF


			(incredulous)





	You talk of God?!!





			EROS





Do you also think it impossible that we too think of God? [Paragraph Topic #1] (to Edwards) You- who wear the uniform of your country. You see, I wear the uniform of my country. [Paragraph Topic #2] Yes, we have had to use drastic means to get to you, but you left us with no alternative. When you have solorbonite, you have nothing! [Paragraph Topic #3] Nor does the universe!





			EDWARDS 





	You speak of Soloronite [spelling #3], but just what is it?





EROS explains and uses his hands to pantomime his description.





			EROS


	


	[Get a pad of paper and a couple of pencils- you're going to want to take notes during this one]


Take a can of your gasoline. Say this can of gasoline is the sun.  ["This can of gasoline is the sun."] Now spread a thin line of it to a ball representing the Earth. Now the gasoline represents the sunlight, the sun particles. Here we saturate the ball with the gasoline- the sunlight- then we put a flame to the ball. The flame will speedily travel around the Earth, back along the line of gasoline to the can- or the sun itself. It will explode this source, and spread to every place that gasoline- our sunlight- touches. Explode the sunlight here, gentlemen, you explode the universe. Explode the sunlight here and a chain reaction will occur direct to the sun itself and to all the planets that sunlight touches. To every planet in the universe. This is why you must be stopped. This is why any means must be used to stop you. In a friendly manner or, as it seems, you want it.





			HARPER





	He's mad.





			TANNA





Mad? Is it mad that you destroy other people to save yourselves? You have done this. Is it mad that one country must destroy another to save themselves? You have also done this. How then is it mad that one planet must destroy another that threatens the very existence---





She is cut off by EROS who angrily grabs her by the arm and flings her across the room!


JEFF, ever the gentleman, raises his hand to beat the crap out of the interstellar domestic abuser, but he is restrained by the others. [Never mind the fact that so far, TANNA is the only one who has said anything that comes close to making sense]





			EROS


			(to TANNA)





	That's enough! 


			(to others)





In my land, women are for advancing the race, not for fighting man's battles. Life is not so expansive on my planet- we don't cling to it like you do. Our aim is for the development of our planet.





50. EXT. CEMETERY ROAD- BACK AT THE CAR- NIGHT





LARRY pulls up and finds a weary KELTON sitting behind the wheel of his own patrolcar.





			LARRY





	What happened to you?





			KELTON





	How come you're all alone? I asked for lots of help!





			LARRY





	You sounded drunk or something on the radio. [Oh, that's comforting...]





			KELTON





	If I hadn't seen it with my own eyes, I'd never believe it!





			LARRY





	Believe what?





And you're not going to believe this but once again, the GHOUL WOMAN watches, unseen, a few yards away.





			KELTON





	It was horrible! And he almost broke my shoulder!





			LARRY





Look, what're you trying to say? If you don't make any sense, we'll never get to the bottom of this. Now, who slugged you?





			KELTON


	


	Inspector Clay.





			LARRY





	What?!!





			KELTON





It was Clay, alright, but not like we remembered him. Well... his grave was busted into, wasn't it?





			LARRY





	Next, you'll tell me you saw skeletons.





			KELTON





	We did- earlier.





			LARRY





	Now I know you're off your rocker!





The GHOUL WOMAN exits.





			KELTON





	All of us saw it- the Lieutenant, the Colonel- everybody!





			LARRY





	Where's the Lieutenant now?





			KELTON





We got to find him. Mrs. Trent's gone. I was left here to guard her and Clay showed up and took me out of the running- and for the second time tonight and I'm getting darned tired of it!





			LARRY





	Which way were they going?





			KELTON


			(thinks, then points)





	Uh, that way. [Wait! Didn't you just say that you were unconscious?]





			LARRY 





	Come on!





They exit.





CLAY continues to move through the cemetery carrying PAULA.





51. INT. SPACESHIP- NIGHT





EROS gazes out the window and waxes philosophic.





			EROS





...then one day it could all be gone. One big puff of smoke and ball of fire. All 	that out there- the stars, the planets- all just an empty void.





			HARPER


	


	You two had better come along with us.





			EROS





	Come with you? Where?





			HARPER





To the police station. [We got laws here about bein' from outer space and raisin' the dead and such]





EROS and TANNA bellow a hearty chortle.





			EROS





	So it seems you think you have the upper hand. Take a look out that window.





HARPER does and sees CLAY and PAULA.





			HARPER





	Jeff!





JEFF looks out the window and appears concerned.





			EROS





	She is unharmed. But he would kill in seconds if I so chose.





52. EXT. CEMETERY- NIGHT





LARRY and KELTON move through the grounds. LARRY sees something.





			LARRY


Holy cow! (We see that he is looking at the glow coming from the ship) Look there! (Now he sees CLAY and PAULA) It's Clay alright. There's no 	mistaking that!





			KELTON





	And he's got Mrs. Trent!





			LARRY


			(unholstering his gun)





	Get your gun ready!





			KELTON





From all I've seen tonight, guns won't do any good. Clay is dead. And we buried him. How're we gonna kill somebody that's already dead? Dead! And yet there he stands! That one earlier, I unloaded a full clip into. [Sorry, Kelton, but you had a revolver, not an automatic]





			LARRY


			(puts gun back)





I'm seeing it- that's the only reason I'm listening to you. (He bends down and picks up a sturdy-looking stick off the ground) Look- I've got an idea. Hurt him or not, we've got to try something. I'm gonna sneak up behind him and wop him over the head- that oughtta make him move. Follow me. Even when Clay was alive, he couldn't move fast enough to catch me, so when he does, you grab Mrs. Trent and run like lightening in the opposite direction. ["Even when Clay was alive, he couldn't run fast enough to catch me." Boy! That sure paints a picture with words, don't it?]





			KELTON





	You think it'll work?





			LARRY





	Know of anything else to try?





LARRY slides up behind the oblivious CLAY and WHAM!!!- smacks him across the back of his noggin, sending the giant crashing to the ground. KELTON rushes to the fallen PAULA.





			PAULA





	Oh, I'll be alright. Take care of the others.





53. INT. SHIP- NIGHT





EROS witnesses the preceding events through the window.





			EROS





Your men have felled the Big One. This could only happen because the electrode ray is off. He'll walk again when I turn it on. (He moves to do so)


[Eros, as you may have surmised is a recent graduate of the James Bond Villain Academy where he majored in Telling the Hero Exactly What You're Planning to Do]





			HARPER





	Hold it! Right there...





54. EXT. SPACESHIP- NIGHT





LARRY and KELTON have reached the saucer.





			LARRY





	Suppose the Lieutenant and the others are in there!





			KELTON





	Well, suppose there's Martians or something in there!





They move to the ship.





55. INT. SHIP- DAY





HARPER motions for the two aliens to come along.





			HARPER





	C'mon, let's go.





56. EXT. SPACESHIP- NIGHT





LARRY bangs his fist on the ship's door.





			LARRY





	Open up! Open up, in there!





57. INT. SHIP- NIGHT





Hold onto your socks, folks! Here comes the action- packed finale!!!





TANNA rushes HARPER who has had his gun pointing at EROS.





 JEFF jumps EROS.





TANNA disengages herself from HARPER and makes her way to a control panel.





HARPER pulls his gun and stands by the door.





JEFF and EROS beat the snot out of each other.





			EDWARDS


			(to HARPER)





	Get that door open!





			HARPER


			


	Colonel, I wouldn't know one switch from another!





JEFF and EROS continue their battle, knocking over tables and throwing stuff.





EDWARDS has found the control for the door.





TANNA continues to do stuff at a control board





			TANNA





	Hold on to him, Eros! I'll have the ship in the air in a minute!





EROS grabs a heavy-looking control panel and raises it over his head, to crush JEFF with. The rest of the controls BURST into flame!





JEFF manages to hold the alien off as TANNA continues to frantically manipulate switches.





EDWARDS manages to get the door open.





HARPER is still doing a very good job of standing guard and supervising the fight.





			EDWARDS





	Get out of here, Jeff! The ship's on fire!





HARPER and EDWARDS exit.





JEFF slugs EROS in the gut, forcing him to drop the control board. Another blow to the back of the alien's neck sends EROS crashing to the ground.





An EXPLOSION rocks the ship!!!





58. EXT. SPACECRAFT- NIGHT





HARPER and EDWARDS come tearing out of the flaming ship.





59. INT. SHIP- NIGHT





The cockpit is rapidly filling with smoke. JEFF bolts for the door, turns, takes a final look and then exits.





TANNA runs to her fallen comrade.





			TANNA


	


	Eros! Eros- help me! A fire! Eros, help me! Wake up, Eros!





60. EXT. SHIP- NIGHT





JEFF finally makes it off the craft.





61. INT. SHIP- NIGHT





TANNA is hysterical. She hits some controls.





			TANNA





	Eros! Eros, wake up, Eros!





62. EXT. CEMETERY- NIGHT





JEFF, HARPER, EDWARDS, PAULA, LARRY and KELTON watch as the ship, now completely engulfed in flames, rises into the night sky and flies out over the city. [One of the stagehands had soaked the spaceship model with lighter fluid and put a match to it, and that's exactly what it looks like on film, too]





63. INT. SHIP- NIGHT





Smoke now completely obscures all vision.





			TANNA





	Eros! Eros, wake up! God, Eros!





64. EXT. CEMETERY- NIGHT





EVERYONE's still looking up.





			HARPER





	Well, I wonder if that's the last we'll see of them.





			EDWARDS





	Perhaps, but sooner or later, there'll be others.





LARRY sees something.





			LARRY





	Look!





It is the remains of INSPECTOR DANIEL CLAY- a very large funeral suit worn by the lifeless form of a skeleton. [Well, since this skeleton has his clothes on we now have no choice to assume that earlier, the GHOUL MAN had been walking around ass-winking starkers under his cape]





			PAULA





	Have they caught that woman, that thing yet?





			HARPER





	Hey, that's right! There's another ghoul running around here!





			EDWARDS





And it's my guess she'll look just like him. [Obviously, this is Wood's way of leaving room open for the sequel] With the ship and the ray-gun gone, they have no control. You've got to hand it to them though... they're far ahead of us!





The doomed saucer flies over Hollywood.





65. INT. SAUCER- NIGHT





All hope of saving the ship is lost. [Yeah, they're so far ahead of us that they apparently forgot to invent the fire extinguisher]


		


			TANNA





	Eros! Fire, Eros! Eros, for God---





TANNA SCREAMS!!!





66. EXT. HOLLYWOOD SKIES





The saucer EXPLODES!!!








67. INT. NON- DESCRIPT ROOM





CRISWELL back at his desk.





			CRISWELL





My friend, you have seen this incident based on sworn testimony. Can you prove it didn't happen? Perhaps on your way home, someone will pass you in the dark, and you will never know it, for they will be from outer space! Many scientists believe that another world is watching us this moment. We once laughed at the horse-less carriage, the aeroplane [It's called an "airplane," Criswell], the telephone, the electric light, vitamins, radio, and even television! And now some of us laugh at outer space. (He rises and looks solemn) God help us in the future...





Music swells.





Lights once again bathe CRISWELL in shadow...





FADE OUT
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Gregory Walcott ... Jeff Trent


Mona McKinnon ... Paula Trent


Duke Moore ... Lt. John Harper


Tom Keene ... Col. Tom Edwards


Tor Johnson ... Inspector Daniel Clay


Paul Marco ... Patrolman Kelton


Dudley Manlove ... Eros


Joanna Lee ... Tanna


John "Bunny" Beckenridge ... Ruler


Lyle Talbot ... Gen. Roberts


Carl Anthony ... Patrolman Larry


David De Mering ... Danny


Norma McCarty ... Edith


Vampira ... Ghoul Woman


Criswell ... Himself


Dr. Tom Mason ... Ghoul Man double (un-credited)


and
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If you would like to know more about Plan 9 From Outer Space or about it's creator, Edward D. Wood, Junior, please allow me to recommend the following:








BOOKS





"The Golden Turkey Awards" and  "Son of Golden Turkey Awards," by Harry and Michael Medved





"Nightmare of Ecstasy" by Rudolf Grey





VIDEO





Flying Saucers Over Hollywood: The Plan 9 Companion, a documentary written and directed by Mark Patrick Carducci





Ed Wood, (1994, Touchtone Pictures) a film written by Scott Alexander and Larry Karaszewski, and directed by Tim Burton





THE FILMS OF EDWARD D. WOOD, JR.





Glen or Glenda (1953) -One of the single weirdest movies ever made


Jail Bait (1954) -NOT another Amy Fisher movie


Bride of the Monster (1955) - Catch this movie on "Mystery Science Theatre 3000"                   				    when you can


Plan 9 From Outer Space (1959)


Night of the Ghouls (1960) - a pseudo- sequel to "Bride of the Monster"


The Sinister Urge (1961)


Take It Out In Trade (1971) - Again, not another Amy Fisher movie


Necromania (1971)
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